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INTRODUGTION

Accomplished country guitarists—electric and acoustic—can ad lib hot solos and play backup in any key—
all over the fretboard. They know several different soloing approaches and can choose the style that fits the
tune, whether it’s vintage honky tonk, hard driving country-rock, or a pretty ballad with pop changes.

There are moveable patterns on the guitar fretboard that make it easy to do these things. The pros are aware
of these “fretboard roadmaps.” even if they don’t read music. If you want to jam with other players, this is
essential guitar knowledge.

You need the fretboard roadmaps if...

» All your soloing sounds the same and you want some different styles and flavors from which
to choose.

Some keys are harder to play in than others.
Your guitar fretboard beyond the 5th fret is mysterious, uncharted territory.

You can’t automatically play any familiar melody.

v vyVvYyy

You know a lot of “bits and pieces” on the guitar, but you don’t have a system that ties it
all together.

Read on, and many mysteries will be explained. If you're serious about playing country guitar, the pages
that follow can shed light and save you a great deal of time.

Good luck,
Fred Sokolow

This book is a country guitarist’s extension of Fred Sokolow’s Fretboard
Roadmaps (Hal Leonard Corporation, HL0O0696514), which includes even more
music theory for guitarists, along with musical examples, solos and licks. We urge
you to use Frethoard Roadmaps as a reference, along with Frethoard Roadmaps
Jor the Country Guitarist.

o

THE RECORDING AND THE PRACTICE TRACKS
All the licks, riffs and tunes in this book are played on the accompanying CD.

There are also five practice tracks on the recording. Each one has a standard country groove and
progression. They are mixed so that the lead guitar is on one side of your stereo and the backup
band is on the other.

Each track contains a standard progression and illustrates the use of certain scales, chords, tech-
niques or licks.

You can also tune out the lead guitar track and use the backup tracks to practice playing solos.




, NOTES ON THE FRETBOARD

1=E [F G A B C D E

2=B [~ C D E F G A B

3=G A B C D E F G

4=D E F G A B C D

5=A B C D E F G AJ B
6=E/~F G A B C D E—/—F
/ Frets: 5 % 10 12

WHY? »

» Knowing where the notes are (especially the notes on the 6th and 5th strings) will help you
find chords and scales up and down the neck. It will help you alter and understand chords
(e.g., How do I flat the seventh in this chord? Why is this chord minor instead of major?).
It’s a first step toward understanding music.

WHAT?
» The notes get higher in pitch as you go up the alphabet and up the fretboard.
» A whole step is two frets, and a half step is one fret.

» Sharps are one fret higher: 6th string/3rd fret = G, so 6th string/4th fret = G#%.
6th string/8th fret = C, so 6th string/9th fret = C#.

» Flats are one fret lower: 6th string/5th fret = A, so 6th string/4th fret = Ab; 6th string/10th
fret = D, so 6th string/9th fret = Db.

HOW?

» Fretboard markings help. Most guitars have fretboard inlays or marks somewhere on the
neck indicating the 5th, 7th, 10th and 12th frets. Become aware of these signposts.

DO IT!

» Start by memorizing the notes on the 6th and 5th strings. You will need to know these notes
very soon—for Roadmap #3.

SUMMING UP—NOW YOU KNOW...
» The location of the notes on the fretboard
» The meaning of these musical terms:

whole step, half step, sharp (#), flat (b)



<> THE MAJOR SCALE

w-wd.v: I 2 3 4 5 6 7 8
C Major
Scale |[—C D E F G A B C
F Major
Scale }—F G A Bb C D E F
/ Frets: 5 7 10 12
WHY?

» To understand music and to communicate with other players, you need to know about the
major scale. The major scale is a ruler that helps you measure distances between notes and
chords. Knowing the major scale will help you understand and talk about chord construc-
tion, scales and chord relationships.

WHAT?
» The major scale is the “Do-Re-Mi” scale you have heard all your life. Countless famil-

iar tunes are composed of notes from this scale.

