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Dntroduction

This book has been specifically designed to accomplish two things...
#1. To teach the student to READ music.

Reading "crutches' have been eliminated as much as possible.
Fingering and counting indications have been kept at what | con-
sider a sensible minimum.

#2. For the gradual development of dexterity in BOTH hands.

This is the physical part of learning to play the guitar and as
such cannot be rushed. Practice all material slowly enough
to maintain an even tempo. Do not skip or "slight" anything,
and also do not attempt to "completely perfect” any one lesson
before going on. Playing technique is an accumulative process
and you will find each time you review material already studied
it will seem easier to play. (Slow, steady practice and constant
review will eventually lead to speed and accuracy.)

| should like to mention at this point that all music presented for study on
these pages is original and has been created especially for the guitar. EACH
composition has been designed to advance the student's musical knowledge
and playing ability, and yet be as musical as possible. There is no student-
teacher division in the duets. Both guitar parts are written to be studied
by the pupil and almost all parts will musically stand alone.

| have not included any "old favorites" as guitar arrangements of these songs
are available in many existing publications. (Also, you do not learn to READ
music by playing melodies that are familiar to you.)

| have not tried to make this book into a music dictionary by cramming it with
pages filled with nothing but musical terms and markings as it is consider-
ably more important to give the student as much music to play as possible.
(The most common and necessary terms and markings are, of course, used
and explained...If further information is desired, some very excellent music
dictionaries in soft cover editions can be obtained at a small cost.)

| do feel, however, that with this method, (as with all others) you must search
out additional material to practice as your ultimate ability depends entirely
on how much reading and playing you do.

So good luck, and have fun. ...

| Wm,élea#"
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Section I

Tuning, The Staff, Clef Sign, Common Note Values
Notes in the 1st Position

Sea to Sea (Duet)

Notes in the First Position (Upper Register and Review)
One, Two, Three, Four (Duet)

Rhythm Accompaniment

Notes in the 1st Position (Lower Register and Review)
Imitation Duet

Sharps and Flats

Here We Go Again (Duet)

Rhythm Accompaniment (Bass Notes and Chords)
Eight Notes (Counting and Picking)

Etude No. 1 (Duet)

Rests, Tied Notes, Dotted Notes

Etude No. 2 (Duet)

First Solo

Rhythm Accompaniment (Chord Diagrams Explained)
Second Solo

Etude No. 3 (Duet)

Picking Etude No. 1 (Right Hand Development)
Etude

Two, Two (Duet)

Key of G Major (1st Position)

Rhythm Accompaniment (Chord Diagrams)
Sixteenth Notes

Duet in G

Picking Etude No. 2

Another Duet in G

Key of F (Ist Position)

Rhythm Accompaniment (Chord Diagrams and Grand Barre)
Duet in F

The Triplet

Waltz in F (Solo)

Key of A Minor (Ist Position)

Rhythm Accompaniment (Chord Diagrams)
Pretty Pickin’ (Duet)

Dotted Eighth and Sixteenth Notes

Key of E Minor (Scales in 1st Position)

Rhythm Accompaniment (Chord Diagrams)

Take Your Pick (Duet)

Rhythm Accompaniment (Movable Chord Forms)
Chromatic Scale

Speed Studies

Key of D Minor (Scales in 1st Position)

Rhythm Accompaniment

Endurance Etude — Picking Etude No. 3

Key of Bb (Scales in 1st Position)

Rhythm Accompaniment

Duet in Bb

Reverse Alternate Picking Study

Key of D Major (Scale in 1st Position)

Duet in D

Dynamic Etude — Etude No. 4 (Duet)

Key of A (1st Position)

Duet in A

Rhythm Accompaniment

Key of Eb (Scale in Ist Position)

Duet in Eb

Movable Chord Forms

Chord Simplification and Substitution Chart
Picking — A Different Technique

Section I1

Position Playing

Major Scales (C Major, Fingering Type 1, 2nd Position)

Eighth Note Study

Arpeggio Study (Broken Chords)

Chord Etude No. 1

Etude No. 5 (Duet)

Reading Studies (C Major, Fingering Type 1, 2nd Position)

Ballad (Duet)

Movable Chord Forms

Chord Forms (Derivative Fingerings)

Rhythm Accompaniment — Right Hand Technique

Picking Etude No. 4

F Major Scale (Fingering Type 1A, 2nd Position)

Eighth Note Study

Chord Forms

Chord Etude No. 2

Another Duet in F

Reading Studies (F Major, Fingering Type 1A, 2nd Position

Play It Pretty (Duet)

Chord Forms

Triplet Study

Speed Study (Fingering Type 1)

Speed Study (Fingering Type 1A)

G Major Scale (Fingering Type 2, 2nd Position)

Dotted Eighth and Sixteenth Study

Waltz for Two (Duet)

Presenting Natural Harmonics

Chord Forms

Reading Studies (G Major, Fingering Type 2, 2nd Position)

Blues in G (Duet — Muffled Effect)

Chord Etude No. 3

Rhythm Accompaniment — Right Hand Technique
(Basic Latin Beat)

Picking Etude No. §

Short and Sweet (Duet)

D Major Scale (Fingering Type 3, 2nd Position)

Chord Forms

Melodic Rhythm Study No. 1 (Syncopation)

Chord Etude No. 4

Staccato — Legato

Reading Studies (D Major, Fingering Type 3)

Dee - Oo - Ett (Duet)

Chord Forms

Speed Study (Fingering Type 2)

Speed Study (Fingering Type 3)

A Major Scale (Fingering Type 4, 2nd Position)

Chord Etude No. 5

Reading Studies (A Major, Fingering Type 4, 2nd Position)

Tres Sharp (Duet)

Sixteenth Note Study, Chord Forms

Speed Study (Fingering Type 4, 2nd Position)

Chord Forms

2nd Position Review

Chord Forms

Quarter Note Triplets

Major Scales in 3rd Position (Bb, Eb, Ab, Db)

3rd Position Review

Chord Forms

Major Scales in 1st Position (Ab, Db)

Ist Position Review

Major Scales in 4th Position (G, D, A, E)

Chord Forms

4th Position Review

Chord Forms

Author’s Notes

Index



SECTION ONE

NUT N
. FINGER NUMBERS
2¢— FRETS
3

6 5 4 3 2 1 STRING NUMBERS
E A DG B E NOTE NAMES

TO TUNE THE GUITAR: (using piano or pitch pipe)

ot
-

Tune the open 1lst string to the first E above middle C. ..

2. Press the 2nd string down at the fifth fret and tune (2nd stg. ) until it
sounds exactly the same as the open 1st string.......

3. Press the 3rd string down at the fourth fret and tune (3rd stg. ) until it
sounds exactly the same as the open 2nd string. ..

4. Press 4th str&ng at fifth fret... tune to open 3rd string.....

" Sth " " 1A o " " 1 4th " s
6. " 6th 1" t " " .. " " 1 5th ",

(e}

THE STAFF: consists of 5 lines and 4 spaces, and is divided into MEASURES
by BAR LINES..... -

A] .
b AL
(1171?&1#&;@9%@“—.:< FAEASURE = —
,‘ﬁid 19 01 1

~ o bar bar dou%le
' line line bar line
CLEF SIGN: Guitar music is written in the TREBLE (or ""G") clef, and the number
of sharps (#) or flats (b) found next to the clef sign indicate the KEY
SIGNATURE. (to be explained more fully at a later time. ..)

0N
"G" clef shows the
%'_ﬂ e position of the note G

"“"COMMON’ TIME VALUES OF THE NOTES: eighth notes

whole note half notes quarter notes ( in groups ) ..... (or singlely)
T B IS R S R —— oKX
| i 1 L i H 1 ) ) 1 1 i1
© 5 — &—6 66—
4 beats 2 beats each 1 beat each 1/2 beat each

Continued on next page



TIME SIGNATURES: Next to the clef sign (at the beginning of a composition) are
found two numbers (like a fraction) or a symbol which re-
presents these numbers. The top number tells how many
beats (or counts) in a measure, and the bottom number
indicates what kind of note gets one beat.

EXAMPLE: ﬂ means four quarters, or four beats per measure with a
quarter note receiving one beat, or count. The symbol
is. ..

Notes In The First Posi'tilo'n'

(No sharps or flats. . KEY of C Major)

Order of the notes going up the scale
ABCDEFGA BCDEF G,ABetc..

frets and Start at any point, read left to right
. & D E F : A B C
fingers 3 ° 2 . Cf, H ° 1
+—
S5 == F: 2
stgs® € @ () ®
count 1 2 8 4 1 2 3 4 etc...
1 ) 2 0 3 2 0 3
== i —
—g— 1
® ® | O
EXERCISE 1, 0 . .
}” 4
—4 4} n {
) K B == <
2 3 0 L 2
T $ " 1
=i s — g
0 2 ) 1
f +-
5 {# { l?
I '
d == &
I
= :
©

4 count 1 2 3 4



"READ" the notes, NOT the fingering, as these

numbers will eventually be omitted. . . .

EXERCISE 2

0 3 2 0 3 2 .
o —+
T 1
] == ;jﬁ
[ -
* hold notes down ———1i * i
3 0 0 n 2 0 1
1 i " "
1
—6— & —&
e i % i
EXERCISE 3 \ . \
y 1 " } 1[
P+ 3 —+ 1 | T
G, = < =3 =
* g * )
0 0 0 J
1 i " 1
1
—& g & 3
e 1 * )
o
EXERCISE 4 .
0 3 0o 2 3 0 ) o 2z 3 o0
1 1 1 N 1 1.
) 4 + ! n 1 ¥ 1 T -
& 1 5 —— :
count 1 2 3 4 1 2 8 4 etc. P — U
. 3 o0 2 0
f 3 ({) 2 0 4 4 : "
& ﬁ & J___FT g
, - : T,
} + |
" — 1 :
: —— e =
} i
1 T 1 —g— -
1 1 1 1 + - 3
_i__.‘ 1 i 1 t
= g 3 = = 3

|




(1st Guitar)

Sea To Sea (duet)

| 1
== o
=% ==
(2nd Guitar)
1 } 1 T ) $ 1
; == —— = 4
+ # P ‘ )
‘ L]
.. }
X% X )
i = == * ay -
: T ! =——F+ — 1
= +—+——7—% + F——a S ——
l ]
3 AR
t 8- 3
== —F—— T ] - —
, Lamsss = I ] .
] ] | L
1 — 4 1
g = < EE==
& & '
] ¥ ! — —
= e ]
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Starting on C one OCTAVE higher than C found on the

5th string, we complete the UPPER REGISTER of the 14 position

EXERCISE S

G
1C 12 Eo: F 3 1 o 9
- -
i P ; = £ j
e - I I —
® ® ®
1 3 1
E? -5 - —F o
R | N D { 1
] =" - 1
® ; ®
3
5 5 5
£ £ : == ==
= e 1 =
; ] T
EXERCISE 6 . . .
] , h
p—t e —
5 3 T 3 ! L
5 ]
| -— 1
—p — P
1 —B— g —%
P |
15— —5
N < I _!
1
£ » » - 2 - |
1 1 1 1/ N SF
T JF EIB B0 8 =




(Regular review of al material is a must!)

EXERCISE 7

Note And Chord Review

¥ — = o
— e e e e
}' — i 1 + + 1
' ¥ < & j_4i‘““g——*
4 | ;
= =
f=% & g —%
T T 1 > 9
& ' a—p ! i
% i3 v L] l T
! P £ £ g »
2 = 2 ===
l | | T
j ]1 1 1L JI i L3 i [ & ]
= == = S
EXERCISE 8
0
1" ¢ T 4 T
@l ‘f 2
T 4? € 3 3
| l o L
1 %4 & 1 g q ~
8 o {E l? = < =




One, Two, Three, Four (duet)

Tempo - Moderate 4
(speed)

(1st GTR)
== — B
| |
(2nd GTR)
8] r } — —t
1 — —+T P = —g » —7 —
[ )] - ' | & 1
£ —5 | 4 ———
= = & {4——"#
] I
: ‘ . = —
1 . ¥{ﬂt a— ig ———
H- 1 l ] 7 ©
i5 E— =4 8
[
L 1 ‘ ) IS & 1 1
- ° 1 + = T
- - } sll —
% s
x—F» = =
! I
— T S == ! —
=+ = &g —— - g
! —_— 5
——$% = —>p3 =
— ? 1




n
Li-n

el

SES=s
| |
 e—
—g S —
-+ 4 —+ F it i{ 1 — +
1 - =+ T +
o =+ — |
£ & { o
] = = & =5
= F g T——F
T _d. |
Rhythm Accompaniment
(CHORD SYMBOL
- OR NAME) ‘
\l/ STRUM AGAIN FOR EACH DIAGONAL LINE
< F C G7

N 4
g (.)a s o ’ <y ’ F ’ ’

HOLD 2 BEATS LIKE A HALF NOTE
C F C G7 C L

»
| H—
’ ’ I ’ ’ ’ ’ ’

(*) A BETTER RHYTHMIC PULSE IS PRODUCED IF YOU RELAX LEFT HAND
PRESSURE AT.THESE POINTS(9). HOWEVER, DO NOT REMOVE FINGERS
FROM STRINGS. ALSO, IF OPEN STRINGS ARE INVOLVED, MUTE THEM
WITH THE SIDE OF THE RIGHT HAND AT THE SAME INSTANT THAT YOU
RELAX LEFT HAND PRESSURE.




"LEDGER"
notes too low or too high to appear on the staff. .....

