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Guitar
John Sykes’ Style

The overall sound of John Sykes’ guitar on
this album could be described as fairly
typical of heavy metal rock guitar, but the
album is full of John’s own unique ideas
and additions to the style. Most of the tracks
on 1987’ feature a massive use of
distortion, either natural (amplifiers) or
artificial (effects units). In his solos, John
makes effective use of a whole range of
distortion possibilities from hard sounds
using distorted high n-tes to gentle mild
sounds which need lower notes, and he
probably achieves this by judicious use of
equaliser in addition to his guitar pick-ups.
Appropriately used wow pedals to produce
treble boost (on) and ‘woman tone’ (off) is
another technique. What comes in
handiest you will find, is a distortion unit
with tone controls you can adjust for each
number.

From the technical point of view, one of the
highlights of this album is John's use of
harmonics in his solos: natural harmonics at
the 5th and 7th frets, very high harmonics at
the 3rd fret, and plenty of tremolo arm for
the really tricky phrases. Another feature of
John's style is his use of the right hand to
prolong really fast trills with the left hand,
and finally, there are his many
tremendously fast chromatic phrases in
which the notes are effortlessly made to
flow together by hammering-on and
pulling-off.

Bass

Behind the massive Whitesnake guitar
sound, Neil Murray’s bass might seem quite
restrained in comparison, but on every
track, Neil lays down the necessary solid
foundation for the band’s sound. The tone
of Neil’s bass is natural, broad and yet clear,
with plenty of attack on each note,
especially when finger-picking. If you use a
pick, make sure it is a hard one.

The bass line in most of the numbers is built
round a straight forward 8 beats to the bar,
but Neil provides variety by including
shuffle beat triplets and tight 16 beat
passages. You will need to make sure that
the rhythm is tight and accurate in those
places where the instruments play in unison
or in other key passages. ‘Feel’ is the most
important thing with this kind of bass
playing; without it, the bass lines just sound
mechanical. On some tracks, which may
mostly consist of 8 beats to the bar, you can
nevertheless hear how Neil accents the
beats differently and brings to each note the
edge and quality suited to the particular




track. Using the right pick attack at the right
moment is vital. For example, on ‘Still of The
Night' (A-1), the volume is restrained during
the chord solo and increased powerfully in
the latter half of the track. This kind of bass
playing calls for light and shade and
differentiation precisely because it is not so
technically demanding.

Drums

Aynsley Dunbar, who used to be with
‘Journey’, is the ideal hard rock drummer
whose trademark is his sheer power.
Whatever kind of pattern he uses on this
album, whether it be a shuffle beat, a
straight 8 beat or a laid-back ballad pattern,
he makes powerfully sure of every sound he

plays.

He uses a lot of echo on the snare and fill-in
toms which makes the sound quite difficult
to replicate exactly, but with this kind of
style, if you can’t manage that powerful
attack in the first place, no use of effects
units will be able to help you out.

Some tracks feature rapid twin bass pedal
work which is virtually impossible to
reproduce with only a single pedal, so be
sure you use a twin bass drumkit.

The basic rhythm patterns and Aills
shouldn’t present any great technical
problems, as they aren’t very complicated.
The main point to watch is rock-steady
timekeeping and accuracy of rhythm,
especially in the unison phrases with the
bass.




Guitar Technique

1. BENDING (cho.)
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3. VIBRATO (')
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4. HAMMERING-ON (h.) and PULLING-OFF (p.)

With this technique, you gradually raise the pitch
by bending the strings up perpendicular to the
fretboard, and lower it by letting them down
again.

Glissandos are slurs created by sliding the finger or
fingers up or down the fretboard from fret to fret.
This is sometimes called a slide, but as it is difficult
to distinguish between a slur and a slide, we refer
to them both as glissandos.