» Intervals are distances between notes. The intervals of the major scale are used to describe
these distances. For example, E is the third note of the C major scale, and it is four frets
above C (see above). This distance is called a third. Similarly, A is a third above F, and C#
is a third above A. On the guitar, a third is always a distance of four frets.

HOW?

» Every major scale has the same interval pattern of whole and half-steps:

B i e

\ WHOLE WHOLE HALF WHOLE  WHOLE WHOLE HALF

C Major

—C D E F G A B C

Scale
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In other words, the major scale ascends and descends by whole steps (two frets at a time)
with two exceptions: there is a half step (one fret) from the third to the fourth notes and from
the seventh to the eighth notes. It’s helpful to think of intervals in terms of frets (e.g., a third
is 4 frets).



» Intervals can extend above the octave.* They correspond to lower intervals: a 2nd above

the octave is called a 9th, a 4th above the octave is an {/th, and so on:

C Major Scale
Intervals:
| 2 3 4 5 &) 7 8 9 10 11 12 13
-C D E+F G A B+C D E—+F G A
Frets: 5 7 10 12 15 17 20
DO IT!

» Learn the major scale intervals on one string by playing any note and finding the note that

is a second (two frets) higher, a third (four frets) higher, and so on:

SUMMING UP — NOW YOU KNOW...

» The intervals of the major scale and the number of frets that make up each interval

* An “octave” is the interval between the [st and 8th note of a major scale. An octave above C is a higher C note.



WHY?
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(O =play the string untretied

Each key has its own major scale, which is used for playing melodies and licks. Many clas-
sic country solos were based on first position scales, and modern pickers use them more
than ever.

WHAT?

[

>

Every key has its own scale and characteristic licks. You only use the C scale to play in
the key of C, the E scale to play in E, and so on.

Each scale (and the licks that go with it) can be played throughout a tune, in spite of chord
changes within the tune.

The root notes in each scale are circled. The numbers are suggested fingerings.

The grey circles in each scale are “blue notes,” flatted 3rds, Sths, and 7ths. They add a bluesy
flavor to the scales.

The numbers are fingering syggestions: **1” means “index finger”; *2” means “middle
finger,” and so on.

The scale notes with bends (2%, 3%) can be stretched or choked. This left-hand technique,
in which you pull a string up or down with your fretting finger to raise its pitch, is a very
important blues sound.




HOW?
>

4

Put your hand “in position” for each scale by fingering the appropriate chord (e.g., play
an E chord to get in position for the E major scale). You don’t have to maintain the chord
while playing the scale, but it’s a reference point.

Play “up and down” each scale (as written below) until it feels comfortable and famil-
iar. Play the chord before playing the scale, and “loop™ the scale—play it several times in
a row, with no pause between repetitions. Here are the five scales to practice:

C Major Scale
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DO IT!
» The following solos show how to use all five major scales to play some classic licks. All
five make use of the basic I-IV-V, 8-bar format described in RONMAPS #4 AND #6. They feature

lots of bluesy string-bending.
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SUMMING UP—NOW YOU KNOW...

» How to play five first-position major scales (C, G, D, A and E) and how to use them to

play licks and solos

» How to stretch strings for a bluesy effect

» The meaning of the musical term “‘blue notes,” and how to add them to your major scales

and licks
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WHY?
B

TWO MOVERBLE MAJOR GHORDS

5th string 6th string
root chord root chord
\ (barred A) (barred E)
D D
@ o
@ 2
@ » @t
D A+

il | i
Frets: 3 T 8

Root Root

Moveable chords have no open (unfretted) strings, so they can be played (moved) all over
the fretboard. The two moveable chords of ROADMAP #§ will get you started playing chords
up and down the neck. They help you play in any key without using a capo.

WHAT?

» A chord is a group of three or more notes played simultaneously.

» A moveable chord can be played all over the fretboard. It contains no open (unfretted) strings.

P A root is the note that gives a chord its name.

HOW?

» The 6th string identifies the 6th-string root/barred E chord. 1t’s a G chord when played
at the 3rd fret, because the 6th string/3rd fret is G. At the 6th fret it’s a Bb chord, and
SO on.