EXERCISE 9 E

lines are added below or above the staff for

G A B C
@ 0 8 0 2 s 2 0
4 = 3
® 4 C]
3 1 1]
4
l . — T : =
F 3 ? 3 ® g °
8 2 (V] 3
< v 3 5 3 =
1 0
3 3 3 @ I 3 @
3 3 3 3 3 3 3 <
o p= ai B > o é
i |
 — o . 3 : T 1 .
# ) o =) - v 3 3
. (hold down) 3 | 3 | ]
—r——ea gt
*— 1 *;U 1 * —il e



EXERCISE 10

L
Review
Complete 1st position. . Key of C Major

4
= — f ——
§—— = =
3
=====—= -~ ======
- 5 -5 Tz
Td Yd
T p——1 B —
I |
(hold down)
\ 3 4
il + S —— 4 - i t
1 I T = r }7 % 3 &
Li ‘r ] ad ‘
* — 3
(let ring) (hold down)
3 1 2 | 0 3_
X - - A A i
E T —o— imf ~3——
% it ) 1] & u *-U I
1 3 ] ]
‘I-H
? H % 1 i
é 3 F [ 3 .—a‘l " i #
. u * 1]
1 1
= —— —
——1 ——
3 : v - | l
-y ——— —
3 =
]




(1st Guitar)

Imitation Duet

-~

) |

-

1
1
&

i

(2nd Guitar)

b4
4
-

=

¥

2

L\
“
LY
Q-AL

o

T 1 } )l 1
1 1 i . i 4 }]
SE=EES————————=1=" =
i 1 1 { ) SR N
1 H 1 d iy » e i
—e « 3
t " 1 N
' - —F— ]
3 - - 3
¥ 3 < ©
. 7 .
= —F ] = =
: —F — =t —
—3 - 8 — —
}
ql } i Xy
L

4

=4




N\,\WN\-’\N\,\N\"\

Here We Go Again (duet)

(1st GTR)
== = e 3 T ——
| “0
(2nd Gtr)
T = r '
o e e i = I £ — ]
= — ] I I
"MUTE" OR DEADEN THE 5th STRING BY LIGHTLY TOUCHING IT WITH THE
SIDE OF THE 3rd FINGER SO IT WILL NOT SOUND
] e
%—'F @ .;‘ é T T
B4 _a.a
- . p 1 T 1
: — r e e e
! 3 e v *
1 N | | l' N 1 .
1 { ) { )| 1 l } i 1 L
= EEs ===
= £ £
-4 I 1 1
o — : —4
' 2 v T
4 5 71— ]
&
&g — E==
2
1 - }
r—— e
v & ;x‘ = ’ i
l .L )
) 1 1
—— = a1
v & =1 % - T 1
— %:l 2 ; % t :
o—1 & 4 —




> —— | ——
57 8 i =
T [~
T = ) _—}
——F 2 - £ Seema—
-+ ' ’
— | — |
ﬂfd ? =—Ff =
T — i
(gradually louder)
2 ~ o , —
1 { ‘ i 1 )|
"GLIDE'" pick across strings-so
notes sound one after the other
XY X ) ¥ o1
>~ ¢ - 4—;—-?&
) - S 4
; 3
(grad. softer) —— Ritard
(grad. slower)
; 7 e
| 1 3 3 &\ 4
= i ®

Rhythm Accompaniment

BASS NOTES AND CHORDS

All chord symbols (names) appearing as only a letter are assumed
to beM AJORchords. A letter followed by the numeral "7" represents
DOMINANT 7th chords. A letter followed by a small "m" are MINOR

A C Em F C
= 11 é‘: ’ Fﬁ?.
3
®hold! g *® Ul * 2  H®—0 aie———-" C-!&_F.Jés
G7 C Am Dm l
— 0 +
S=E===== %%—;
] 3.7 - o — T ]
| JU— - ’ #___y % I *® !

(Do not skip or

"slight"

any lesson material)



Eighth Notes - Counting and Picking

M means pick downward

V means pick upward

EXERCISE 1
ny
mynRryvmy ¥ pm—
S S s A —
.__‘_.‘__H p S— y -
count 1 & 2 & 3 & 4 &
m oAy MmOV , .
—F o i .PII i ) e — 11
— SSSSSS s
count 1 2 &3 4 &
Ay Ry —p— T
1= T T T 1 ) 1 1 - ‘
== _‘_‘4 o—o—ﬁ '
-JE—— + |
- 1 T 1 o 1
1 Ao 1 ! ]  — =i
8 -
EXERCISE 2
m VARV A " _pemepm— v Pr——
T— 1 11 i~ —— ) r — -
v 9
{— 1 1 a
o + % T—T T — 1 ——&
- e — "FERMATA"
means ''hold"
1 p—y T 1 -]
—+ — T ‘i 1 T 1 f } F T qI:
._..%_‘. - =i

(Review of al material is a must)



. counting and picking )

( EIGHTH NOTES. .

EXERCISE 3

nRyvnRAay

)

- ¢ ¢ ¢ -J'_‘_-‘-

e

T

gy &

1

i

=

i
1

J—q

-

D SN N S N

i

'—L'—?_‘__‘
S S




Ay

1
1

Etude No. 1 (duet)
-
. =

|
nyny
Jj’“ff

=+

L

=

T ..
4‘
He
g ) ilhd
1Te T
T VR i
i3
l
qu i
> e g
L H oh!
~H K™
| 18] JIH
lsdl e

e andtt
e b,
AT
I i
Iy , i
I »
B I
m o
% r_.




“Rests”, “Tied Notes”,

COMMON TIME VALUES OF "RESTS" (periods of silence)

k}VhOle note rest half note rests quarter note rests
o

“Dotted Notes”

eighth note rests

3

3

. - [ 4

3 3
& [ 4 ¥ 4

L

l ol l ol [ o

===

4 beats-or one
complete measure

"TIED" NOTES.. When two notes are "tied" together with a curved line, only the
first note is picked. . the second note is merely held and counted

|

2 beats each

1 beat each

1/2 beat each

(pick) (hold)
PR N Y
* L gt 3
¢ count 1 2 3 4 2 8 4 1t 2 3 4 1 '2 ‘s 4
"DOTTED'" NOTES.. A ""dot" placed after any note increases the time value of
the note by one-half. Or you may say a ''dot" found next
to any note receives half the time value of the note itself.
N \ n v o
i s — I N ¥ ¥
“ Jl' — &= - "__d_“;' ot
count 1 2 3 '4 1 2 8 4 1 2 & 8 4 1 23 4
This is the same example as shown above but using ''tied" notes. ...
0 R R nn mn_ v AR M
2 > j —1 1 —
? 4 - — }
count 1+ 2 3 4 1 2 3. 4 1 2 & 8 4 1 23 4
EXERCISE (count aloud as you play)
n A
a n n,—\ 1 1
3 — jl - ﬂr H] }
—i i i ; : —=
count § 2 3 4 1 2 3 4 etc.
. , n_Vnn
1 1 i‘ + ﬂl — i} t 1
= 3 - & g
1 2& 8 4
} Il N | J
+—t t N—— + i i’ 3 s ¥
— l,, —— = f: T




- Etude No. 2 (duet)

AV

o nn =
ettt e s =
SESE ——
2nd GTR "TACET"| (remain silent) _ | _ _ _ _ _ _ _ _| - 4
A \1 T i
- —tn— —wr 4 T 1
s =E===
)
=== S=ce==m= =
— T  ———
3
— T i ~+—
’ A 1 ) { 1 n
— T
I 1 2 —
=2 1 = =
— =+ 1 } == — ——
- = = 3§ 2 v
» 1
:E T T F fr F 5.4
= = = —+
4
3 2 = £ 3 ¥ 3 M
= =
o o
e E S==== S===
1'7 —z 1 $ } ‘ { -
. fine
1  A— ‘r“r——-——?' - —
. 1 { i i!L { ﬁ! ) uil _:il ‘{ )8 j ”



Firsg Solo

Solo arrangement. . . with melody AND accompaniment.

BE SURE TO HOLD ALL NOTES FOR THEIR FULL TIME VALUES

ACCOMPANIMENT CHORD IS
PLAYED ON THE 2nd BEAT

] H ? i 4 j 3
| o —u [ o AR | of
.j’ 4‘
_F F fF ] i
MELODY NOTE IS PICKED ON THE 1st BEAT
AND HELD WHILE CHORD IS PLAYED

é———;:;#
e S

P frF‘FF‘—F T
42%!_}, — ﬁéng#% ‘

|

H
"
Ny

_“
|

Lad

i
| 188

o4
L YE
|
-
=
=

—31|




CHORD DIAGRAMS

DN

Rhythm Accompaniment

Vertical lines represent strings
Horizontal lines represent frets

(see illustration, page 3)

NU T..)

HHE

L1l

C(major)¢—CHORD NAME

?FRETS (1-2-3)

3. Dots represent fingfer placement %32010 (optional open or
4. Numbers indicate fingers to be used L) ¢ muted string)
5. Zero means open string
6. X means muted string
C7(dom. Tth) F(major) Fm(minor) G7(dom. 7th)
l
] E i s
xazAxg X34211 X34111 320001

EXERCISE (USE ONLY THE CHORD FORMS SHOWN ABOVE)

C C7 F Fm

= Y Y y Y oto.
C G7 C '

i A A S S —
IF NO NUMBER, ZERO Am Dm OPTIONAL E7
OR X IS FOUND BELOW e _——— FINGERED
THE DIAGRAM DO NOT “% *ﬂ NOTE OR

1
ALLOW THE PICK TO 023510 0241 OPEN STRING 020 100
STRIKE THE STRING M 4
EXERCISE
Am Dm E7 Am

> o o

)
A\
1

b

Lag

)}

)

|

A
A\

b

y

7 etc,

THIS EXERCISE COMBINES ALL FORMS SHOWN ABOVE, AND SHOULD

CISE

EXER
A C

E7

F Fm

fo]
b~ A
274
[}
I'NOT BE ATTEMPTED UNTIL THE PRECEDING CHORD SEQUENCES ARE,
AT LEAST, PARTIALLY MASTERED.

C Cc7

..
>

-

M

1

-

Y ™y .
» » Bl »

> >y i
> »w w

.
»

)

C

Dm G7

\

>

- - - .
» » » |

A S
) Y

Rad

== — |

ALL CHORD FORMS MUST BE MEMORIZED



Second Solo

Solo arr. with melody above (as well as below) the chord accompaniment.

HOLD ALIL NOTES FOR THEIR FULL VALUE

4
RN

™ v —
JF

C=ﬂ 4 1 4
I S S S S I
LSS =5

W P~

LA Y
—‘Lﬁ L' -

AS
=
T T

1
—RN
i
!

-

I8

L
i

b s KE
|
Vi
il
QL
1
[t~

n

i
I

T

2 ad
44

LY
N
ﬁ;—

22

fine

.,r
®
o
.F“‘
.|
|
N




Etude No. 3 (duet)
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Picking Etude No. 1

(for development of the right hand)

PREPARATION

ninlnls AvAY
4

i [ g s
inEnEninl *l l * % 5 Ritardmy m v "

it
i
M
+

.o —» — ot b |
i U L LT
*
1st stg,3rd fret ** 1st stg,5th fret
2nd stg,5th fret 2nd stg,6th fret
Etude
Tempo-Moderately Slow 4
Am M mVAY
-1 — 1 . =
miminly! i
— e ———— ] o9 —
] M o I ';—l wLJ M
. # m vV IV miniinlnl Ritard S v My
3|0 3 ’J J; 0
.- J?—-—f —= - —— i
—i "

SN T 7 =

Atempo (back to T'empo)

nizlinlal myny
i —4
—p - » p—— |
Ritard
minlinls Mo
4 i—g 4 i%’%v
bt elehened d;dv ‘eniesssnbeny ) [ 3

27 fine



Two, Two (duet)

¢= % A HALF NOTE GETS ONE BEAT

- - - A n:g 6'1
; |
count 1 ..... 2 ..... 1.. 2.. —
nmMn Y . ¥
Yt — — 1 — t
- v * v g v > ’ & # T
count 1 & 2 & ah 1 & 2 & 1 & 2 & etc.
1
z ] — —
B —g =
— 1 ]
-/2
— I 1 1 3 i i{ - ;} %it 1 }‘
e B B B S e e ==
E s 1
—— 5 —5 jﬁ]‘a—i
! |
I
/ /
L } 1 ‘} _{ nv
e — | — = = T
& & 3 < ¥ g7 °
: count 1 &ah 2 &
P
[rL X © I —a ; —1 i E Py
3 —— B—Pp <
| I l I
count 1 & 2 &
1 t 1 1N 1
= ) Eoo T e
% = T
—f2 o
E; —= E==——==1
| ! 1
i % _‘Pr] } 1 1 T L } +—
= =~ — - = 5

(¢ is often mis-used to represent 4/4 in popular music)



b-

al coda

| l |
. —1 3 i 3 2
=S == =gt :
1 & 2 &
3 4 2 _é' al coda
1 i y }
+— : — ] =" =2
_‘I. # — & I
: - - —1 1
I-_—:ST' s 7 ‘3( 2 ::a:
| R <
count 1 & 2 &
= — : ! ——
= =S===-==c=c==
countl &ah 2 &
D.S. al codav@-
A i 11
v o - = = l This means to play
again from the ( ¥ )
'@ sign to the al coda
D.S. al coda ||.. then skip to the
e b e fcoda ()
- o a7
coda
| ]
1 =4 ! L y -i 4 v 1
' aﬁ r U € s L
- 4 L) o
incoda
\JV/ 3 4 2
t 1 I T
—— T — I t 1= T ‘
& = T+ v 3 d3 2
N
3 )| el ——y - — J
= 3 > |
fine
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= ==c=c==c====x = ]
——— —— = 3 4



Key of G (Ist position)

(All F's are sharped)

4 , 2
—+— 4'_;E:' 1
RS ¢ I 478 _i_ril 1
1 NS S H
+
¢ v ¢ ' ®
] .
»- 1 —1—
-
I—1 } J‘F LJ__' i
——T —t—
1 R A
2
1
1
—— e e S i : -
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hete
L
&
o
¢
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Rhythm Accompaniment

G G°17 (diminished 7th) D7

| This chord structure is also 1
; indicated by the abbreviation "?
320004 Xt o34 dim'. Even though the num- 0213

eral 7 is often omitted from
the symbol - diminished 7th
is intended,

EXERCISE
G G7 C G°(7)
3 A v > —
)] ] L] etc
G D7 G C G
4
o o h . . ol - ol >y . _H_— y
w w w w w w —w w > » y 4
3
_Em __ | —B7 "Hold 2 beats
:1 like a half note'
1 111
023000 21304
EXERCISE
Em Am B7 Em
S 1
MEE 2 - . . ) - "y . - >y >y Y & . P . [ 4




(Rhythm Acec.)