A vibrato produced by the fingers without the use
of the tremolo arm. The strings are rapidly and
subtly moved up and down (not pushed as in
bending) perpendicular to the fretboard or
occasionally, horizontal to it, and the tone is made
to vibrate.
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To hammer-on, you pick a string and immediately after
picking, slam a finger onto a fret above. This gives you a
minimum 2 notes from one pick stroke. Pulling-off is the
opposite of this: hold down a string at two frets and pick,

5. TRILL (tr.)

then immediately pull the finger at the higher fret rapidly
away. Once again a minimum of two notes is produced
from one pick stroke.

Trills are produced by a rapid
alternation of hammering-on and

pulling-off.




6. MUTING or DAMPING ( -Mute_ )

Mute. . . .
/ - This technique dampens the sound by resting the
base of the picking hand near to the bridge thus
Mute reducing the sustain. Where this technique is used
B over a period of time in the score, we have marked
g 5 the beginning and end of the mute: Mute  and
e Mu e
C Tee
7. BRUSHING (x)
O+ ———
%————)E': This produces noise and percussive effects by
picking while damping the strings with the left
T [ per— hand. Broad picking strokes are commonly used.
—5
8. TREMOLO (tremolo) 9. TREMOLO ARM (Arm.)
tremolo Arm.
J .
— Using the tremolo arm to
A tremolo on one note alter the pitch of anoteora
. chord. A wavy line in the
tremolo produced by continuous ibrato-
rapid picking. score \.~\~ means vibrato;
acurved line — signifies
a lowering of pitch.
\
10. PICK SCRATCH (Pick Scratch) 11. HARMONICS (Harm.)
Pick Scratch goa— Lightly touch the harmonic points on
‘p ® This sound results , Harm. the the 5th, 7th, and 12th frets with the
when you slide o resulting fingers of your left hand; pick, then
o the edge of the sound immediately release them to produce
Pick S h pick rz_ipldly along Harm. ) the harmonics. Another way is to
— 1ck Scrate the strings, usually o Dgggieﬁron hold down a string as normal, but
A | from bridge to EE lightly touch the 12th fret with the
B——— head. 9 index finger of your right hand while
using the other fingers of the right
hand to pick.
12. PICKING HARMONICS (0) TABLATURE: Explanation & Diagram
oci'fc', «— pick direction string/fret (eg) 2/5 = 2nd string 5th fret
, s 42 pick You can produce a
thumb lot of harmonics string  (eg).2 = 2nd string 5th fret
< by using your fret 5
°h°c; o o finger, thumb and x = string
FF—i2 19 —30—3— pick at the same not played finger position
B ——— time. e 4
string direction — = ol
AN
13. THE RIGHT HAND ( {) This  technique o
T uses the right hand 0 = openstring \fret no
(usually the index .
and middle fin- ™ wtion sh o
_ € position shown uses the
ﬁ’?(resr)in _f(())r: hzr:d 2nd, 3rd and 4th strings at
h 8_ 4 The the 2nd fret, the 5th string
pulling-of. 1l is played open and the 1st
tgchnlque' IS 1n- and 6th strings are not played.
dicated in the
score by an arrow: l




CRYING IN THE RAIN

by D. Coverdale & B. Marsden
Copyright © 1982 by SEABREEZE MUSIC PUBLISHING LIMITED

GUITAR: John’s solo on this number is quite simply
breathtaking: its phenomenal speed and perfect phrasing
make it a daunting task to try and copy. The only way is to
take it one bar at a time and drive persistently through to the
end. You can use a short delay effect for the hard distortion
sound as well as long delay or reverb.

BASS: The bass line is built on 8 beat phrases in long 12/8

bars which you need to make the most of by steady even
playing, well synchronised with the twin bass drums.

DRUMS: The drums need to be tuned down a little to
provide the weight in the lower register which this track
requires. The drums also power the track along by the tight
exact coordination of cymbals and snare with the phrasing
of the twin bass drums.
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O (Gt.): If only one guitarist is available then

omit the phrases in parentheses at this point.

If you do so, take care to avoid wrong notes on

open strings.
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middle register backing which you can
gradually build up to its own climax in the

solo Bl , the keyboard should provide a solid
second half.

