PHILOSOPHY

Words and Music by Ben Folds

This song contains several important signature elements of Ben Folds’ style. The
piano influences here range from Elton John's early ballad style to the pounding rock 'n’
roll of Little Richard to George Gershwin's concert jazz. All are well integrated into a tight
arrangement.

The song is told from the point of an architect or construction foreman who has the
ability to gaze at a vacant lot and imagine a high-rise. The song is essentially about hav-
ing a dream and carrying it through to reality, and having to deal with critics and detrac-
tors along the way.

Figure 1 - Intro, Verse, and Chorus

“Philosophy” begins with a broken-cherd piano intro, played in a high register and
somewhat reminiscent of Elton John in his “Tiny Dancer” mode. This quickly develops into
a propulsive sixteenth-note, broken-chord pattern in the right hand, with pounding eighth-
note octaves in the left, leading into the verse. During the verse, the piano comps in pat-
terns built primarily cut of block triads and broken chords. The sixteenth-note pattern
returns near the end of the verse to underlie the chorus, which includes bass accents on
the rhythm pattern.
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Figure 2 - Coda

The coda, which is telegraphed by the lyrics “and now it's time for this song to
end," shows the high-energy, raucous side of the band to good effect. The piano part con-
tinues in hard-driving, pounding, sixteenth notes, complete with Jerry Lee Lewis-style glis-
sandos (measure 5) and tremolos (measure 14).

The glissando, sometimes referred to as a gliss or slide, Is a classic blues and
rock 'n' rall keyboard effect. It is a rapid scale passage performed by quickly sliding the
hands over the keys (usually over the white keys, although black key glissandos are also
possible). There are many possible ways to perform a gliss:

1. Use the back nail of the right middle finger to ascend on the keys.

2. Use the back nail of the right thumb to descend on the keys.

3. Use the palm of the hand in a kind of "smear” effect going up or down the keys.
4. Use multiple fingers for a multiple gliss effect.

Be careful not to skin the back or your thumb or fingers, especially when you get
rocking at full tilt.

A tremolo is a rapid alternation between two or more notes. Sometimes, this is
also called a roll. The most commonly performed tremolos are rolls of either 3rds or
octaves, both of which are contained in this figure. Tremolos of an octave are usually per-
formed with fingers 1 and 5 (thumb and pinky). Rolls of a third can be performed with fin-
gers 1 and 3 (thumb and middle finger) or fingers 2 and 3 (index and middle finger),

Starting at measure 18, Folds breaks out in an overdriven guote from George
Gershwin's "Rhapsody in Blue." | asked Folds if there was a particular reason he chose to
stick a bit of Gershwin's classic at the end of this tune.

“No. There's no symbolism to it. It was improv the first time. Like a quote in a jazz
song.”
—Ben Folds

The piano transcription in the last five measures can be considered merely an
approximation. Instead of hitting exact chords in this section, Folds is sometimes striking
large clusters of notes. Clusters can be played using the palm or side of the hand. They
can also be played using an elbow or both elbows. Some pianists have been known to
even sil on the keyboard! Hey, whatever works...
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