EXERCISE
G B7 Em C
% . A o e .  ——— . —————
G G° Am D’ G C G
v - w » - - w » w w w w w w ) el

Sixteenth Notes
= or r
Slowly and evenly M u

n VA
T  —t  — ﬁ—m E
T T

count 1 & 2 & 3 & 4 & 1 a&ah2 a &ah3 a &ah 4 a & ah

===
= === e

——— p——— R E e

R
3 e
S ==___=_— —_—




Duet in G

-

fine




Picking Etude No. 2

FOR ALTERNATE PICKING. .. WHILE SKIPPING STRINGS

PAY VERY STRICT ATTENTION TO "DOWN" & "Up"
PICKING ON ALL 8th NOTE PASSAGES

REPEAT sign

moom RymAy (Back to Measure 1) J,
d..;‘_[._‘ o= o = r 4# : —‘ﬂ
(hold bottom notes full value)
Repeat from preceding sign |
I My (facing opposite direction)
E ! ) T i T i ‘} j ‘1 JI j——i
& 3 g r . N — " r
<3 FFET TT7 7 2P 7T
C — — R — — e — JI .‘;. 4 i%
mown top note)
S e e EEs - ==mSSEEE e
Sty
r ! T I ! r
=== ] =
/ﬁ—Y-»/-t:f—-i = s B e e e N e S e P
b= - o i:i?.j " Lj__i__‘_ﬂ
i
r T Fre
r--l‘l Y7 leJ S
g = h;:.j. e ] :

fine



(All B's are flatted)

Key of F (Ist position)

1 3
b ) § 1 LA e
) | 1 F F }
@ " ‘—w, +— ’ — —
1 . 1 1
1 ] jr 1 1 1 :
} —@ ——¢ —— 1 = —
T 1 e <+ 3
®
T . —
e e s S e i s e i e :
- 5 —° ! i —
| 1
) S T —T F
T # 3 H 1 ‘[r 1 ) I
= S B B S e
Rhythm Accompaniment
F7 _ Bb C9(dominant 9th)
&—1st Finger "9 T 11 This C9 chord
across all ==§3= has the same
strings-called X1333 X x21833 functionas C7
131211 "Grand Barre' and is often
optionalﬂ substituted for
EXERCISE -
n F c’? F F7
;@‘ A R o— o R << ou— Wt
[ I ¥ etc. (F)
Bb c’ F 1
e — v— o o — »— 4}_ j'
— 3
0 1 % 1
Note the slight
difference in Dm Gm A7_.
this D Minor 1 [TIT1]1 ]
fingering from [ BN J
the one on %3 241 2X0333 X01112
page 24
E),(LERCISE Dm Gm AT Dm ,
T - a
1 R A S A — Pt — 3
0
Several of the forms presented above will take some time to play

clearly, Be patient and keep at them. ..
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Duet in F
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The Triplet
-t

CLr

3
o’

There are two ways to pick consecutive sets of Triplets.
Practice the entire exercise thoroughly, using first the
picking marked TYPE 1 . . then practice using TYPE 2. .

(practice slowly) TYPE1MVMA MYM MyA YA
n TYPE2MYMA VAy AVA vAy
1" 4 3 3 % 9
T | ——— — e e e e s s
5 < v v == -
count 1 2 3 4 l1&ah 2 &ah 3 &ah 4 &ah
EXERCISE
- T -
-~ ol = Ty e
| m— o s ; ‘! Il I ; - —'F—l o baaa—
5 vy v 1
—— = 3 ﬂ-;,"*‘f![[x” —’bﬁ
4 1 ] 1 % ! t i
- \ndend
T .l T £ -
4 1 1 i
L T i 1 I 1 i '_F:
i g & = 7 f
T —— ; T e
1 i A 1 ]
) 1 1 ) Y
1 ' & = i
3 ~ o~ e
g"’ 3 3 1 3 N -~ 3 -~ ~ -
| 4 1 I ! ! h 3 . s
T IgT 40 F40 jie Jgv
3 3
. S 3 .:Pﬂtp, W—— —
] T = 11 { [‘l F T
e e =S =
fine

REVIEW ALL MATERIAL




Walts in F (solo)

(A "Waltz" has 3 beats per measure)

notes appearing before the beginning
measure are called ""PICK-UPS"

4
e e e o S N
i — =
M——‘ ]I &_:lg:..;d 3 : 1
count 2 3 1 2 3 etc..
— = 4 tl# d _ajEl : !
] ——— I ;
(4] 1
N | I | | ! | 4
T s S : e
: % T t ——
(back
: Rallentando (slow down) Atempo  in tempo)
4 4 4
: | ! 1 - 2 p J X ae .|
" } T _[ T L3
| | 4
e — T ‘g_l 3 e, =+
[] t -‘
Y —d N S -
- > e S p— o ‘L ]
v jﬂ. ; :
4 4
N ¢ | J ! L d
Jlir' i fHV 1 i 1 .
2l ] [ 1 T ]
Ritard - poco a poco (little by little)
" t I 1 = —+ !
= s —— v — == ——1i
> 3‘r 2 fine
1



Key of A Minor
(Relative to C Major)

The sixth "degree" or note of any major scale is the "tonic" or 1st note,
of its "RELATIVE MINOR KEY". The major and relative minor key sig-
natures are the same. There are 3 different scales in each minor key. . .

A-NATURAL MINOR (All notes exactly the same as its relative, C Major)

230 2 o ,301 2 4 5 g

o |

-

am

11

o]

L

===2=

‘i_d’jl_‘_f

4

o

8

A-HARMONIC MINOR (The 7th degree, counting up from A, is raised 1/2 step)
3

13
N 1 2 PP ,

1 { b1 1
i " T 4
—un

A-MELODIC MINOR
(The 6th and 7th degrees are raised ASCENDING - but,

4
2 1 3 2 1
N 1

*¥ &
return to normal descendii

2 4

]
I

1 - 2 T

ﬁ%‘_&

Rhythm Accompaniment

- We now begin to observe that many chords have more than one fingering.
The choice of which one to use generally depends upon the chord fingerings that
immediately preceed and/or follow. In the" following exercise use the large dia-
grams OR the smaller optional fingerings in sequence - DO NOT MIX THEM. . ..

il |

"‘;d_i

+-

L1

¢l

[ fingering) - (opt. ) (opt.) (opt. )
. mE 2 mace u
» ju I 1 | 1 & | 11
\Louu lxxau 0 \L 01112 02030 anxzi D243
n_A E7 A7 D’
@ o A S SN > > T
(opt. ) — —
e £ Sfiid
\l/%cazu 24 lazzu l/ozotso J/ozuo
Dm A E7 A

[

> . >y ot . o
w » Lot > » »

) )

i ] o Y o ol o >
w v » v » »w » » ol

Smooth, melodic rhythm accompaniment depends on the number of chord
forms mastered.



Pretty Pickin’ (duet)
For alternate picking. .. while skipping strings
CHORD PREPARATION

slowly

Eeeee e e e

pp—
4

Duet

Moderate Waltz Tempo

(All notes under the curved line must be kept ringing)

/__—\
T ! —

‘ T 1 T 1 1 + 1 1
-3 —& —0- — — : ‘._;4 - ——
v [) F - r M
CRESCENDO
(get louder)
t t  J
— o SSS===
L __} =: |
e N 1/2'\ /_—-—\
— T s 4
: ] =~ = 't‘— — & >4 > — "
_f vl& - == ‘—g -
DIMINUENDO |
(get softer) : 4 — l
’'d & g Yy n PN 103 %
— s Af —3
1 1 S T m |
1 1 )| ) )i 1 L
& & & & o ——¢ o ——¢—
iy Py ®
" crRESC—— l
t } »
F e ’ EE=E:



T 4 1 2 9_al coda
! ! ! — P
— — — w — ]
r al codqe}
3
il = :\‘x =
] . . —r
' t 1 2 s A i T
r T |
/‘\ 4{;—\ 34_4—\
i et ===

R o

|
L 1
i Py (]
= ’?‘—ﬂ' L = Tﬂ*
/‘——\ D. C. .
N 2” 3 al Coda$
! I 1 1 | e — F.ﬁ :
E j l i ! + ] 1 ]tj " 4
DIM, D.C.
al coda
S P B F i B W
1 A L & L 4

1’ 1' i —— B e § - —

T I 1 —_——— r r -F
(Repeat from
the beginning

_E}_coda to the coda)
[ ] Il
1 )i
- - 2 —-
i s
coda % fine
i
3cd- ~C % 'I i # 1J.
v = s — B
¢ | ol !
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Dotted Eighth and Sixteenth

ST ~~ .

I | | I or ( u = u
EXERCISE 1
slowly

arRvRe v A AV vV Ay

Y )|

count 1 a & ah 2 & ah 3 ah 4 ah
(a) (a) (a)

(&) (&)
——e——p —p 5 —F-F F-F —— T
r— e — 1  —————— s
countl) ah g) ah 3 & 4
(2) (3

EXERCISE 2

lowl
Sﬁwynvﬂﬂv

e ; ===
, ——— .

¢ o & ¥ ¢ <&
count 1 a 2 3 a 4 a
(ah) ‘(%a‘b (5h) &) | o
W s y 0 NVY '\
e ™ ™ ™ e e o e - o " a—
|~ — - 3
count 1 a 3 & 4

&y 2 &F°

*NOTE THAT THE ABOVE "STRICT" ( or''Legitimate'') INTERPRETATION
OF DOTTED 8th AND 16th NOTES PRODUCES A RATHER "JERKY'" RHYTHM. .
IN "POP'" MUSIC (OR JAZZ) THEY ARE PLAYED MORE "LEGATO'" (smoothly,
in a flowing manner). THIS IS DONE BY TREATING THEM AS TRIPLETS...

Example:@ or rap = C;.'

EXERCISE 3 <
slowly —_ —_ -
3
===——c=—=CCC= ===
S B e et e e £
countl &ah 2 & ah 3 ,ah 4  ah
(&) (&)

(be sure to keep the "3" feeling)

: 5 T ——— —f‘%‘"
F ‘_’_j - - |




Key of E Minor

(Relative to G Major)

E - Natural Minor

2 4020130 2 3,

T et e

==
1
-
6
E - Harmonic Minor
1 2 1 40

J:‘.'ﬁ i#'j;’ ] @

e 4

E - Melodic Minor

=
—]
>
1
4 1 2 2 4 3
i TR Ty g
' o~

e
EXERCISE Rhythm Accompaniment

(e R b R

| | 11
3241 34111 2010
GO° Dm Fm C
A [N k.n : ; ; ;
I [ - X > y o [ ol
X $ | of [ .t B
ry) aro lr r &r. zr U

L1l
l ik# (First ending -

(Second ending -
2504 play 1st time only) play 2nd time only)
GT | | 1.c L C, G7| B7 2.c | F C
—c— < % oL — 3 4 >
iy - s = = o
‘P r — 2 r r fine
EXERCISE _
T ] B B
| I 1
lozatoo 0231401/ JMAO\LT!T! \lo.zalool.tz .!3'5']41/023100
n E E7 A Am E B7 E
%::f::f‘ e I I B s S-S S S S 4
|l » » ’ o
) s S vetc.

(Observe: in waltz time chords are muted immediately after 2nd and 3rd beats)




Chord Preparation

Take Your Pick (duet)

(For alternate picking. . While skipping strings)

slowly
- ' | | :@)ﬁ___’x -
2 = e — o P
3 3 ] ' ' i | fine
DUET
Moderately Slow —— ‘/14\
e L L e e L
‘_J
) O - If —~—r ]
H T |f b
¥a)
[)
’ - —_— O~
) { 1 )
== 3 == ==
F = -
vmRyny v :é 2 13_’__10 —
) t — ! 1 ‘14‘; — ‘L 1
— v I ] ﬂ:_r ‘:3‘_ - h‘f
| S —_~ AN 2 l
T T i ~
e 3 i
— ; —F
_
; e } ; =
1 ; i J'ﬁ 1. L i ‘
;T ¢ l ¢ T -
N TN
1 ] 1
= SestSessmrerE e e e Es
h - r— f‘_ .-
== iﬁwﬁ — = =




; & -1 — 14 =S8 =
il | = == vt
Ritard fine
3030 l
" E ==

SESsESESF=rES S===t
T?hr ’T‘f‘?‘ =

Rhythm Accompaniment
THE PRINCIPLE OF MOVABLE CHORD FORMS

Moving up the fingerboard (in pitch) - all NATURAL notes are two frets apart,
except E to F, and B to C...they are one fret apart.
EXAMPLE(lst or 6th stg)

F G A B C D E
(©oppy) H—H—H————+—+— —t—+—+—
I I \4 VII VIII X XII

This fact applies to chord playing as follows:

1.} If you play F major, F minor and F7 on the 1st fret then (using the same
fingering) G major, G minor and G’ will be on the 3rd fret, or two frets
above F. Moving still higher A maj, A min and A7 will be on the fifth
fret, B maj, B min, B’ on the seventh fret and C maj, C min, C7 will be
on the eighth - ONE fret up from B.