® (Kb.): Through the first half of the guitar

this point on, so pay careful attention to the
rhythm. Go for clear phrasing, one bar at a
time, until you're on top of each one. Use a

©® (Gt): The high speed solo builds up from
short delay here too.

@ (Gt): Fatten out the sound by applying
short delay here. Take care over your picking

in this bar.

10
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@ (Dr): Really tight coordination with the

bass is vital here. Make sure you've really got

the feel of the two bass drums as Aynsley

bass drum then try and get as close as you can
11

Dunbar plays them here. If you have only one
to the sound of two.

here, but its role of supporting the soaring
guitar is vital to hold the music together. Make

© (Ba): The bass rhythm is simple enough
every note and accent count.
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beat here, the rest will fall apart, so make sure
of your timekeeping as you approach this
coordination tricky here, so practise by

@ (Dr.): If you don't get smartly onto the first
point. You might find the snare/ride cymbal
building up the tempo from half speed.
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© (Dr): This is the drummer’s moment to

shine, so give it all you've got!

(Kb.):
brighten up the tone here. [El and [ could use

throughout IEl, but this is the climax, so really
different kinds of organ voice.

0
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BAD BOYS

by D. Coverdale & J. Sykes
Copyright € 1987 by WHITESNAKE MUSICIOVERSEAS) LTD. & WHITESNAKE MUSIC LTD

Vo,

Gt.-|

Gt.-I¥

GUITAR: The whole track has a fast driving hard sound
centred on the opening riff. Despite the speed and hard
distortion or rather, because of them, you will need to keep
your picking really accurate, and phrasing tight and clear.
Make sure also that Gt. 1 or Ct. Il provide a solid enough
support for Gt. 111,

BASS: Neil’s bass, well down in the low register, admirably
supports the lead guitar in mostly 8 beats to the bar,

although here and there Neil changes the way he tackles
those 8 beats, so listen carefully to the record or tape to pick
up on the way he does it.

DRUMS: The power of the 8 beat patter is greatly boosted
by the twin bass drums. To reproduce this as closely as
possible, players with only one bass drum can try using two
pedals.
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© (CY): The guitarist needs to pay attention to
a) the rhythm and timing during the guitar-
only intro. and b) alternate picking of open
strings.
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Dr.

© (Dr.): Make sure that the triplets are exactly

together with the guitar.

Notice that here John plays 6

(Go
sextolets (groups of 6 notes), but that each

12}

phrase consists of 9 notes. Think in terms of 9
and you're less likely to go wrong with the
rhythm. There are a lot of pull-offs here, so
make sure you pick strongly on the lead note.
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. Staccato, together with the guitar.

The bass needs to be particularly hard and
forceful at this point to match the drummer’s

8 beat rhythm.
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@ (Gt) : It's vital that this phrase be picked up
cleanly, so make the most of each beat and
play the whole section with a laid-back feel.
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Each
beautifully phrased, so make sure your

: A second guitarist can play the
solo  here.

0 (Gt)
overdubbed

hammered-on/pulled-off

phrases, so take care to avoid wrong notes.

rhythm doesn't lose its flow. There are more
than

picked
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@ (Dr) : Pay attention to the volume balance
during the 16th note twin bass phrases. The
ride/snare pattern used here often recurs, so

commit it to memory.




STILL OF THE NIGHT

by D. Coverdale & J. Sykes
Copyright © 1987 by WHITESNAKE MUSICIOVERSEAS) LTD & WHITESNAKE MUSIC LTD.

GUITAR: Arich sound using hard distortion with long delay.
This is a long complex number in which the guitarist uses a
great variety of riffs and picking styles, so the important thing
is to listen a lot and get to know the guitar part inside out
before you start to make it your own.

BASS: The depth and power of the bass playing provides a
solid vehicle for the track, and yet the sound must be
incisive and dynamic, especially in the unison passages with
the guitar. The rock solid accuracy of Neil’s playing during

the more flowing guitar passages is especially noteworthy,
as is the necessary variety he brings to the bass in such a long
number.

