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Dr.

GUITAR: More of a pop number than heavy metal, this
track needs a guitar sound with a lighter warmer tone and
less distortion in both the backing and the solo. The guitarist
should be extra conscious of the support he is giving to the
vocals. There are fewer backing patterns than in the other
tracks, so make the most of each note.

BASS: For the most part, a simple 8 beats to the bar bass line

in which the bass player, like the guitarist, is supporting the
vocals rather than creating a big sound. With such a simple
number, strict timekeeping in sync. with the drummer is of
course all the more important.

DRUMS: Apart from the power needed in section A , the
‘pop feel’” of this track requires the drummer to have a
lightness of touch throughout, notably in the hi-hat playing.
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@ (Kb.) : You can use a piano voice for the
basic colouring here, with an added strings
voice for the right hand chords, a soft reeds

voice for the top melody, and in unison with
that an octave above, a glockenspiel voice.
For the left hand bass line, try a strings voice.
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® (Kb.) : The same motif as the intro. with a ®© (Kb.) : The unison glockenspiel accents © (Kb.) : Bringing the strings voice in at this
sound very effective here. point in the repeat of section A adds a new

sharp clear piano-only backing.
colour to the music.
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@ (Ba): Play these 8 beat phrases with a slight

staccato, damping the strings with the

underside of your fingertips.

: These six bars are overdubbed. The

sound is slightly hard edged, so use a littie bit

o Gt)
of phaser.

® (Gt)

: Note that the glissandos are not

hammering-on in these phrases.

l
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but at this point the thythm jumps to a 16 beat
feel; too much power here however, will spoil

@ (Dr) : The basic pattern is 8 beats to the bar,
the effect and the mood.
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@ (Kb.) : You could also use a piano voice.
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care to avoid wrong notes and try not to rush
into the triplet at the end of the bar (4th beat).

@ (Ct) : High position picking here, so take

@ (Gt): A triplet-based solo which needs a
certain restraint, especially in the phrases

where bending is applied.

of

Gt.
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Repeat & Fade Out
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