2.) ALL MOVABLE forms will have NO OPEN STRINGS.

3.) Sharps and flats alter chord positions by one fret, the same as single notes.

=T
- —(same form)
11 i l i 11 l
, Gb
A F Gm Am Abm Gm (F%) F
:é; B A e  — > »—p > v —
Y 11 % IV 111 1 I

e

(The Roman numerals (called Position Marks) indicate the frets on which the 1st
finger plays)

ON THE FOLLOWING PAGES ALL NEW CHORD FORMS WILL BE MOVABLE



Chromatic Scale (Ist position)

The Chromatic Scale is made up of '"'semi-tones'' (half steps)

1 2 8

[ ]
e e P T D
Te e 2R % ©)
2 4 ® A 4 3 2 pi—1 o 4 38 2 1
o0— 1 2 .F#' F n
s —wjy Fp — I =
e —
€) ® ©
Py 8 2.1 o 4 g

"I <igewas 3.
Speed Studies

Play the follwoing 8th note patterns at an even speed, slowly at first,
and very gradually (over a period of time) increase the tempo. MEM-
ORIZE the PATTERNS, and practice each one in all keys. Always
start on the "Tonic" (1st note) of each scale and "transpose'’ the rest
of the notes by following the pattern. (Write it out if necessary)

Pattern 1
@ C T 1T 1 ‘ 1 ; P —
T ) T — {
) W N 1 |
S e S = l
= frp—— =
) . S O S ! X T __f_‘_b
& ' <

9
Pattern Zm

e
[T e AR 1 -
2491 srerrrertee e
] —]

ety

et sre o ;

Pattern 3
my
3 -

N 1
A e T N

Hy

(1st pos. F and G scales contain two octaves - play all patterns in BOTH octaves)



D - Natural Minor

Key of D Minor

(Relative to F Major)

3 02 3__’1 30124 21
0 2
- A ll. ﬂ_{ '_'TF o } ;
() 1 ! &
1 _J_‘_ (Vg
O]
D - Harmonic Minor
2 3 23 41
n g
b - 14: - T T % 2 3
a - = 1 T ﬂ
¢ eI IgEve ©
D - Melodic Minor
02 3
n - 1 3 2 4
- »— o - q]
1 T T X —
d4di¥ie ©
Rhythm Accompaniment
F Bb F7 C7 C+(augmented)
—— N — T —
1
] 7 " also called
| 1 N4 C aug.
X34 211 X1333xX 1812(1)1 X3241% ®32 11X
4
EXERCISE ca7
" F Bb Db7 C7
! D —— e v ———— P ——— ﬂ
[))
I
IC#? 11 I
F F7 Bb Db7 C7 ct F
o — > — > > —— > — o — > - — 2
I 1 I 1 I I 1 fine
(This is the same chord sequence but TRANSPOSED
to a different key - watch the position marks)
EXERCISE
Y G C Eb7 D7
¢ 111 111 v I
G G7 C Eb7 D7 D+ G
> S— O S— —  — e — e —n >
111 II11 111 v 111 ITI III fine

Note: The augmented chord can actually be named from any note within the form.
G#+ or Ab+) Augmented chords repeat themselves every 5th

(Example C+ = E+

fret.



Moderato M Y A ")

Endurance Etude

PICKING ETUDE #3

(HOL D 4th FINGER DOWN THRU-OUT)

~ PEINP) wrararivrararEFEFErP
R F T fF 7
- T 14 ] < d FEPEP]
H;f i —I- S
rErmrErEy 1 d 4
T ] P T [
PEPFR rmriBFEFEPE
. — - 7 t
; [ I L f
vy
':d- 2y n H\;”j“ J_:__J Pi? i -
T_ L, I T 4 i 1
rErErErEFEPy
T I Bl [ | I
PEFEFErErErEFay J rarawl
R ?: ' T F !



PE

PRV

=t 1 T — I Ir T |
7T T urarlirarayrFErawy
l‘__p-j 1 . | ) BRI ) N
1 1 — 1 i '
ruw PRPEP
Tttt
?:I' ] I r- ]

Poco Rit -

Mod. Slow

PEPEPF

’(

7
d ] d [a

!
g s

(4 [ J 14

?Z

Rit-poco a poco

4 T4 T[4

fine

—$[P

Be sure to observe the tempo changes. Also, vary the
"DYNAMICS" (degrees of volume, loud and soft) to
make the music more interesting to listen to.



Key of Bb (1st position)

(All B's and E's are flatted)

1
’Y 30 4 8 0 2 1 3.4 31 4
%%@h = ‘
— A - |
et ———
®
\{ t + 3 i{_"— 1T =
T v g v e e i i
AN ———
1 1 1 L ) 1
e e e e S T
y =] TV & j#
[r—— 1
1 i I S )] 1 o
= s o Vg & o= T
- $3v < fine
WHEN A KEY SIGNATURE HAS TWO OR MORE FLATS-THE NAME
OF THE NEXT TO LAST FLAT IS THE NAME OF THE KEY
Rhythm Accompaniment
Fm Bbm Mute 5th stg G° ‘
s with tip of 1 also called
] first finger G dim
Mute .6th bj?r TH (see pg 30)
X34111 X13421 touching with _ XxXt824
EXERCISE . the thum
FmR" n nm A Bbm Fm G
e ;
y/ / /
count ! 2 and 3 4 I I I
F7 Bbm Fm C7 Fm
~ ———p S , -— v & %
I 4 I 4 I /1 I
(This is the same chord sequence but TRANSPOSED
EX )
ERCISE to a different key - watch the position marks)
A Gm Cm Gm A°
X -
111 4 II1 4 111 / v /
G7 Cm Gm D7 Gm
” S — i — — s ——. a— »—r— {j
111 ’ 111 / 111 ’ 111 111

Note: The diminished chord can actually be named from any note in the form. (Ex.
G° = BbO = C#° or Db° = EO) Diminished chords repeat themselves every 4th fret.

Een



Duet in Bb

Mod. Slow Tempo
0 b a —— : =
3 l ,l‘ ; — T,FJ_‘E == + S 2
"%(Finger complete chord form
"L r7l3 Do not strum top string)
il A ARRAY Z
1 1. 21.
:i””i;g'}'i P ——+ ; =: e
<
F7iE Bb Bb D714
e e W W | LB
y y %: LYV 1T Vol . Y
g B contman ﬁ
—— i Jtp:,;' —1 3
T 1 T . - 4—-“:‘7’1'_' T + +
P) T 1 % I T ’\) —-
[ ]
Gm% ] D7 Gm C7:r+-‘ FLee
- . . 9 - s - - - >y *.; Py - " P . . >y
1881 A7/ TH a I Y / -y I y
SEissre=creso— ————
1 1 A
— ".T 14 1 re 1 F T
G = e *. 3
== ‘, 333 95 o
C7 F?E Bb. ypane 781
N - A >y [ &) [ .. - Y - L] Y > .
18 IE. T O
I / s y y |V 4
e epESso e e w2
3 o7 -° H g & I
. -EE%E fine
F7 k& Bb
)s .
-y . . o . . Py - P . >y >y I >y [ &
d
404 / v 1{E: 1P




Reverse Alternate Picking Study

PAY VERY STRICT ATTENTION TO PICKING AS INDICATED...

REVIEW ALL MATERIAL

Vm V m .
nn ., . N S
—— : i }. 2 > e
! 1 S S * ;J
nom T —
» T —
=== e =
T 1 v K] M
v Vim Ay My m Vm
AN | Q_‘_iﬂ " |
» dl - »
—~
ml
I },’ S T—
. a1 t — ] ; r—3 '
(hold down bottom note) 3[—1& Li? LE.E]
\ ____——’/
et e e —— S e S S S|
Tr T ‘1 ‘_ ) 1 'I
GRED _r_erLé( Lelrlelr 2 2
1 | ymRyvAy  nv iy
———— — — = s —— _@
_I— _[- ——[— == TS e
A v P
Yo, 1 L
%if . — T 1p
I ——] sshaneeieuny JJ Q 1;—1
n )
‘—i—‘ —Lt ! i 1 1 : T
—-[——t— Ik '
3 v
\/
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Key of D (1st position)

(All F's and C's are sharped)
4020 230 23 420

3

Ld::H

IN ANY SHARPSIGNATURE THE FIRST NOTE ABOVE
THE LAST SHARP IS THE NAME COF THE KEY

Duet in D
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Dynamic Etude (duet)

ETUDE #4
Moderato ‘
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Key of A (Ist position)
DUET IN A -

ALL F's, C's and G's are sharped
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Key of Eb (st position)

(A1l B's, E's and A's are flatted)
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Duet in Eb
Mod. 4 (swing feeling) (Remember the flats - count the time carefully)
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Movable Chord Forms

(A COMPILATION OF ALL MOVABLE FORMS PRESENTED IN SECTION I)

(RELATED FINGERINGS)

r T B o .
F major F minor F7(th) '
g I g
M34211 K3411 1 1312113
| 1 L
Bb minor  C#/Db major  Bb7(th) E°Bb°CEG®

= . ? 1 1

1
Ki13421 K43121 X13141 XX13234
r 1 (e ]
C7(th) Caug(+) Bb major C9(th)
{also E+ and ‘
K 4 G#+ or Ab+) S
1
3241 Ragi1x H1383x X21833

With these eleven forms you are now able to play the accompaniment to any song in
any key providing -1) That you understand the principle of movable chord forms dis-
cussed on pg. 45, -2) That you observe the following chart. ..

CHORD SIMPLIFICATION AND SUBSTITUTION CHART

MAJOR Cé Cmaj? Cmaj9 CZ Cmaj? USE: C major
DOMINANT 7th C9 C13 C9{11+) Cil4+ ——— USE: — C7
DOM 7-ALTERED 9th Cc7(-9) C7(b9) C13(-9) C13(b9) —m—-—o — C7 or G dim fbuild dim chord
C7149) C(#9) C13(+9) etc. —_— — C7 (or G°) on Sth note above C
DOM 7-ALTERED 5th C+ C7(+5) Caug? CoH C9(+5) C+9| USE: C+ build substitute
C7(-5) C7(b5) C9{-5) etc... C738 — — G4 or Gb+ chord on flatted
DOM 7-ALTERED 5, 9 Cv;z ng cHy €72 —— — G+ orGb7 5th above C
DOM 7-SUS 4 C7(sus4) C7(susF) C9(sus4) C9(susF) C11 USE: G minor 5th note above C
MINOR Cmé CmZ USE: C minor
MINOR 7th Cm? Cm9 Cmll USE: Cm
MIN-WITH MAJ 7 Cm( j§7) Cm(87) Cm(maj?) USE: G+{5th above C) or Cm
built on minor, {or
MIN 7-ALTERED 5th Cm7(-5) Cm7(bs) USE: Ebm 1Ylowered)ird above C

Of course having only eleven chord forms at your command will cause you to move
up and down the fingerboard much more than is desirable for good rhythm playing. .
The more forms you know - the less distance you have to travel, and the more mel-
odic your rhythm playing can become. . .



Picking - A Different Technique

THE PRINCIPLE IS TO ATTACK EACH NEW STRING WITH A DOWN STROKE

This technique is older than alternate picking, and less emphasis is placed on it
today. However it is one more step in right hand control - and when mastered it
is very fast in ascending passages.
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An example of this technique in use can be found on page 48, measure twenty of
the Endurance Etude. This type of picking will be suggested on the following
pages from time to time BUT only in certain situations; (arpeggios - whole tone
scales, etc.) and only IN ADDITION TO ALTERNATE PICKING. It will be up to
the student to gradually master and (whenever practical) add this style to his

over-all right hand technique. However: THE MOST CONCENTRATED EFFORT
MUST STILL BE PLACED ON ALTERNATE PICKING.

@Vell

* ( >>) Accent mark - strike more sharply



SECTION TWO

Position Playing
POSITION IS DETERMINED BY THE FRET ON WHICH THE FIRST FINGER PLAYS
AND THIS IS INDICATED BY A ROMAN NUMERAL. A POSITION ON THE FINGER-
BOARD (STRICTLY SPEAKING) OCCUPIES FOUR ADJACENT FRETS. SOME
SCALES HAVE ONE OR MORE NOTES THAT FALL OUTSIDE THIS FOUR FRET
AREA AND THESE NOTES ARE TO BE PLAYED BY REACHING OUT WITH THE
1st OR 4th FINGER WITHOUT SHIFTING THE ENTIRE HAND. . i. e FINGER
STRETCHOR F. S ..WHEN THE OUT OF POSITION NOTE IS A SCALE TONE
THE F.S. ISDETERMINED BY THE FINGERING TYPE. . (FINGERING TYPE
| = 1 FINGER STRETCH, TYPE IV = 4th F. S ) WHEN THE OUT OF POSITION
NOTE IS NOT A SCALE TONE AND MOVING UPWARD USEF. S 1, AND MOV-
ING DOWNWARD F. S 4. .. REGARDLESS OF FINGERING TYPE. ..... (ALL
SCALE FINGERINGS INTRODUCED FROM THIS POINT ON WILL NOT USE ANY
OPEN STRINGS, AND THEREFORE THEY ARE MOVABLE, IN THE SAME MAN-
NER AS THE CHORD FORMS PRESENTED EARLIER. . SEE P. 45)

Major Scales

C MAJOR (FINGERING TYPE 1) (2nd Position)
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* When an out of position note is immediately preceeded or followed by a note
played with the same finger that would normally make the stretch, reverse the

usual F.S. procedure,.

away from it.