DRUMS: Aynsley’s simple but powerful 8 beat patterns
hold the track together firmly, expecially the way the bass
drum locks into the bass guitar. He uses twin bass drums
only at the end, but the rest of the track shows how
powerful drumming can still be with one.
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must be powerful, with each beat really

@ (Dr) : The pattern here is very simple, but
meant and not tossed away casually.

@ (Ba) : The bass is in unison with the guitar
here, but needs to play all the more strongly,

because the drum part is so simple.

Pick strongly as though picking

harmonics from the first note of each phrase.

0 Gt)

29




(g 2 T
4
11 IE
H =
5
£
|
W
! 904 ||| P e
[
Bead
w Mum E Js e |l 1o d
Sy < & & - )
4 N
P ~
&4 - 3 lllllr e e Hre >|IL !
8
F 41
< M ™ Hiqo mm nf A
ur.a N e oo Cloe
M -
¥
A ' EREE I]r %4 % Ixt P
W
=]
m [Tltli e T da| —X
" e & T e
E 1 D ﬁl. -
1] [T e .Wl,i
i) < e g e W | +—ey
o
_ H
o el 2 » N
oy = 1]
IR i
]
5 T3 _.— —y e
|z — ||
ulE : o
] s P I |
z ! i il A
) m 1] ey I~
g j
ol B9 m
< il sty A
Am =
<
21 i nn
N o
N:ZH D& h ;
s &

g J
*
1l "
H N
e r e
a e $
M |
RN
] Lid, —xq
st N/ akS
L f B
s ffo 1 ﬁ
|+ d
1 L
i i
e ®
b BIA— || —
e ™ M —4u [T
e e 1o M
1388 N o
m “rI P hd Ho
1 _' BRd h J He -
1R b4 e e
- b N o~ H_
e | S v ffie0
TH¢ b t 1T |+ ey v
Hm b 'Y ©
e Mo e @
£ ! L] o T -]
w JH{ £ A e 3 Siv— || —
(Y &
e
il | b L e | e
y 7 4 e il \uailL-
m o . H ¥~
e 4 =] o ) c' n
ot ] , @ |
P BEE -]
S5 v” T
L d 1Y @ —W
N ™ N
—me m# mm P
@ @
P 14 ) ﬂl.
[ ot it 3| §
o=t =
jug g g red N ‘
iy LY | 1mh
BL b+ N ™™ . "
Ho [ » H-o _
[| ﬁl & % Mo
o LI ¢ b xI
i o~ % _
> 1 Y @
44 " N
b 71‘ D
o K L& ﬂle
o e Ho
£ » ﬁ 3
w ﬁ - [ Bad @
;| Ay _ E L I
3 a i
d ol . ‘
e N el | PN
S = . =
S o & a8

N.C.

Ffm Bm

F A
ot
i

In the

Mr; <17

Hre 1
Hr‘ .hvr L
)2
.I—Pl#.f AN
.._3_ »  He

. &

Il' h TN
uwp [
HH o

L | 108
llxrui F e

}

1

1

1

W
)~ A SVl

Gt.

30




(&) . N
Al drau O
L7t} m e ey T
.unluu —_
ot lx!”. 5_., e T N
i
IJJ i | IR _1}4
7 L) e . H
iy
o w\lny o w_mf.“”, > |..-nk |
4 { -
o LR+ 00 o
UL [ M N
| 1m b, " e —ty
- £
bﬂ»@: 5
197 [ Y I LEN h |
.| LI
Il..Jg 1IN Nl rj N
4 hdy BLG. e +—y
. EEE L LR R — n
@ A ——— m _, ==
i z [ n
[=) ﬂnuﬁ m
S
fvenll =z ™ ¢ b |
131
@l > M
wlll = I
b » | Ly
= ™ [y »
. e
- B
e e
i)
e m h
™ +
» e
da re
=] v
o W & Tos
@S He Fe i R o
s & & &

wl —
i -
he|
) ~q| ||
P
pe—4
P
nU/ 1] ]
M—y
g
e
] il
[
—
m pe—1
gl He ||| = pe—
L et
—
0
di e_e/ (D \
A » .
! W hoﬁ_hoﬁ = S| —
al £
o) m g s
t.ﬂ z = Tt I
s 2
< e ®
JI
. 4
A = < e
] It
£ - b L
<y ! »
Y ES k-2
3 < bl
T e el

Vo.