» The 5th string identifies the 5th-string root/barred A chord. 1U’s a C chord at the 3rd fret,
because the 5th string/3rd fret is C. At the 9th fret it’s F# (Gb), and so on.

DO IT!

» Play the 6th-string root chords all over the frethoard, naming the chords as you play them.

» Play the 5th-string root chords all over the fretboard and name them.

» Play this country progression® using 6th string root chords. It matches “I'm Thinking
Tonight of My Blue Eyes,” “Wild Side of Life,” “Tiger By the Tail,” “Wabash Cannonball,”
“Walking the Floor Over You,” *“Your Cheatin’ Heart” and many more classic country tunes.

= A progression is a repeated chord sequence.



Key of G
G

| 55

B
Key of G
b-N
”: :#F fikir
>
Key of F
I:
|
Key of Bb
Bb
| T
>

14

s

This progression is divided into bars, with four beats (strums) to a bar. The repeat signs
|l: o] tell you to repeat the eight bars of music, or any music enclosed within them. This
repeat sign ., means play the same chord as in the previous bar.

Play the same progression using 5th string root chords.

| =

C

7

G

1T

10fr ‘

Haaal

Play it in different keys. This is easy if you observe the fret-distances (intervals) between
chords.

For example, the second chord (C) in the progression is five frets above the first chord
(G). This is true in all Keys.

~+ The third chord (D) is two frets above the second chord. This is true in any key.

Eb Bb

R Rl

Ol N

‘ [ NEm| ‘

1T

Power Chords: Modern country guitarists have borrowed rock’s power chords—abbrevi-
ated versions of the two moveable major chords of ROAMAP #4. The resulting two- or
three-note chords have a **5” in their name (G5, C5) because they consist of a root and a
fifth, but no third.

e

o
=gy

becomes
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» Boogie Licks: Chuck Berry popularized a blues-boogie lick, built on power chords, that has
become a staple in rock and country backup guitar. Play this example, then move it up and
down the fretboard and play it in other keys:

Cs ES GS 2 Cs
h | h | _ L
= : : e e i = == q
(YT . e e o = o0 |
| s TS
J ¢ ¢ & o & & [ * ¢ ¢ & _o
T : | |
-5_ T -ﬂ a a [+] 1 10 10 10 10 10 li_ — L] ]

SUMMING UP—NOW YOU KNOW...

» How to play any major chord two ways: with a 6th string root and with a 5th string root
How to play a basic country progression in all keys
How to play 6th and 5th string root power chords

How to use power chords to play boogie licks

vV vy vy

The meaning of these musical terms:

Chord, Moveable Chord, Root, Power Chord, Boogie Lick, Progression

15



<35> VARIATIONS OF THE TWO MOVEABLE MAIOR CHORDS

t

=
tn
®

#s b7
b9 9—m3
6 b7 —1maj7

3 b5

79
b7 —

1 1
p—

b—9—-m3——@
b7 —1maj7

000>

#5

P N
=

O+

N
=

WHY?
» You can play dozens of chords (minors, sevenths, major sevenths, etc.) by altering slightly 4
the two basic, moveable major chords of ROADMAP #4. For example, you can play one fret

lower on one string to make a major chord minor. This is an easy way to expand your chord
vocabulary.

WHAT?

» The two moveable major chords (and all major chords) consist of roots, 3rds and 5Sths.
Make sure you know the intervals in these two formations. The chord grids above ROADMAP
#9 identify the intervals (e.g., the 5th and 2nd strings in the barred E formation are Sths).

» You can relate other intervals (4ths, 7ths, etc.) to the intervals you already know: A 4th ]
is one fret higher than a 3rd, and a 6th is two frets higher than a 5th.

HOW?

» Compare every new chord you learn to a basic chord you already know. Every small chord
grid in the “DO IT™ section that follows is a variation of a basic chord formation.

16






Here is another very useful seventh shape with a 5th string root.

7th
11 789+

X

i

..........