EIGHTH NOTE STUDY

MV

. always move back into a position from an F.S. ~--never
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ARPEGGIO STUDY BROKEN CHORDS

(Practice picking as indicated--and also with alternate V)
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When two consecutive notes are played with the same finger on adjacent
strings - ''roll" the finger tip from one string to the next-do not lift the finger



Chord Etude No. 1

Practice slowly and evenly

connecting'' the chords so they ''flow' from one to
the next with no silences between them
Slowly, Freely
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observe fingering and position marks!
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Etude No. 5

and B to C)
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thru-during any single practice session. . .

days. . .

Reading Studies

DO NOT PRACTICE these two pages. . .just READ them, but not more than twice
Do not play them on two consecutive

Do not go back over any particular section because of awrong note . . .
DO KEEP AN EVEN TEMPO and play the proper time values ..
these rules the "Reading Studies" will never be memorized ...

. By obeying
A little later on

it is recommended that you use this procedure with a variety of material as this
is the only way for a guitarist to achieve and maintain any proficiency in reading.
(Even when working steady we are not reading every day - so "scare yourself in
the privacy of your practice sessions'

C MAJOR (FINGERING TYPE 1)
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(If unusual difficulty is encountered reading these pages - go back to Page 60

and start again. )



Ballad (duet)

is not used. )

Slowly 4 ‘*
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Movable Chord Forms

(RHYTHM ACCOMPANIMENT, PART TWO)

The most difficult part of learning to play chords on the guitar is that of getting the
fingers to fall instantly, and without conscious effort, in the proper arrangement on
the fingerboard. This is mainly a physical problem and a certain amount of practice
time seems to be the only solution.

However, | have found that by presenting new chord forms to a student in a certain
order (a sequence of related fingerings) it seems to lessen the time normally required
for him to perform them.

Therefore, the following chord forms are presented in a particular order. We will
use three of the previously learned fingerings as basic forms. .... We will alter
these forms by moving, or removing one or more fingers. .... In this way each
new fingering is directly related to the one(s) preceding it. ....

So. .. each of the basic forms and each derivative is a preparation for another new
chord form.

No specific letter names are given-only the chord type and the string on which the
root is found.

***Memorize the fingering for all chord structures in the order of their appearance
..... Do not skip around. Do not change the fingering of any form, even if you already
play it but in a different way. It will appear later on with "your" fingering, .but
related to a new set of forms. Practice all chord forms chromatically up and down
the fingerboard observing root (chord) names.

BASIC FORM #1 BASIC FORM #2 BASIC FORM #3
MAJOR DOMINANT 7th MAJOR
(Root 6th stg) (Root 2nd or 5th stg) (Root 5th stg)
B T #

JALAE

3 _ lx‘:(:ixum ¥1333%
1%~ Optional _~ )

Fingerings

R~
gﬁ)@
b B
L J B3

The dot in parenthesis () means that altho-the note belongs to the chord it need
not sound. .... and in many cases sounds better without it.



Chord Forms

Shown below is Basic Form #] and seven derivative fingerings. When the basic
form has been mastered the performance of the derivatives is relatively easy to
accomplish. MEMORIZE the type of chord (maj., min., etc.) each form produces
and the string on which the root (or name) is found. All optional fingerings should
eventually be learned, but at first concentrate on the one appearing directly below
the diagram... it is the preferred one. :

MAJOR MINOR DOM 7th MIN. 7th
(Root 6th stg) (Root 6) (Root 6) (Root 6)

3 ! 131 1
TEHE
3421 % X 4%

MINOR MIN 7th DOM 7th MAJOR 7th
(Root 5) (Root 5) (Root 5) (Root 5)

‘ R fHE o

1342X% l 1314 1324 %
(T) 1 X131 201 (1) 1 (1) )
(1\ x (4
A Word about notation: lI. When a chord is indicated by just a letter it is majo
2. When it is a letter followed by a 7, it is a dominant

7th chord. :
3. Minor is indicated by min., m, or a dash (-)
4. Major 7th is Gmaj7, Gma7, or sometimes GM7

EXERCISE (Using only the forms shown above...watch the position marks!')
“hn F E7 Bb Bbm
e I ) ] s eiC... VI '
Am  Am7 Abm  Abm7 Gm Gm?7 ok
Vv v 111 )
F F17 Bbma7 Bbm Bbm?7
I
F Gm7 C7 F Bbm F
- - - Y - . P -l . ol ) ] - ] ) }
» - R w w w g - : - . o - " ‘
1 111 I

The lst string is not very effective in rhythm playing, and even when it is
pressed down with a ""barre' it is usually best to omit it by making the pick
travel in an arc across the strings, passing above it

68 (o o o o o o)




Rhythm Accompaniment - Right Hand Technique

To most beginners, "'strumming" chords (by pushing the pick across the stgs
so they sound one after the other) is easy and natural.

However, striking the chords so that the sound fits with a modern rhythm
section is quite another thing, and requires considerable practice and know-how.

First, by using a combination rotary forearm, and loose wrist motion (snap the
wrist as if '"flecking' something from the back of your hand) you produce an
"explosive'' attack (where all notes seem to sound simultaneously).

Secondly, the placement of ""pressure release points' (®) and accents determine
the type of beat produced. (Much more about all this later...)

Picking Etude No. 4

(OBSERVE FINGERING)

fine

(Hold 3rd finger down thru-out)
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( * "GRACE NOTE'" to be played slightly before the top note G which falls
on the 4th beat.) 69



F MAJOR (FINGERING TYPE 1A)
‘ 2ND POSITION

F.S. F.S.
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F.S.
The F Major scale shown above is @ g Li)
in the 2nd position even tho the first —~ =
finger plays the lst fret on three strings. = ﬁ 4
This is because these three scale tones [ (F.S ] ~ 5% ~J
require stretches by the first finger. F.S 4 =
The basic four fret position is never & ~
numbered from a stretch ... Q POSITION II ‘ 9



EIGHTH 't"IOTE STUDY
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(Also practice arpeggios with alt. M Vpicking, which is generally the
most practical. )
Chord Forms

BASIC FORM #2
DOM 7th AUGMENTED(+)  AUG. (add 9) DOM 7th(+5)
(Root 5 or 2) (Root any stg. ) (Root 5) (Root 4)
o~
EEEK A 1
B
P @1 )
3X2 41K X3211% 214X x
x\3 written E7(+5) E7+
E+7 E7aug
EXERCISE (Using the above forms plus some of the preceding ones. )
(aad 9)
0 F E7 Eb7 D7 D+ D+
¢ I v v 111
G7 G+ G7(+5) C7 F Bb7 F
——— ———— ———— —————7
III v 111 1
ik Transpose and write out all rhythm exercises one or more keys higher and practice.



Chord Etude No. 2

RUBATO (freedom of tempo - accel. and rit. as you wish.)
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These chord exercises are very important and should be

reviewed regularly as they serve many purposes, such as
physical development of the left hand. . fingering relation-
ship between chord structures, and eventual "chord picture"

recognition.. . ...




Another Duet in I
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(Regular review is a must!)



Reading Studies

Do not "practice" these Reading Studies, do not
play on two consecutive days. (See top Page 64).

F MAJOR (FINGERING TYPE 1A)
o N o T o N

SSSSess== = SteSsaae 1
TG N
{—— P
==== ==S==cS===co —
IL #1% L 1
T - s ﬁ._‘#‘“‘
}’L . - %—. 'Thliﬂ T If
l 11' IJI 111 i —-‘_-i:
|

T I " T PH {F
o ‘Ii—‘ ! 1 _‘_‘__ I S S ‘_w

e e o x

‘ i’? T——1 T
——* ae —F T —— ]
e e e T
S=S=Sa=sSs eSS =3

1 3
. |
-
. |
. |
-l

I8




“J‘l J— 1 1 |
e R = E
¥ 33 I dv ¢ M T L |
y——— ——
e e B o e e —— r —— =t
| = r=EE = — o
— ;

T fiL i% ]IE g 1 S — “1_'—‘: T
i hﬁfﬁ — »
1 { ; o : Jl 1
_—_Rll 1 T
¢ LT =
| pes——— prm——
' 1 — "_ — — ! — - —
- ———— 1 ) O —
T n - ;_‘.1 —&
T —F o~
- t | ‘_"_ia;
1 1 1
= ; — —
‘{ ‘} - %'— i’ o— ] i — &
F.S
1 1 L }
— ] : S s = — E
- -J- # E jE ;‘: - g

(F.S. -

fine

Stretch the finger - Don't move the entire hand)



Play it Pretty (duet)
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Ritard (poco a poco)
coda l fine
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(*) A temporary change to position III at this point will simplify the
fingering of this passage, and eliminate the necessity of the open E
(preceeding the high Bb).
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Chord Forms

BASIC FORM #3
9
MAJOR MIN 7th (DOM) 9th (MAJ) ¢
(Root 5) (Root 6) (Root 5) (Root 5)
18983838 15238 2X133x% axllaa
2
) 1 %9 o
A C Am?7 D9 Am?7 D9
)” A
5
111 * (V) v (V) v
G7 Ab7 Dm7 G7 C Db9 o4
> ——— ———— e — j
II1 v A% III 111 111 II
" When a pos. mark is found in parentheses it means the lst finger is
omitted from the form. .. and position is determined by the lowest .
numbered finger used.
Triplet Study
(Practice using both types of picking - See Page 37)
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Speed Study - fingering type 1

Maintain an EVEN TEMPO. --

Play no faster than perfect nv
co-ordination in both hands will LS — —  —— % !1 i; i ﬂ
allow. --An increase in speed 11 vy -
will come gradually. ..
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Speed Study - fingering type 14

Practice all speed studies as

written and as o, @ - Also play N Ay
them with, and without repeats. .. I~y m i l
)] &
T = g 3 v *¥ g g
: —  —— %
T S e dade o EE=,
Y — —
3 3 = 3 3 3? + v ¥ &
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%534 3y 3
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(For additional technique building patterns, see Page 46).
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G Major - fingering type 2 (2nd position)
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EIGHTH NOTE STUDY
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ARPEGGIO STUDY m
= Y v
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‘ +-4 ¥ F & ! E
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(Also practice arpeggios with alt. MV )
Dotted 8th and 16th Study
(Practice as legitmate n and as Ja ﬁ - see Page 42.)
mynR Vv -~ ‘ vm
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&g ' = By
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(When 2 consecutive notes on adjacent stgs. require the same finger - roll

fingertip - don't

lift. )



Waltz for Two (duet)
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_$'coda HARM. # *HARMONIC. .. lay the 3rd finger lightly on
-~ the strings directly over the 12th fret..sharply
F - s strike the strings indicated, removing the 3rd

«m finger at almost the same instant. The resulting
Ritard--- (X1I) sound is in the same octave as notated. (One octave
coda fine | above what you would expect to hear, as the guitar

= | sounds one octave below the written note.) These

o g — "natural" harmonics (from open strings) are also

# [ & —— possible on other frets...the most practical being

——

‘r

the 7th and 5th...

Chord Forms

(From this dom7th Diminished 7th (°) (From this min, we Maj 7th
we derive the dim7) (Root any stg) derive the maj7) (Root 6)
(7th) ‘ (min. ) [ 1
o -9 |
M23 34% —
ey 1X343M

A word about notation. . diminished 7th chords are indicated by;

Gdim, G°...... (the 7th is assumed).
EXERCISE
Gmaj7 G7 Cma7 Cm
® 111

Gma? A7 D7 F#° G

A A A e — A A A A S e— e——

III Vv i 111

(Maj. ) (Maj. ) 6th (Dom. ) 13th (Dom. ) 9th

(Root 6) (Root 6) (Root 6)
e
111
t [
ETOIE 3X24 anzt‘:ls TREXV
(4th string must (4th string must
not sound) sound)
EXERCISE
G Gl13 Cma7 F9
v 111 I
Bm7  E7 Am7 F#° G F9 G Gé
> »—t v — —p—t r—t - 7

6th and maj7th chords may be substituted for Major for 2 beats)

Chords...Dom9th and 13th for Dom7th chords. ..



Reading Studies

Do not ""practice' Reading Studies - just read them.

G MAJOR (FINGERING TYPE 2)
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(Continue on - without stopping - same tempo - but in waltz time)
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Speed not corning? Left hand accuracy not consistant? . . .
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Play any scale

very slowly. . .watch your left hand. . .force your fingers to remain poised

over the fingerboard always in readiness. .

away from the strings when not in use-concentrate on this. . .