Gt.

Ba.

y
Dr.[ :

[ J0. N
L. N O
N8
RY
£
w Morm ] &y ge i m
S BN 35+
3 a
o |l R b
= N ﬁ AJ ik
h Py e T Hl, N
L.unl £ i n.
'II‘ MT A[I -3
3 b N
Aoyr bs e 1§
(A : +
( . b
o 3 -
L;L‘ 5
be—4
N _ -
b
]
A \ be—4
C %l ..mneﬂ G b
[&=|[F o2
toN 3]
-
ep 414 -
. c FTTON R u
fa) 3 H
] _w aH 'Y Hl..
beers
be ]
_ -
kg Hb| (> TR T e
K A -
£ W o
=}
A be—
]
© b
bed
£ b
w A_u_ oy = o4 5 -
3 A bzt
A hal
N N
n m ®  H<dol uﬂ. H p
g & ] &

© (Kb.) : At [ the keyboard voice introduces
a new, soft and surreal mood; take care to
31

fade it in smoothly.

@ (Ba.) : Play the chords here by plucking with
your thumb and index finger. Make sure your
timing for each bar is correct; don’t rush it.
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: The chorus and long delay effects

give a smoothness to the sound here.

o (Gt)

: The point to note here is the

0 (Kb)

- With or without a pedal, careful

control of the volume is necessary here.
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b
: Staccato phrasing, so you need a

(Ba.) : The neat tight phrasing here needs
split-second muting. Dampen open strings by

touching them lightly with your fingers.

(Kb.)

@ (Kb.) : A vibraphone-like sound with a long

release time.

sound with a keen attack. if you find the 16th
notes too tricky, then try playing quavers (8th
notes) with a single beat delay, but make sure
that the delay time is in exact sync. with the

tempo.
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@ (Kb.): Choose an organ or strings voice to

play the unison part with the guitar.
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(Gt) : Keep some power in reserve during
this chord riff and create some space in it. Use

a long delay.
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doing. Carefully coordinated hammering-on
keep your phrases

and pulling-off will

(Gt.) : Keep a steady rhythm when passing

from that tricky tremolo passage to the
sextolet (6 notes) phrases, and be absolutely

smooth. Make the final vibrato broad, almost

a semitone wide.

aware of what the other instruments are
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16th notes, is a particular challenge and sorts
the sheep out from the goats as far as rhythm

sections are concerned.

: A single bass drum will probably

present fewer problems with the rhythm here.
As usual, keeping in sync. with the bass is all

(Dr)

important, but this kind of section, with its
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(Kb.) : Keyboards and guitar play in unison
here as in H, but it's more effective if the

synthesiser plays only accented notes and not

the whole.
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HERE | GO AGAIN

by D. Coverdale
Copyright © 1982 by SEABREEZE MUSIC PUBLISHING LIMITED

GUITAR: More of a pop number than heavy metal, this in which the bass player, like the guitarist, is supporting the
track needs a guitar sound with a lighter warmer tone and vocals rather than creating a big sound. With such a simple
less distortion in both the backing and the solo. The guitarist number, strict timekeeping in sync. with the drummer is of
should be extra conscious of the support he is giving to the course all the more important.
vocals. There are fewer backing patterns than in the other
tracks, so make the most of each note. DRUMS: Apart from the power needed in section [, the
‘pop feel” of this track requires the drummer to have a
BASS: For the most part, a simple 8 beats to the bar bass line lightness of touch throughout, notably in the hi-hat playing.
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O (Kb.) : You can use a piano voice for the voice for the top melody, and in unison with
basic colouring here, with an added strings that an octave above, a glockenspiel voice.
voice for the right hand chords, a soft reeds For the left hand bass line, try a strings voice.
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@ (Kb.) : The same motif as the intro. with a ® (Kb) : The unison glockenspiel accents © (Kb.) : Bringing the strings voice in at this
sharp clear piano-only backing. sound very effective here. point in the repeat of section A adds a new