Diminished chords are seventh chords with a b3rd, b5th and bb7th.
7th 7th

X dim
X

i 1

SUMMING UP—NOW YOU KNOW...
» Two ways to play many chord types—with a 5th string root and a 6th string root



> THE I-IU-V GHORD FAMILIES

1(C) IV (F)

s

f

IV (F) ViG)
) X X X
8ir H ! | _

i

8ir

1y v I
/ 5 7 10

WHY?

» I-IV-V chord family is the basis for countless country chord progressions. This roadmap
shows how to find the I-IV-V family automatically, in any key, all over the fretboard.

WHAT?

» The Roman numerals in the chart above are the roots of the I, IV and V chords in the
key of C.

» The numbers I, IV and V refer to the major scale of your key.
HOW?
» The I-IV-V root patterns in the fretboard chart are moveable.

G Chord Family

IV (C) V(D)
( X 3

X

i

G Chord Family

1{G)
X

i

X

19



» Variations of the two moveable major chords can be used in the chord family. Country
tunes often include seventh or ninth chords, instead of major chords. There are also minor
key songs, in which the I and IV chords, or all three chords, are minors, or minor 7ths.
Regardless of these variations, the I-1V-V root relationships are the same. Here are some
sample chord families. They are all in the key of G and all roots are white:

G7 9 D7

I v

y | 101

DO IT!

» Play the basic I-IV-V progression from RORDMAP 4 ir: several keys, first with a 6th string
root/I chord, then with a 5th string root/I chord:

Key of F:
g3 Bb XS B
[ A R - | 7
1] I L A
| IV v I
F ﬂ L B
I o B o @ o~ | B
[ 1V v I
Key of C:
C c7 F G9 i
. SR }"i!—hxn l,_'lT'x-‘in a jeﬂun- . E':-:_T!m
| v v I

,..\
®)
o
T
~
(o)
4
T ™

.
”: T ‘ iﬁa ‘ "Tﬁ' ‘ i gaes >

20



» Play the basic I-1V-1-V progression in several keys, with a 6th string root/I chord and with
a 5th string root/I chord. Many songs are based on it, including “Act Naturally,” “Faded Love,”
“Green, Green Grass of Home,” the verse of “I Can’t Stop Loving You,” “Satin Sheets,”
“Crazy Arms,” “Blue Moon of Kentucky,” and more.

ey of C
M. 2.
Cc7 F C G7sus G7 G7 G
_,‘ &fr ‘ €13 Bl ‘ H Afr / I 8ir / ‘ F e 100 e L0r | ’—“’um €11 g g7
'! @ H ITT ' 171 : _E HH
. 1 v I v A% I

» Play the 12-bar blues progression in several keys. It’s the basis of many country classics,
such as “T for Texas,” “I'm Movin’ On,” “Move It on Over,” “Folsom Prison Blues,” “Honky
Tonk Blues™ and more. Here it 1s in A:

Key of A:

- AT D9 A7 » E9 A9

1 Sfr ™ . STHTRS Ir . fir . SR

FEE < | 2 | 2 (EE o~ BT o< JE <
I v I v I

SUMMING UP—NOW YOU KNOW...

» Two different ways to play the I-IV-V chord family—in any key: with a 6th string root/l
chord and with a 5th string root/I chord

» How to play common I-IV-V country progressions, including the 12-bar blues, in any
key, two ways

» How to use chord variations within the I-IV-V chord families
» The meaning of these musical terms:

I Chord, IV Chord, V Chord, Chord Family, 12-Bar Blues




<> THE F-0-A ROADMAP

F iXx V.F XX F
X l‘ +5ir
i I
F formation D formation A i'n.rm.at-i;m
All F Chords:
F D A F D A
FORMATION FORMATION FORMATION FORMATION FORMATION FORMATION
@ @ @® ® @ &
® ® ® ® ® o
@ ® & |® ) o
@ @ ® L g
Skip 1 Skip 1 Skip 2 Skip 1 Skip 1
WHY?

» The “F-D-A" Roadmap shows you how to play any major chord all over the fretboard,
using three major chord formations.