.don't let them move too far



Blues in G (duet)

..... The 1st guitar part of this duet is often played using the "muffled effect.”
This sound is produced by laying the right hand lightly along the top of the bridge.
All strings being played must be kept covered. As this somewhat inhibits picking,
the part should first be thoroughly practiced without the muffled effect (or "open™).

tional
(1st gtr.) (op
m ., \f rhy gt G < z - 9 z < _Z
% I _,.—J‘i w4 ##_&.‘, CEA e e d#
(2nd gtr. ) *
II1
G ~ s Gr *~ A c9 -~ ” - 7
e e o O s S " S - —— ﬂm
= - A vy | o
i
| J ) s d |
pe % I_J‘ ry -
G ” , - 7. D7 » ’ s c9 - L ‘
—T— ! pp——  O— )
ﬁ = ) ) 7 T g 11
I o [ -&# y ‘
J (Ac;ent mark = strike sharply)
l * 3 a:
5 4y =3
— — Iv ) II P
1. ¢ . - 7 2. G , » - 4 D’j\
+ ;ll )| 1 ) SN 4 1
##_}{ﬁ.&i = 1 fine
- 1 & 2 &35 4m
HARM
e 3
11 (X1I)
(For a different rhythm "feeling'' play all consecutive 8th notes as 2 )




Chord Etude No. 3

Observe position marks and fingerings...as
they will make possible a smooth performance.

Rubato
3 ' 1.
1 (I)(Iv) 1 111 (V) m 1 av) IF
2. Rit ') % /F}atten finger  F.S.
T L e S S S | w1, w1 ]
l B | 1 - ‘T
:FE‘EFWFJ i E
3
(11) hl
| !L L d 4 J 4 0|4 Lo e ]
o — 5z z
(V) Iv III I Po
dda
3 t| o N T | I A 9;
‘_j 1 ‘A 1 1 1 “1 l. 1 t‘ { l ;
~ R 1M L * ] ‘ i
h AL , F’ -
o) ("sustain'' or hold notes under curved lines)
Rit, -- ] . ,/_{\ . [/[\_ _ [/i'_l\
1 : JE# 1 i I = : + o " -
1 L 3 4 1 ;
T B — < _< — vy v o P——
\-’/\,% " \___—/ v I—ﬁln<_>
d
| D. S. al cods =0 aRit__- o
.@ 717 N : i % o
+
I e e “*%ﬁ .
- fine

When moving from chord to chord the best fingering is usually the one tnat
involves the least motion in the left hand. . . Leaving one finger free for

possible melodic additions is also an important factor.



Rhythm Accompaniment - Right Hand Technique

SYMBOLS:

n

=down stroke...

Y = up stroke...

(9 )=release finger

pressure (of left hand immediately AFTER chord sounds- do not remove fingers
from stgs)...
no pressure). ..

these symbols).

> =

Cm

= strike deadened strings (fingers in formation on stgs, but
accent, strike sharply, with more force...(memorize

(REVIEW-REVIEW!)

G7 Cm G7
A Basic Latin Beat... my Ry Ry my
which will work with the = —
cha-cha, Beguine, Samba ORp
and others... . .
Picking Etude No. 5
Moy My (Hold down 4th finger thru-out)
Mosera 198 [TTe [Tle @2 [ T2 FB T3
D) Tt i e ,
T4 [L]2 = (4 ]e 2 [TT1e
,,/j- t f ] —r T T l_ro?,
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1 Eit.—— @ ?
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S R ¢ —F t ] T =
?: 7 TL ?- r_? l [ ! qu fine
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D MAJOR - FINGERING TYPE 3 (2nd Position)
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EIGHTH NOTE STUDY
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el P — — e ‘
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Ve gee T o v
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g v fine
ARPEGGIO STUDY n
nARRRy Ay mAVhRAY v
! | — . T
=== : ==S
v I
™ nm
n nvnAan = A L f: A v 1\1 Y l
1 —- Lt - t
# v v } r' fine
(Also practice Arpeggios with alt. M V )
Chord Forms
(Dom. )7th(sus. 4) (7th) Min. 7th Min. 7th(b5)
(Root 6) (Root 2 or 5) (Root 2)
(7th) ) m —
- xS a
1 (7th sus. 4)
131211 1314{&;:‘ G g(’é’l 1 2X 141X
1) written Cm7 b5
13141% . Cm7 -5
Cmn7 5b
EXERCISE
PN Cma7 G7(sus4) G7 Em7 Em7(b5) A7(sus4) A7
) it Vv
Dm7 Dm7(-5) G7(susC) G7 Cma7? Db9 CZ
—————— e —— e m— e ——
II1 II

The sus. 4 refers to the 4th scale degree of the chord so named. . . The note name

(for the 4th) is also used. .i.e. G7susC. Sus 4 may also be called (natural)

Tih

The root is on the same string as the sus 4 form. For example in the above
exercise you may substitute symbols "G11" and "A11" for sus 4.




Melodic Rhythm Study No. 1

OPTIONAL DUET WITH RHYTHM GUITAR

Be sure to COUNT the rhythm until you can "feel" the phrase. Eventually you
will be able to recognize (and "feel") entire groups of syncopated notes. In the
beginning you should pick DOWN for notes falling on the beat, and UP for those
counted "and". This is a definite aid in learning to read these "off beat” rhythms.
Later on (when syncopation is no longer a problem) you will vary your picking for
the purpose of phrasing and accents.

*Rhythm Guitar

use Latin beat

—

C ., C& ., Gl », C ., cC , C&
0 m N NI V MV mry .
] > ——t —— D I T—x
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count 1 2 3 & 4 & 1 & 2 & 8 4
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EESEE L
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)]
AV
( * Rhy. Gtr. | ‘ ' ] ‘ l I ’ l I l r | l | l ...and remember

substitutions possible on (dom)7th and Maj chords. )
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Chord Etude No. 4
(Be sure to hold all notes for their full value)
Slowly and Freely (0
P 3 Jﬁ ; %32 i:J__‘ | b1y 2 - & _ ‘]l
H (- Y i = 1 -5
ON 4 PT B E a
II 11 11 I —J
| NS I S £, | 4
< 1 1
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Staccato - Legato

A DOT * above or below a note
means ''staccato'’ or short.

A LINE —above or below a note
means ''legato’ or long.
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Reading Studies

FOR READING ONLY

D MAJOR (FINGERING TYPE 3)
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Reading music is a combination of instant note (and finger) recognition and that
of playing the "sound" that you "see" on the music. . . (along with the relative
time durations of the notes of course). . .Now try this--play the tonic chord of
these Reading Studies (to get your "ear" in the proper key). . .then try to sing

the music to yourself as you play it. . . If your fingers have been over the

fingering type enough times they will automatically play whatever notes (sound
patterns) you mentally "hear” on the page. . . This will take a great deal of time
to master. . .but keep after it--it's worth it. . .



Moderately Slow
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Chord Forms
(DOM) 9th DIM. (7th) (MAJ) 6th
(9th) (Root 5) (Root any string) (Root 6)
3—> ]
2X 1633 [ | I
2X134% 2X131X 2X1 43X
72
EXERCISE @
Am7 X D9 XA Gé Bm7 ¥ B°
e m———— . S a— S—— u— ” — e —
' » » » w + » »w + » Lt | —» > Ll [ Z ‘- Z
¢ (V) V3 H 11 (VII) 3 VI
Am?7 D9 A° G6 C9 G6 ‘
S a—"—— e —— e —— —————
(V) Iv II )
® The fingering will be given as shown here whenever 2 forms are possible
in the same position...and also as an occasional reminder. ..
MIN. 6th " DOM 7th +5
(MAJ. 7th) (Root 2) (9th) (Root 6)
—> TITT 1 -> I
3 1324% 2X134% Eh
¥1324% 1X 234X
EXERCISE (Latin beat--be sure to release pressure where indicated f‘ ).
AL Cm Fmé Cm G7
e J
IH . A A P ] o e Y] gl ol 474 P Y] A M
5 1 ) N
) —— L] \ — } lowha [ —
11 v 111
Cm X Db9 G745 Cm G7 Cm
e e L e A A 1 S S e L S 3 - S B o A i | o o L ‘fﬁﬂ
] 1 ) o 1 i I N N el 1 1 1 1 | N S L 1
rII em— e I B | oy e — |
1

(The min 6th form shown above may also be called min 7th b5. .. root 5th stg. )



Speed Study - fingering type 2

Maintain an EVEN TEMPO. --Play
no faster than perfect co-ordination

in both hands will allow. An increase Ay
in speed will come gradually.... i Sm i ﬁ
1 ge%d ¥4 Fd¥*
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Jevdgev® ° -~ S
ny
04y forrtone
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Y
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e ey
‘1 i‘__.{ = e —
™~ - __o
=SSESSS e — ST TS 1
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Speed Study - fingering type 3

Practice all speed studies as

ml
written and as J, Also play ' = ——
them with, and without repeats. .. 4 ]
II
- fo
T SR T e
)
 —r—
e s s s o e e
T 3 E— __t'i ] t I i 1! JE .'_F.' 1
Fy— R p——

l

L
i vy ==
oo ? .
-~ } o
e = % =
o * TEFIFE"® o
e
] anL n > a ! 5
[ —— — ~J
- jj— — =~
I 1 i‘ L] ] —
:F—dj_. = . == =: ﬁj_ia_J
$ fﬂfs
b= — ==
— e
ke o ] = = > =1
= - d} T1 "i_. 1 &t
- o

o o

CETE fgﬂ

(For additional technique building patterns, see Page 46)



A Major - Fingering Type 4 (2nd position)

4 1 3 4 1 3 FAS} 3 1 2 4
L A S L0
e —— e ]
g g FE @ ® ' 5 ®
® ® F,S.
1t 4 2 3 3 1 47" 3 1. 4 g 1 4 3 1 3
—» } 1 I
i 1 ql ﬁ : + } J‘ - ;
3 I i —— —y 71_ ;ﬁ
® ® @ ® i ﬁ i
FS. ES; ( (
™y - o -
ﬁ_—_q_‘ 1_i 1 1 :
i et
4 1 43 2
E -~ Tj — } }’ ' r
y 1l 1 _‘ 1 1 1
F — =
Il -'- 4 3 1
: ' . ; ====d = -
{ —_v
b o ™~
—— === Ees=t=
> T Jg T
i T 1 _‘_
T + t
g 3‘ v . fine

Cancellation reminder--
back to F# as in signature

Double sharp raises

EIGHTH NOTE STUDY Note 1 tone (2 frets)
N . 1-1 . 4
' - 8 | C— Tp—-l:#— } —— i
=== =S=== =
D) - ~
:t‘r ; 1 114—1‘ 1 y y 1 + t + *—
J 1 Ty I I 'i I




pEfPEs eess
7 = _f -
—f—— I . — -
T—1 _ﬂi‘ } : q—ﬁ .ij:‘lr — r(. ﬂ
gy ST
ARPEGGIO STUD:H -V My v - ™ v
™
ity i) ====——c=t ==
n +* Lw -
y ﬂ‘ g v T\v
m
& f 5 }
:;‘{i Q % H—2
& - ' f. fine
(Also practice arpeggios with alt. MV )
Chord Etude No. 5
3
4
Rubaﬁo 4 l l l J L) __él 4 va
I13 P | l ;
:4:.@_}4_} L u AJH:J[ L Q Ran.-%- ,!,
Ty £ om g : = — —
12E) F 2 2 FFZ{?I:
4
Atem%po L | _l 2h ol N JI J [ (0)

Rit (poco a poco)

. | | 2 | | ] _

K + ' IL\A.t y] |

S —H oy y 1

> t it ~ |
F l v

. | 4? fine
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Reading Studies

FOR READING ONLY

A MAJOR - FINGERING TYPE 4

n 4
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Tres Sharp (duet)
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16th Note Study
(Count carefully, see Page 31)
AVaV momy |
= JR——
| o —
© II count s
a & anh2s & ah
m ™
Ay AR V op BPO
S —— '
1 r.zl&. ah %Ja&ahBa&Sh
. N
» B i
S i — - — >
et = —#
T " — 7~ —
S e ""; i: . fine
Chord Forms -
MAJOR (DOM. )7th(sus4)
(MIN 7th) (Root 2 or 5) (7th) (Root 5)
I (
—_—— . 4# —_ ] | (also called
T ! 11th)
%13121 4X312% xﬁlt{ X1314X%
@ (0 ) (9
EXERCISE
N Eb Cm7 F7 F13 Bb7(sus4) Bb7
- — -~ - = >y - - ~ — — — P —
v g o L » o Lol » » Lt Lt > » » Lt Lt » »
© 111 I
ol Gm Cm?7 B7  Bb7(susEb) Bb7 Eb Eb?
D S—— e A A - T S —
111 11 I 111 v
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Speed Study - fingering type 4°

As before-keep an even tempo-play % -y
as written and as -with, and ma
ithout ts..... -
without repeats = -‘..i ’ =: j:
o o —
) S 1 q—‘ :
SES Ve ¥ %
%
==EEEs= === ==
e : T
»
= E==m=
T4 - EH 37 =
my *
foftfee e
=
II
—— et T
= @: == o
Et—;r 1 — ! —3 W
S =S=== e
1 IA ?:?-F‘_n_ 1! i 1
1 . . _—i——‘r—‘ —1
Feop
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g +
o -
. i
= S =E =
._J.#

(For additional technique building patterns see Page 46)




Chord Forms

MINOR 6th min 7 Min 7(b5) Min7(b5)
9th (Rogt 6) (Root 6) (Root 5)
& >
=7 s
9th 2X341 1324%
K138
2%13%3 B> /‘ Wiztax
Ty (Previously learned
EXERCISE (b5) as miné root 2)
Gmb Cm 7 Gmb Eb7
‘%' - rarw A A N
Frrrares s i e e
I - — ] e ond | — H‘-J W S — R
Am7 Am7(b5) D7 Gmé
——————&p ——— = P 4?{ rA 1; 1; " r" 7"_
| -} ,;J L——; “ | - I ! l 1
(V) v 111 II

As the min 6th and min7(b5) forms tend to get confusing,
exercises paying careful attention to the position marks
straight 4 (as written) and also practice using Latin beat

various ''pressure release' points to vary the accents.

study the following
Play rhythm
... Experiment with

EXERCISE
x Bbmé Cm7(b5) F7 Bbm
T e I S Ro—— P I S S—
L
v VII VI
Cm7(b5) Bbm Gm7(b5) %X Cm7(b5)F7 Bbm Bbmé _
—pp—pp—— iyt A g: i  — 3
it
IlI(also called Ebmb6) I 11 2 I v
EXERCISE
—0 Dmbé E° Dm G° Dmé Em7(-5) Dm A7
v it I11 % V1 IX VIi(also vV
Gmbéb)
D7 Gmbé Em7{-5) A7 Dm Dmé
i gl ol o o ol > > > ol k. o - ;
— — hat — bt bl v v L » » » r J
) EH
I i v I

(Transpose and write out all rhythm exercises one or more keys higher and practice)



2nd Position Review
(Employing the five preceeding Maj. scales in pos. II)

When played as a duet: 1.) Melody guitar play as written- rhythm guitar play

Latin beat... 2.) Melody guitar play consecutive 8th notes as 8} -rhythm
guitar play straight 4.....