colour to the music.
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® (Gt) : These six bars are overdubbed. The
sound is slightly hard edged, so use a littie bit

of phaser.
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feel; too much power here however, will spoil

but at this point the thythm jumps to a 16 beat
the effect and the mood.

@ (Dr.): The basic pattern is 8 beats to the bar,
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@ (Gt) : High position picking here, so take

care to avoid wrong notes and try not to rush
into the triplet at the end of the bar (4th beat).
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@ (Gt): Atriplet-based solo which needs a
certain restraint, especially in the phrases

where bending is applied.
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GIVE ME ALL YOUR LOVE

by D. Coverdale & J. Sykes
Copyright© 1987 by WHITESNAKE MUSIC(OVERSEAS) LTD. & WHITESNAKE MUSIC (TD.

GUITAR: You only need a single guitar for most of this track,
except for the solo in section [El. The guitar backing for the
solo has been left out of the score; you need only to repeat
simple patterns behind the solo, so it shouldn’t present any
problem. The solo is full of harmonics and very fast trills, so

go for speed and accurate fingering,

BASS: Make sure you hit the right timing on the 8 beat
shuffle triplet thythm, which is the pattern for most of this

3=

track. It's a simple enough pattern, but here and there it
comes in unison with the guitar, so watch out for the timing
in those places.

DRUMS: The first point to note, as with the bass, is the
triplets. Get the feel of triplets into your head before you
start and you shouldn’t have any difficulty with the shuffle
beat. Give every beat all you've got, but in section [&l don't
let your hi-hat get too loud behind the vocals.
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©® (Gt) : Leave the 5th (A) string open @ (Gt): Mute the notes shown in the score
throughout this riff. with the underside of the fingers of your right

hand.
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@ (Ct) :Same as (4) above.

indicated feature a

combination of tremolo arm and harmonics
picking and releasing with the left hand.

The bars

(Gt)

use the tremolo arm here while you're

@ (Gt) : Take care over the timing when you
producing harmonics at the 3rd fret.
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: Right hand trills. Use the fingers of
the right hand to hold down the notes
indicated by the arrows.

@ (Ct)

@ (Gt): Atrill phrase using the index and little
finger of the left hand, and rapid repeated

hammering-on and pulling-off.
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IS THIS LOVE

by D.Coverdale & J. Sykes
Copyright O 1987 by WHITESNAKE MUSICIOVERSEAS) (TD. & WHITESNAKE MUSIC LTD.

GUITAR: The characteristics of the guitar sound on this track played with a light staccato touch without much strength in

are: clarity, hard distortion, and the use of harmonics and the picking.

arpeggios. A second guitar is used for fill-ins in B and € and

for the solo in [E, also with a hard distortion sound. Watch DRUMS: The simple laid-back 8 beat suits this number well,

your timing in the 2 - guitar fill-in phrases. but there is a lot of echo on the snare, so don‘t let your snare
strokes become sloppy and weak; on the contrary, they

BASS: The whole track has a light gentle feel to it, so each of should be keen and precise.

the notes in the medium tempo 8 beat phrases should be

/ pd ~ Em Bm C Em Bm C
i I 1 1 - I ]
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Dr. L o) i 1 y o 1 yas 1 7 1
z 1 Y Ay 1 1 ) 1)
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@ (Kb) : Smoothly fade in the rich middle @ (Gt) : This is the track’s main riff: a clear ® (Kb.): The keyboards provide a contrasting
register strings voice to set the dreamy mood sound with a chorus (effect) added. colour to the guitar,
for what is to follow. Harmonics are used too, but the main effect

should be of arpeggios.
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Note the 2 guitar harmony fill-in
here. The timing of glissandos and bending

should be exactly together.

o Gt) :

together with the
M.