WHAT?
P The chords in the (retboard diagram above are all F chords.
HOW?

» 1o memorize this roadmap, remember: F-SKIP 1, D-SKIP 1, A-SKIP 2. In other words, play
an I+ formaton, skip a fret, play a D formation, skip a fret; play an A formation. skip two
frets.

B Use the F-D-A roadmap to play all the D chords:

All D Chords:

D A g F D
FORMATION  FORMATION FORMATION FORMATION
L @ L @
@ ® ® ®
® L 4 ® ®
@ ®
Skip | Skip 2 Skip | Skip 1

» Notice that you can climb the fretboard starting with any chord formation. The F-D—A
roadmap is a continuous loop that you can enter at any point. It can be the D-A-F or A-F-D
roadmap. The “'skips™ are always the same: one skip after F, one after D, two after A.




DO IT!

» Play the following solo to the old country standard “Wabash Cannonball.” It consists of
ascending and descending chord fragments.

Wabash Cannonball
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» Play a solo to the same tune, using arpeggios. This creates a fingerpicking sound. (To play
an arpeggio, pick each of the notes of a chord separately, going up or down in pitch.)

®

T

Wabash Cannonball with Arpeggios
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» You can alter the three major chaly "5 Sy mations o créate 6ths,7ths, addy and suspended

chords. This allows you to get more variety out of your F-D—A roadmap. Here are the altered
chord shapes, and yet another “Wabash Cannonball™ solo that shows how to use them:

addY

Wabash Cannonball—With Altered Chords

G C
—
. .z 38
0# — o N - il — b 1 o E - "_ I — _r_'_._
'g? ¢ e o = i . T S = e e e | 1 P- ' o —
Ff. (sus) (6) (sus) Df.(6) (sus) Ft (6)
s
3 3—3 3 — 3~ 3 8—8 7 —8~
F—32 3———3 s 5—3—~— 8 8 ——1-8—a-t—b—8-
_Ai_ -!_ F O ¥ = T g F - B
B ==
D G

{add9) (6) (7) Df. (6) (6}
2T, -
o - - 7—75 8 87, -
wr [3 wr b ) U
14 - 7—39 7 9 —8
F9- a -

SUMMING UP—NOW YOU KNOW...

>
>

How to play three major chord fragments

How to use them to play any major chord all over the fretboard (with the F-D-A
roadmap)

How to alter them to create 6ths, 7ths, add9 and suspended chords
How to play moveable country licks and solos, based on chord fragments

The meaning of the musical term “arpeggio”



GHORD FRAGMENTS/CHORD FAMMILIES

Three Bb Chord Families

® =1 O=1lv o=V
N Y I
c® O el P T
—® & £ L an O &
C L 2@ i —1—O - O
L2 - L O—
A formation=I chord F formation=I chord " D formation=I chord
WHY?
» This chart arranges the three chord fragments of ROADMAP #1 into chord families to help you
play chords and chord-based licks all over the fretboard in any key.
WHAT?
» You can play at least three chord families for every key, as shown above.
HOW?
» Learn the relationships of the three chord fragment/chord families and you can make quick
chord changes automatically. For example, if you’re playing a I chord with an F formation,
the IV chord is the A formation on the same three frets.
DO IT!
» This solo to a standard I-IV-V progression will give you some practice memorizing the
chord family relationships.
G o D G
e e e | i r s
pass e = _w P F T T |
%j’ 2 — : 1 £ I~ — I ] — o= 1
F.(I) AL(IV) Df.(V) Ff.(I)
;{7“ — i 4 f — —¢ i : i d— : 5 i 1 =
A 5 5 I _
B - N
G C D G
ppft £ o £ = E a2 . _ i %
g5 £ 5w —» £ 5 P, 5 = |
[ —— Y : e
Df (1) Ff.(IV) Af(V) DI.(I)
— 7 3 8 L. = 7 1 —
—7 7 —T9 9 9 7 - - 7
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THREE MOVERBLE BLUES BOKES

1st Box 2nd Box 3rd Box
4 4 & 4
4 . lj,_ 31 3
2 4-T R):¢ X i
3 2 3’
f’gL
=/
3
A
4’
5 7

"
The strings with arrows can be bent (stretched)

WHY?