FINGERING TYPE 1

_ (sus4) (13)
C “ Am?7 Dm7¢ G7 G7C(maj7Y Am7 » Dm7” G7 G7
e e amaae =
1 & - ——go—
®
Dm7~ G7 ~ Em7 ~# Eb° » Dm7# G7 ~ c - - -
- — 1
—=—F ' — T
¥ - v _'L_}j - S &
F » » »- Em7+ » Eb7 Dm7r G7 » cC » C71”
e e e e — s e e
Eﬁi__i_ji 1
= A — _i:‘——f
(sus4)
F “ Em7” Am7 ~# o 2~ G7 » G7 G7 C - L L
] e Tr———
e 1 1
& #’ &
E+ TYPE 1A
Crilbold bheste) F oo Ft o Gmia_ ci
—2—+— . — m——r =
— = . ‘ ——
®
F(maj® Dm7~ Gm7” C7 -~ F “ Gm7, Am7”  Ab°~
= R e — =~
: 1 o—F—F—TF T
Gm7, C7 » F » F7 » Bb #» B~ F < Dm7r
1
L .
_j % } % } } : ) 1
Gm7” C77 F ¢ F7 7~ Bb “ Bbm(6) Am?  Dm7~»
: N .
L




(hold 3beats) j9 D9

Gm?” - - CT » F A 70 @ (hold 4 beats)
a2
1 P yi '
> = T ILF:} 1 _‘}_ ‘Ir u@ L {XE;
TYPE 2G # Am7 D9 G »¢ o Gt C ¢ Bm7 g7 Am7 ¢ D7 ¢
n - » R
i — —1 . = —7 e e e
O ﬂ nd T T
®
Bm7, Bb° Am7  E7 Am7_ . D7 _ G G+
m% $— T 1 ﬂ
_— —g -+ ; . T e ™
C » C& » G » Em7e Am ~# D7 » G » G171 ~-
T —
| ! " ]
——gaer TE=sErEE S Ea s sssri s
Am7 -~ - 7
C Z Ccm{6)” Bm7” E;rﬂ’Fi D7 2 G “
1 1 F:'?__‘% I "i“ ! N
1 L 1 1 1
~ ~ * ¥ 3 3
m7 75 D (sus4)
% o TYPE3D . 57 o Emn 07 A7
e —— = : ¥ 2 S
—— #,{ { o Te¥ = i
) |
s o Bri” E9 2 A7 7 Em® A7 # Fm B7 7
T s 2T
e e = : == -
. ﬁ(maﬂ) C8m7 F&7 JBm7 f7
Em7< A7(13 A7 . J d. J .
w_‘ T i ] T — t I ) 1
] ; ! + i T 1 >a B‘—,
* ¥ 3 i & < ®
TY;E; lA(())/ B»° Bm7_ E9 _ A{(] ajl) - Fém Bm7» E7 »
— t . ———
i 1 '?—P:Ff —
— T + ; H 1 1 i —
& ® T 1
A+ A ¢
A - - D “ Dmb” C8m7” F&m7~ B? E7
A == SR PEE.
:hﬁ_.‘ 2 —;]' ! "'FI 7 uml T — }r ‘1] tz g
1 ¥ 3
- 0
Rit r fine
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Chord Forms

MAJOR (DOM) 7th  If the 1st stg MAJ 7th
Min. 7th  (Root 6 or 3) (Root 3) is sounded (Root 5)
A > = . i this form is a T
181411 Dom 13th -
EI{ <
481 11K X8411X% :ucllé
EXERCISE x Ne4111
C C7 Fma7 Fmb6
y 1
é v
Cma7 A° Dm7 G+ C F c
e T r——— A}
Vil v IV '
MINOR 9th (DOM. ) 13th (DOM. ) 9th(+5)
Min 7th (Root 6) . (Root 5) (Root 5)
T ~> ]
Il
2¥%8a 2X 13384 1 ]
%
A Cma?7 Dm?7 Em7 Fma7 Am9 Am7 D13 D9(+5)
Y m v VII VIII (V) v
Dm?7 Dm-§ G7sus4) G13 C Fmb6 Cma7
b |
Vv II1 A" 111

derived from
maj. form top
of this page

>

MAJOR 6th derived from MAJOR 6th derived from MAJOR 6th

(Root 6)

431111

maj. -Basic

form #3

:')

(Root 5)

open position

(Root 5 or 2)

A minor form

¥133a8

-

lmalﬂ

(The third major 6th form shown here is, by far, the most valuable—as it
does not use the first string, and therefore has a better rhythm sound. )



Quarter Note Triplets

(Gfegr - rgr =)

Quarter note triplets are very difficult to count..... the most practical approach
is to learn to '"'feel' them. This can be accomplished (as shown below) by playing

two sets of 8th note triplets using alternate picking-and then two more sets of the
same BUT miss the string with the up strokes of the pick.

\l/ \1' JIMiss the stg - pick the ai
Slow Even Tempo

ponynm yny nMnMnl) nyn vay nynynly

1 o— > ——r—
, 2 2 2 3 3 — 3 3 3
nyn yny aa@Mam  novoe oy Sk, V) 7 (Y
= T \z/‘j T T 4‘\:?/‘

1 2
n n T(V] ”(Vl”V) M M n(v)r(v) m(y)
: = : ] ———
* N M NI~
M my M oRn nv Ry n A A n
7 o s S e — _if:_é  —— —
B T 2 ~

—~

3
(Tap the foot in 4 while playing this exercise-keep at it 'til you can ''feel' the Frer )

* #* t %

You are now able to read and play in five major keys in the second position.
Actually you can now play in five (major) keys in any position by using these
same fingerings (types - 1, 1A, 2, 3, 4) on the higher frets.

Example: Position II Maj. keys C~- F -G - D - A,

Position III C#/Db - F#/Gb - Ab - Eb - Bb

Of course you can not yet read in these higher positions as you have not seen
the notes that correspond to these fingering patterns in any area of the finger-
board but the second position.

On the following pages are shown the most used keys in the third position, first

position (closed fingering-no open strings) and fourth position. You will be able

to concentrate more on the notes as, by now, your '"fingers should know the
patterns''.




Major Scales in 3rd Position
(MOST USED)

Bb MAJOR (FINGERING TYPE 4)

F.S. .
Db 4134;?4131 2 4 1_;]‘-@ o
Y I ¢& v
®® @ ®® 6 @ 3#
e =So==_o== e
L A == =g
sapft e rwr Pl
1 l I I | ) § — _f
8 i,
= ==
*h—'__:m‘ . -IP.F T
! - s } e "
4 ‘ g ¥ L~
Eb MAJOR (FINGERING TYPE 3)
a 4 1 2 4
T
I X
I ®@ S o ©) b)i &
[ — y— I ﬂ Y fff@
[ s
' = —f——
j— - ] _t_di "_‘
- s fisbe
e L ’
‘ H—* - =
» -

1’ =
|

E 112



Ab MAIJOR (FINGERING TYPE 2)

4
a1 2 4134 5 a2 412
it
II1 @ I @ -~ *¥4
© ® ®
—=_—— — === ; ==
d g ¥ il
»
: + 1 g f—' S } ) | | 4 )
= = = a3+
e £ ~—
—— 1 z
1 - i 4
— ;’:iﬁ::f EES=sE. —
fine
Db MAJOR (FINGERING TYPE 1)
F.lsu2 . .
4
2 41 2413;2(&.,{..,’_ -~ 234213‘.1‘8. .
% ot — .i I
I ® 4 47
® @ ® ;ib ®
= e frrerr i Er e
e e
T—1 T 1‘ "’i} i 1 I]ﬁl-_ 1 T
— e E—

Double flat lowers

note 1 tone

Cancellation
reminder-back to
Bb as in signature

l ""f_‘ \"— Vi
——
9 L I
] > 1 T T * 1 % q:,
= —T 1 1 T 1 = 2
v b o - - 2 Eme



3rd Position Review
OPTIONAL DUET WITH RHYTHM GUITAR

(Employing the four preceding Major Scales in Position III)

When played as a duet: l.) Melody guitar as written-Rhythm guitar optional

2.) Melody guitar play consecutive 8th notes as J J\-Rhythm
3

Latin Beat...
guitar straight 4.

S’

(-5)
Dm7
TYPE 4 Bb °  Cm7” Z Cm7” AmTp7 Gm7~ G7 - F71 o~
N { P F; }
¥, ¥ b ) 4  —
i Feti S=iS=== EE=SS=S
III
®@
” ” ” ” e
Cm?7” Ebmé” D7 2 Gm?7” C7 om ﬂtfﬂ Cp7 F7
P—— »— a1 1 _‘lf‘ 1 e
o — — - 1 —r
3 ! - &
T Db°
Cm?” F7 7 ~ Bb Z_,Gm7~ Cm7” F7 » Bb » Dm7
+ T
% 1 } ll ! ) | ) SR . | i ﬂ
‘ 1 ) 4
- ! &
(sus4)
Cm¥®» F7 » Bb ~ im?, Cm7,. F E: Bb - - ”
f——P —® f*'L ﬁ 1 i 1 ] - + —d
1 — I —

Bb7(susth—uo .
° . o’ JD TYPEA3LEE » Fm7» Gm7» Ffrﬂ/

Il 1 Y
o ! 1 1 { 1
D;?)GY Cm? F7 “ Bb7” FmiZ  Avmbe GT -2 Cm¥
| X 1 1 i i T -
'—F“'_Fa}{? + 1 =7 —t ! ! 1 1
S| = —
F7 » »# »~ Fm7# Bb7 ~ Fm?7” Bb7 4 Eb ~ 91”7 -
i ] 1
e ——— i 5 i e —— - r
S L B LA v * g
7 o GH?
Fm7,. Bb ”’ Eb(ma”’ o~ Fm7» Bb7 Ab J Cm7~
"IP"I'- f '—E - $ —+ g t —+
S=sa == =
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| —
Fm7, Bb7 ~ Eb » » o~ Bbm7Q J ¢ 3Eb7J
= = T n - m——
' 1 t } ) 1 ' g + {
=" g - S ===
TYPE 2ABJ J Bbmg J cmy. J
Oty > pomn : f
1 ) 1 1 < — E I )| + 3
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[l- l
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Mt
byj
| 158
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1

Eb7 De
% Db ~ - Ab F7 Bbm7/ Eh7” ~° ~
E%j, = e — T —F— S —
- T — J:E-i—d—-.l‘ “&j # H‘_‘_
Ab7(sus4) Ab(13
/—\
Alg Bbrrg Cm&l BbmJ o Jl b )J
1 jF ' 1 +—+ }S—{’_ ] jl | !I —
4 457 7 + *3 e S -
.

),
®
Eb7 © Ab7” Ebm77 Gbmé ~ F7 ¢ Bbm%  Ebm7~ Ab7 ~»
T ﬂ IL 3 ) A | 1 1 1 ¥ 1~ ]
— ) .‘[. b ;__’L l
(-5)
Fm7 » Bb7+Bb7 Ebm7 ~# Ab7 - Fm7B7Bb7 ~ Eb_r;? s Ab7 »~
1 1 T ! »-* 1
—— vogom et L T et
T h*
9
EBm?cl Al)l'g DBJ. Dby
Db ~# Bbm7 - —~




- Chord Forms

(DOM. )7th(b9) (DOM. )7th(sus4) {DOM. )7th(b5)
9th (Root 5) min 7 (Root 2) ~ (Root 2)
; @ =
4
Dim L]
> 2x131% 2ARILIX
22 (Also minll)  written: C7(-5) C-57
Root 6 C7(b5) etc.
EXERCISE
Gma7? Gb6 Am7 D7(b9) G6 Am7 Bm7 E7(-9)
111 II (V) IV II (V) (VII) V1
Am7 D7(susG)D7(b5) G6 C9 Gé
» Lo » » - - bt - Aot Ll Ll v » Ll bt | ol
(V) . 111 11

»

(The dom7(b5) form shown above may also be named from the 6th string).