® (Kb.) : You could also use an electric piano
(voice) here. If so, you will provide an effective

glockenspiel in a rhythm of J.

backing by playing

© (Gt) : Distortion is needed in this part, and
the single notes should be slightly muted.
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O (Ct): Here, you play Bm, C arpeggios while

holding the top E harmonic at the 12th fret.
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The solo is played with hard
but sounds somewhat sweet,

(Gt)
because John is probably using more the front

distortion,

pick-up. Make sure your bending and vibrato

don’t fall out of rhythm.
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CHILDREN OF THE NIGHT

by D. Coverdale & J. Sykes
Copyright © 1987 by WHITESNAKE MUSIC(OVERSEAS) LTD. & WHITESNAKE MUSIC LTD.

GUITAR: The backing part for a second guitar has been
omitted from the score; in fact, you could well get by
without one on this track. The guitar sound is hard with a lot
of distortion, and the variety of sounds in the solo in section
[E] will present problems if basic techniques like right hand
fret work and rapid phrase runs are not well grounded. Aim
for a solo in which each phrase is tight and controlled, yet
flows into the next.

BASS: A straightforward 8 beats to the bar basically, but
watch out for rhythmic variety in the intro. where bass and

drums have to be tightly together. Practise the intro.
separately, using a pick.

DRUMS: This track needs a hard and heavy driving beat
with the hi-hat left half open. It’s again basically an 8 beat
rhythm, but with 16 beat phrases at the key transition points
where you'll need to play extra tight. This is especially the
case in the second half where the track builds to a climax;
you'll need two pedals or twin bass drum:s for the rapid bass
drum beats here.
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© (Gt): Thisis the main riff. Play the 6th string
with the thumb of the left hand.

@ (Ba.) : The bass and drums have to be
exactly together for these 16 beat bars.

Powerful strict time playing,

© (Dr) : Drums in unison with the bass.
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: Double-handed flam strokes on the
snare, but leave a split-second between the

right and left hand strokes for a more powerful

©® (Dr)
sound.

: Mute the strings lightly near the

0 (Gt)

bridge with the heel of the right hand and play

with a staccato feel.
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: These bars are played bottleneck

style, but any hard-edged object will do to

® (Gt)

Right hand trills on the notes
indicated by the arrows are produced by rapid

alternate hammering-on and pulling-off.

9 (Gt

@ (Ct) : John uses the tremolo arm for the 3rd
fret harmonics. Use a box for a more effective

sustain.

slide along the strings if you don't have a

proper bottleneck bar.
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: John rips through these bars at a

tremendous pace. If your technique is simply
not up to that speed then try hammering-on

O (Gt)

and pulling-off through this section (we
haven'tindicated it in the score, though).
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STRAIGHT FOR THE HEART

by D.Coverdale & J. Sykes
Copyright €. 1987 by WHITESNAKE MUSICIOVERSEAS) LTD & WHITESNAKE MUSIC LTD.

GUITAR: This is the fastest track on the album. Gt. | provides
the backing for Gt.Il's solo, but Gt.l is also overdubbed to
give a really broad rich sound. All three are played with
hard-edged distortion, but the high register needs to be
brought out in the solo by using an equaliser or a wow
pedal.

BASS: You might find the bass rather difficult to make out on
this track under the very rich guitar sound, but as usual, its 8

beats to the bar phrases need steady solid timing. The
tempo is really fast, so keep the 8 beat phrases tight and

snappy.