» The moveable scales of this Hllllll’nll', often called blues boxes, are the basis for modern blues
and rock guitar, and they are often used in country music.

WHAT?

B The three blues boxes above are F blues scales. The root notes are circled. The numbers
indicate suggested fingering positions.

»  Often, you can solo in one blues box throughout a song, in spite of chord changes.
B The blues boxes are pentatonic, which means they contain five notes. However, you can

add other notes and still sound bluesy.

F Blues Scale with “Extra Notes”

Ist Pattern 2nd Pattern 3rd Pattern
-O—0—0T—C_0—0—81—C @
—O——0—TO0—0O1T—® —) A
—C @
— ——
-O—-@—

@ = basic pattern

O = extra notes

HOW?

» To put your left hand in position for the first blues box, play an F formation at the appro-
priate fret. For the key of G, play an F formation at the third fret, which is a G chord.
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First Box, Key of G

9 & & &
Tell @ @
1 3 7
[l —— be - l’ﬁ ) =
17 e I ] i ! i | - ~— = —————
e e e e e e ——
DR ¥ e 4 -
[ 3 K
- + p— L] & L]
_T_roo 2 re 3 & 3 P .
A 3—5 —4
—¥ 35 5 &
=] 3—5 5 3
3 6 PR—
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» To put your left hand in position for the second blues box, play the root note on the second

string with your third (ring) finger. In G, play the G note on the 2nd string/8th fret with
your ring finger.

Second Box, Key of G

. 4 @
L @
&
il 7
P pee e B W op .
_% E .i_ __; — |
root

= - " S, —r—
 — 7
B -

» To put your left hand in position for the third blues box, play the F formation of the IV

chord.
Third Box, Key of G

O®
&

o x “
root
T — 6+ —#— T —8 =
A" .
[ -] =
[=]




DOIT!
» Play the following blues box licks:

ﬁrst Box, Key of G

' Third Box, Key of G
" NS s

| N P TN b
cpep p PN & . ;
py FEUT £obe 5 e ol £ oLm e ;7 2R 2he be
f . e s e _ s 5 e | o e e S s s —+—fFw»—
L | 1 |  — 1] | | ] v 1 11 m— —
— = 1 n— . i I 3 ) 4 | — N
ﬁﬁ 3 i — i i 3 ——1
full full
12 full 12 s 112
M} W L‘e 1n = S — 00 a 4
T 0 (108 8 10 & 10 810 —10)—8—108 = 4 8
A 9—19 9 - — 9
B ]

» Use the blues boxes to solo on bluesy tunes. Although blues box licks sound inappropri-
ate on many country tunes, pretty ballads and songs with “pop” chord changes, they fit the
honky-tonk genre. Blues licks clash with Roy Acuft’s gospel classic, “The Great Speckled
Bird,” but they work well in Buck Owens’ “Tiger by the Tail,” which has exactly the same
chord progression.
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The following solo illustrates the use of all three key-of-A blues boxes in a typical
[-IV-I-V country progression. They give the tune an unmistakable honky-tonk feel:

Honky Tonk #1

Ist A Blues Box
full full 12

T

-

:F
A—
B
__ e eees e EL L it e P o

o~ P E7 P
full full 2nd A Blues Box ful
' f___—?;'\ T ‘J_:?a
8 o8 —5—85 S W ST S S, ESa Y S S S S—
—— & 510 s
A D |
i } A
LS e he
gt o = e . oo e oseof T £ acr
- 7 P m— I = T — | —
—— — =7 7 J
L3 [
3rd A Blues Box
A 12 i”
e—— # B
PP T S—T— 7 ?— 19—
8 §—10 10101 — 10— 12—
A ~ E A s s
e —_ m
" 3 'F' ﬁ# - F— - T’_ E F“ ﬁrg;# ]._ -
] = = == Fewe o | s e —— ]
| : i |
S —
Ist A Blues Box 1rd A Blues Box
full full i
* 5 £ 12 2t —
R 5 §— 5 12 P =
. 2 — 87 575 7—a—10