9
MINOR 9th (DOM. )7th(+9) MAJ
9th (Root 5) 9th (Root 5) 6th (Root 5)

k.:u e l = ‘ ﬁ—a . %e 1
£

111
2X 13 2%5134 2X
X2 34 x2
22 %2 @ 22
written: B7(+9) B7(9+)
B7(£9) etc.
EXERCISE
a, Fm9 E7(+9) Ebma? E°
)” S v SN N
1 - » L 4 L - Ll o Lol w Ll L L L Ll L Lol Ll
Vi
9
Fm?9 E7(+9) E9 Ebma7 Db9 D7(b9) Eb
A A A A A —— e S e ——
VI v 11 Iv III
The +9 chord used above would be called: E7th sharp 9..... E7th raise 9.....

or E7th augmented 9th. This explicit reference to the altered degree is
important.....



Major Scales in Ist Position i)
( MOST USED)

Ab MAJOR (FINGERING TYPE 4)
ES
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Ist Position Review

OPTIONAL DUET WITH RHYTHM GUITAR
(Employing the two preceding Major Scales in Position I)

Melody guitar play consecutive 8th notes as v;rltten and as J J\

Rhythm guitar play waltz beat for both r p./ p_/ “"’
TYPE 3
b7 7 - ° . - -
Db s DV, o Gb(ma);_% G Dl:_;
— T —r %—Q—l——'——- .
1 _ﬁlt_—_m = === ==
®
(sus4)
Bbm¥# - Eb9 , , Ab7 . Ab7 Ebm?y -, Ab?J A Dbma7y
—- » e —
j = — —1 —] 1 1 +—
T T RVE S
Bbm7 ~ » EbmlL _ Ab7 » » Fmie - Bb . Ebm7r ~
i TTI 1 l 1 1 % >
0 T - J ¥
Db
AbT » » J /_\JAbm’/ G7__Gb ’g - ij’ “  Ebm7” D7
| 17 T 1 ]
53 1—f —— e T
! - - | = .- J I‘ ‘ir
Bb ' Bbm?7  TYPE 4
Db ~ rg/f_\»l AT o, . Abr 2 A3 £ -

g o ¥ < ; 2

o Eb9 Eb7
Db(rraf) s D i Ab 2 ~# Fm7~ ” Bbmi~ -’ J J

: SESES==t====— ===

— i ~—F — =
Ab_ 2 7 AbMYZ 7 Dma)” # D “ 7 Ab < < BbmiZ <
¥ it i[{ " ¥ I ﬁ 3 1 11 ?“_
B L 2 , - ==t
Cm7 B° {Bbm7 Eb7

Cm7” ” Db(ma7)f ’ J J {J J. . Ab
N . S —
- ——— = _ T3 =

. P $. 9 1

118 Ritard-- fine



Major Scales in 4th Position

‘MOST USED)
G MAIJOR (FINGERING TYPE 1A) FS
1

4 4
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Chord Forms

{MINOR MIN. (maj7) MIN. 7th” MIN 6th| [ MINOR MIN. (maj7) MIN. 7th’ MIN. 6th
(Root 5) (Root 5) (Root 5) (Root5) (Root 6) (Root 6) (Root 6) (Root 6)

£t H B

1342 X1423X X 13411X% 13211X 2X333%X 2%133%
13111%
EXERCISE Dmé Gmbé6
N Dm  Dm(maj7) Dm7 (or G9) Gm Gm(maj7) Gm7 (or C9)
[ 1> 4
»— e P v -t —— o
A% v II1 (I11) or III 1II
These same minor chord sequences are often found written like this:
n Dm A+ Dm?7 Dmé6 Gm D+ Gin7 Gmb
B A
H >t > y S > [ A . > zZ > >
[ (also;: C8+) (also: F8+)
MIN. 9th 7th + 9 MAJ. 7th
Min. 7th  (Root 6) (Root 6) (Root 6)
-> ->
| ¢
siia . —>
9th xas .
> 1 lﬁ
@ 131114 138244 13X2 44
EXERCISE
L Am9 Ab7(+9) 4, Gma7,Am7 C6 Bm7 E7(-9)
= ——— o e e
> - 1
fl’ \Y v 313 II1 ‘l’ vV VII (VII) VI
x Am7  Am9 Ab7(+9) D+ G Am9 Ab7(49) Gma?
I N 3 Py
e o o ap— . = — y 2 —t — 3
3y v o ' v i\ 1t

(Substitution tip: b5 and +5 forn.s are almost always interchangeable -
also +9 and b9).



Melody zuitar playv consecutive 3th notes as written and as

4th Position R eview
OPTIONAL DUET WITH RHYTHM GUITAR

(Enmiploving wte rfour preceding Major Scales in Position V)

== =

Rhythn: guitar play waitz beat for both r p p
v Py

72N

TYPE la (sus4)
g’ ” ” Em7 » 7’ Am7 » ” D7 »~ D7 Bm7 e ”
\ + —
—1 T — ‘ 3 '_L ~+ ) :1; ; =
IV @ ' L
Bbe A D9(13)
- 7 m7 ’ . Am e~ -~ D7 s -
= . d, =T ===
— 1
w— T i‘"t‘ —y
Bm?7 Em7 Am Am7(-5) , D7
, - - - 7 a o " ” ”
— i 1 —F—
St we : =
H ] d
G AT _ . C(maj7) _ D7 G Am7Bm7
2 -~ ”
BL Bm?7 ; 1 . !
1 o rar
— —+3 g1
Bm7, . -
ce *~ ’. Bb- [-\m'/ll Ab1 G~ & . -~
:pr_i]__. —T +—t + I —
4 —& e g e — 3 "
S 4 v Be
A7(sus) A7 F8m?7
TYPE‘D - 7 Bm?7 ~ ” Em7 ~* -~ - 7
2 I
q 1 ? ) G )8
i #— — F ] ! %I 1 _i"_{#; f":i
v @(m; v #i‘ ! 1
A13A
£ o o Ewic 2 "4 Em” 2 a1 o -
rea : e
.i_‘i ’ i .‘r. »-‘-r
F#m‘l - Bm?7 ~ ~ Em » » ”~ s AT, ; -
—+— - T
g S — !
1 ¥




D(ma7) G
(ma7)- ¢ J . _ A7 .
I g+ — "
-5)
CSm? (+5
do F’? L] B7& J Ea.
+ *l T P —— .
- —F—T = I
— ' —
TYPE II
Bm7, , Bmi5, E? C8mi,

-

44 . M -
— I '  ——
4 —1

—
) T
" 1 1
—. ﬂ 1

Femie » Bm ’ - E7 o »
] e ~N———4 —
Tt ! == ? o
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B B s L A S
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Find additional reading material.....

twice through..... do not practice.....
pages on consecutive days)..... vary the material.....

BE SURE IT IS EASY TO EXECUTE

..... Then read five or more pages every day (play each page NOT MORE than
do not memorize.....do not use the same

and READ, READ, READ,




Chord Forms

Buthor o Hotes

All forms presented in this book that employ the 6th string (and
therefore sound in part in the real bass register) have the root (first)
or fifth chordal degrees sounding on the bottom. These are the "strong-
est" chord tones and ALWAY S SOUND RIGHT.

(DOM )7th(b5) (DOM) Tth
The root of this form-» (DOM)7th(b9) 7th(sus4) (Root 6) 7th(+5) (Root 6)
is one fret below any T > >
fingered note. It has fp 4 ﬁ
four possible names I ‘ 6th
like the dim.7th chord X2314X 2x841% > 1%248x
EXERCISE .
A Em7 A7(b9) Dm7  G7(b9) Cma7 (+5) % A7
@ it - e iyt oyt — gl
VII VI \% vV I1I '
D7 Ab7(b5) G7(susC) GI13 Ccé Dm/J
Y4
111 I ¥, I

You have probably seen some of these same forms elsewhere with
different chord names indicated. Theoretically these other names

are also correct: however, the bass notes are "weak™" chordal deg

rees

and require specia handling. This will be discussed thoroughly in a
of any forms that use the 6th
string and do not have the root or fifth in the bass as they DO NOT
always sound right.

later section..

.until

In an orchestral

Examples:

then be careful

rhythm part the chord symbols used generally
indicate the total or complete harmonic structures and it is not ex-
pected (nor is it possible) that you play al degrees at all times. Of
course you should try to play as close as possible to the written
sequences, but actually simplification by OMITTING some of the chordal
degrees is the "norm". (It is best, for now, to omit the higher degrees.)

for C7+5(b9) you may play:

for G7 (1_g)you may play:
for F9(sus4) you may play:

C7(4+5) (omit the b9) or:
G7(-9) (omit the 13th) or:

F7(sus4) (omit the 9th)

Cs
G7

Be very careful of substitutions as they must be COMPLETELY com-
patible with the chord(s) indicated. (More about this later...)



Now, in addition to the five major keys in the second position, you
should be somewhat familiar with the most used major scales in posi-
tions one, three and four. You will have to do a great deal of reading
in these areas, however, to really know them.

| cannot over-emphasize the importance of learning the four major
scale fingering types well as they are the foundation for other kinds of
scales. We will gradually add more (major) fingering patterns (until,
ultimately, we have twelve; one for each key in each position).. .while
a the same time we learn how to CONVERT PREVIOUSLY PRAC-
TICED major forms into Jazz Minor, Harmonic Minor, etc.—

Our next project (Modern Method for Guitar, Part Il) will beto
learn the notes on the entire fingerboard by using all fingering
types IN THE SAME KEY. This will require moving from position to
position as we go through the patterns. The sequence of patterns
(fingering types) will vary, depending upon the key signature. You
will have a definite advantage in learning the fingerboard in this man-
ner, as your "fingers know the patterns’ and you can concentrate

on the notes.

Remember: learning to play the guitar is an accumulative process—
therefore regular, complete review is absolutely necessary for the
gradual improvement and perfection of the techniques...
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ARPEGGIO STUDIES

Key of C major . .
" F "
"G "
"D "

11 A "

CHORD ETUDES #1, #2, #3, 14, #5.

CHORD FORMS (RHYTHM ACCOMPANIMENT)

Introduction to .

Baas notesand chords. .
Chord diagrams (open p05|t|0n)
Principle of movable forms .
Movable forms . . -
Movable forms (rhy ace. pt 1))

Basic and derivative fingerings . . . .

Right hand technique for rhy ace.
Basic latin beat -

FUNDAMENTALS

Primary information .

Sharps and flats .

Eighth notes .

Rests, tied notes, dotted notes
Sixteenth notes . .o
The triplet . . .

Dotted eighth and si xteenth
Quarter note triplets .
Harmonics .

Muffled effect .

Staccato, legato

READING STUDIES .

Optional duets with rhythm guitar
Melodic rhythm study #1 (syncopatlon)
2nd positionreview . .
3rdpositionreview .
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71
81
.9
. 101

. 62, 72, 87, 93. 101
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.47 50 56, 58
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69
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RHYTHMACCOMPANI MENT ( SEE CHORD FCRIVB)




RIGHT HAND DEVELOPMENT

Picking etudes #1, #2, #3, #4, #5 . . . . . . . 27, 33, 48, 69, 88
Reverse alt. picking stady . . . . . . . . . . . . . . . . . 52
Dynamic etude (duet) . . . . . . . . . . . . . . . . . . . . 54
Picking - a different technique . . . . . . . . . . . . . . . 59
Triplet study . . e e e e e e 77
Dotted 8th and 16th study R -
Basic latin beat . . . e -1
Melodic rhythm study #l O * ¥/
16th note study . . . . .. . . . 105

Also see: (fundamentals) elghth notes s1xteenth notes
the triplet, dotted eighth & sixteenth, quarter note
triplets. .. speed studies, arpeggios and solos marked (%)

SCALES - OPEN (FIRST) POSITION

C Major . . . . . . ... .. .4, 8, 12
G 1 0|
Bb " . . . . . . .. ... .. .. ... ...... 50
D Yo e e - X
A 2 <1 -
A Minor (3 types) . £ |
E Minor (3 types) . . . . . . . . . . . . . . . . . . . . . 43
D Minor (3 types) . . . . . . . . . . . . . . . . . . . .. a1
Chromatic scale . . . . . . . . . . . . . . . . . . . . . . 46

SCALES - MOVABLE FINGERINGS (POSITION PLAYING)

C Major - Fmgermg typel (positionI). . . . . . . . . . . 80
F "o " 1A | " m. ..... .. .. .. 10
G "o " "oz | " m. ... ... . ... 80
D - " 3 | " m. .. ... ... .. 90
A - " "4 " Im . .. . . . . . . 100
Bb Maj - Type 4, Eb Maj - Type 3 (position III) R § 4
Ab " - " 2,Db " - 1 (¢ " un. . .. .. 113
Ab " - " 4,Db "™ - " 3 (position I, no open stgs. ) . 117
G "o "1A,D " - " 1 (positionIV). . . . . . . 19
A - " 2,E " - "3 " v . . .. . . . 120
SOLOS
"first Solo" . . . . . . . . . . . . . . . . . ... .. .. .23
"Second Solo" . . . . . . . . . . . . . . . . . . . ... ..286.
(*)Picking etudes #1, #3, #4, #5. . . . . . . . . . . .27, 48, 69, 88
(*)Duet in F (lst gtr. part) B 1
Waltz in F . . O £ -
(*)Pretty Pickin' (lst gtr part) e e e e e . . . . 40
(*)Take Your Pick (Ist gtr. part). . . . . . . . . . . . . . . . 44
Chord etudes #1, #2, #3, #4, #5 . . . . . . . . 62, 72, 87, 93, 101
"Ballad" (lstgtr. part). . . . . . . . . . . . ... . ... 66

SPEED STUDIES . . . . . . . . . . . . . . . . 46, 178, 79, 98, 99, 106