DRUMS: A powerful flashy style is what you need for this
track, giving each beat all you've got. There are 4 ride
cymbal beats per bar, but the bass drum upbeat creates the
impression of 8 beats. This bass drum pulse is the key to the
rhythm in this track, so don't let it get behind or sluggish.
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© (Kb.) : You need a bright pipe organ voice @ (Dr) : Use a sizzle cymbal for this kind of
here. continuous sound or else play a continuous

rapid cymbal trill.
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: Make sure the timing of your
bending and vibrato is well synchronised in

these 2-guitar harmony phrases.
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@ (Gt) : Note the muting here. Beginners will

find this part difficult, so practise until you can
pick each note muted with the base of the
right hand pressed well up against the bridge.
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are so together that they sound like one.

Be sure to stop the second string smartly.
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playing the lead line, so if you're using only
one guitar, leave out the upper line.
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chime set up in advance next to the drumkit

O (Dr): The drummer needs to have a wind
for this part.
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DON'T TURN AWAY

by D. Coverdale & J. Sykes
Copyright € 1987 by WHITESNAKE MUSICIOVERSEAS) LTD. & WHITESNAKE MUSIC LTD

GUITAR: This track has more of a pop song feel to it than the
others on the album, and the phrasing in section [l is fresh
and light; the guitar solo also has a beautiful flow to it. The
important thing with this track therefore is to get into the
mood of it.

BASS: Note that the low D in the 5th bar has been
transported an octave higher in the score. This is a tone
lower than the open bottom E on standard bass guitars, so
you'll need a 5-string bass or a specially tuned 4th string. A

onB)

synth-bass is also good for producing the kind of extra deep
thick and rich sound needed here.

DRUMS: There are a number of different bass drum patterns
on this track, so study them carefully before you start.
Aynsley uses a chinese cymbal for the top, so watch the
volume at those places. Technique shouldn’t give you
many problems, but be careful not to let the triplets
become too loose.

D(onC)Dsus4(onC) D(onB)Dsuszl(onB)

onC onC onB
Intro. D( )Dsus4( ) D( ) Dsus4( D
—~
. .
< T = T . I A
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You say your dreams Are burned to ash - es And on your smiles Have  turned to tears__
You say vyour heart Is lost. for - ev - er And you- 're al-ways gon -na give Your___love in_.
So now I'm ask ing You this es - tion Am I on-na give you All love in__
4 o o 2D quﬁe o b [~y 9 g kil W
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O (Kb) : A bright and flashy organ voice
would do well here, played ff to give a big
orchestral sound.

@ (Kb.) : We couldn’t include it on the score
forlack of space, but throughout section &
you should play the pedal point shown in
section B. It should sound like a violin
section, clearly different from the tone used in
the intro.

® (Gt) : Use chorus here without distortion.
Smooth fingering on the first string will give
the flowing phrases needed here.
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@ (Ct): Change here from a distortion-free to

a hard distortion sound, but wait till the very
last moment before you make the change.
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@ (Ba.) : This is an important accenting bar in
the track, and the bass plays in its high register,
so make sure you're right with the guitarist.

© (Dr.): Note the chinese cymbal on the 2nd,

3rd and 4th beats of the bars from here on.
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LA BET X
: The triplets are really important in

this solo; it’s worth practising them bar by bar,
bearing in mind the flow of the phrases

0@ Gt)
through the solo as a whole.
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: The sextolet (6 note) and 32 note

phrase may throw you out here, so practise
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carefully in order not to hold up the flow of

@ (Dr)
the rhythm.
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which only makes it sloppy. Instead, keep it
strong and accurate.
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(Dr) Bass and drums must be tightly

together here.

: Here is the low D we mentioned

earlier, so use a 5-string bass if you can. If not,

(Ba.)

separately.

string
Otherwise, you'll just have to play itan octave

4th

tune your

then

higher as it appears in score.
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Ba.

Dr.

Fade Out

: Use a rich fat organ voice for the

(Kb.)
continuous backing chord from @ on.

@® (Gt):Aslightly muted sound with a deep
delay will give you the necessary breadth

here. Creat care is needed with the rhythm.
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