» Often, the third blues box works well in non-bluesy tunes, where the first and second boxes
sound inappropriate. “The Water Is Wide.” below, has a contemporary country ballad feel.
It’s in G, and the solo consists of third blues box G licks.

o

The Water Is Wide
G C G Gsus G D/F$
~ Q RN
- | -
.. repalef .8, apane
ﬁ it Y — i . i ¥ —1 Ir ﬁjﬁ_ﬁ | s —]
3rd G Blues Box ) full
tull 1/2 }
L 1oy L
T 88108610 16——(10)816-8 8—8—108
A 78 979 —
' — -
»
Em G/D Am D Bm
g S~ ~ —~e I~ P~
Aa # - - 2 "_\._'p- . - 2 ##F 1& «F s & t-:#:fwﬁm.#- - >
- 1 | %‘r] I |
| 4 - |
full full full full  full  full
-’1,8_\ 1n , == ’ 3 g 1,97 + “BT u\T T—-\)'. —_
— 8 8 10 81 8 1 10 01010 (10)8 10
Em C G D C G
abe TN N P PN -
WV — 11— - ~ (®) -
W P oo -0po, oy . oin’t Lo
sy —
I I —— — 1
142 112 full full full
AN 1098 P\% ﬁ & 10 F_h"“\? 10 10 4 10
] — 10 e 48 B ——— 1010 0D 8  —1

» Relative minor blues scale substitution: When a song does not call for a bluesy feel, you
can still use the first and second blues boxes—just play them three frets lower than the song's
actual key. For example, the following version of “Chilly Winds” is in the key of C, and
the solo makes use of first and second A blues boxes. The song is an old blues that has been
performed by many country, bluegrass and rock artists.
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Chilly Winds
; G/B Am7 Gmll Gb7b3
e e e e e =t ==
L — ¥ S—s ——
Ist A Blues Box ’
full full full
4 N R, =i — e
ik .JL . i r\k‘ 5 5 —~ 5 7 57
A —_ = — 57
B
F BbY C Gmll Gh7b5
e
Pl - &
p P B = F O
Ill | | }
—— %
112
S
Po— B ——F—
F Bb9 C G/B Am7
-~ e f"'\_
n B > o » T F » o i P e .o » T »
B, d— e S S— —r—® FH———T : —— —l
@& N 1 N eTee £ I |
[ L—;—A—-
Ist A Blues Box full full
Fl Y a —— o ——— e s —— 4 [ a -4
— 108 10— 108 ,_,/‘ o8 — — —
? ——--..__ | - ~ b ISI 7'- =
—3?'* iy [ g 5 v L [
| S |
Dm7 G7sus G7 G
/\._ SO W & il
4 . - B o, [ B« &
TR ST 133 Y N e
’ I ¥ i ; | | i - I Ebinc — T
* 1 — 1 & | | 1 = ! ]
5 = t ' ' i e — f o =
2nd A Blues Box 1st A Blues Box
full full  full  full full
+ T ‘ ———-} T—__\b [uﬂ_ full
e.j 86 8 1835 w08 8 —f = — —+
— Sl hd -2 ) -3 b I1 Jr;\ B e ] :'/

SUMMING UP—NOW YOU KNOW...

» Three moveable blues boxes

» Many licks that go with each box

» How to use the boxes to improvise single-note solos in any key

» How to substitute the relative minor blues scale when blues boxes don’t fit in a tune
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Gw> MAJOR PENTATONIG SCALES

’ —~ 3
1 3 < 1 3—
a ] 3] [
5 I 3 3 I 3 3 —‘—
1 2 2 7 1 5 2
l; 3 1 3 = >3
=0 35 3 I 3
7 /\1, 3’_4L 3
Fé 5 7 10 12
Sth String Root Scale 6th String Root Scale # notes that can be bent

—— 3% slide between notes
WHY?

» These two versatile scales are important to any country lead guitarist. They're useful in coun-
try ballads, honky-tonk tunes, Southern rock, country rock, and pop tunes with many
chord changes. They are the basis of single-note and double-note solos and licks, includ-
ing “steel licks,” in which the guitar imitates a pedal steel.

WHAT?

» There are two Bb scales in ROADMAP #10. One has a 6th string root, the other a 5th string
root. Both roots are circled.

» The long arrows indicate slides, short arrows can be stretched (choked).

B Often, one sliding scale can be played throughout a tune. If a tune is in the key of C, you
can use C sliding scales throughout.

» You can also “‘go with the changes” and use the sliding scale that matches each chord change,
especially when a song stays on a chord for more than a few bars.

» The major pentatonic scale contains these five notes: 1, 2, 3, 5 and 6. In the key of C, that’s:
C(1), D(2), E(3), G(5), A(6).

» Play both sliding scales over and over to become familiar with them.

5th String Root/Bb Sliding Scale

— g
frf—— e £ PP Lo, o
mEe——— = — et e J T ]
_J o — ¥ ; z o o — H"-\-\.‘ >
6810~ B—6——
T 6 8 8—6 . =
—5—~7 753
a |~ 4 2
= .
Bt 3-5 —5-3——14
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» The following solo goes “with the changes.” It has the same chord progression as the last
solo, but the lead guitarist uses the F sliding scale during the F chord, and the G sliding scale

during the G chord.
R
PI @
Honky Tonk #3
C F ;
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» “Double-stop” sliding licks have a raunchy, Southern rock sound. Play the following licks,
in which you bend the second or fourth note of the pentatonic scale while holding a higher note:
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G Sliding Scale—6th String Root
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C Sliding Scale—5th String Root
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» Play the following country rock version of the old blues, “See See Rider.” It includes a

lot of “double-stop” sliding scale licks:
See See Rider
A ~ "

D Sliding (5th String Root)
Tull 142 full full full  full full
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» Play the following “steel licks,” and use them in the honky-tonk version of ““‘See See Rider”
that follows. These single-note variations of the above double-note licks imitate the twangy,

country sound of a pedal steel.

G Sliding Scale—6th String Root

C Sliding Scale—5th String Root
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SUMMING UP—NOW YOU KNOW...

» Two sliding pentatonic scales for each key and how to use them for soloing

» A group of double-note licks based on the sliding

» Several “steel licks” based on the sliding scales

scales

37



>A MOVEABLE DOUBLE-NOTE LIGK

oTo
CanCle

1) e
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/ 5 7 10

. A eiimitnn Baonr T8 wvniviiioBnmme TN sran Sasi
[ glrllk*_”. [

» These licks can be played as backup fills, during solos, and as “riffs.” (repetitious signa-
ture licks that give a tune a distinct character).

» The G9 and G7 (above and below the three bracketed notes in ROADMAP #11) offer still more
variations. See examples in the “DO IT" section.

HOW?

» Change F formations with the tune’s chord changes: When there is a C chord, play double-
note licks based on the F formation/C chord at the 8th fret.

» You can start a lick at any of the five positions of ROADMAP #11—not just at the F
formation.

38



DO IT!

» Use the double-note licks as fills and in solos. The following country-rock version of
“Careless Love” features double-note fills during the singing and a solo that consists
almost entirely of double-note licks.

@

Careless Love
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> “Stagolee,” below, features double-note fills. Notice how the tonic 7th position (A7, bar
4) leads to the IV chord (D). The 9th position also “leads up a fourth,” as illustrated in bars
9-10: The E9 position leads to A.

Stagolee
A . —e A e .
o . = -~ 1 -
e — D Lo it = —
¥ - - | i LA x Ld | 1/ IV £
._J Li 1 Ir)' r 1 | | 4 ']
Stag-o-lee was a bad man, ev-ery-bod-y  knows.
5 5 7 9 12 12
T } Lr
1! 6 6 7 9 912 12
-]
=]
»
D — A
o g —p e . 0 >
-5 # © ) ﬁ — = = e = — - £ * - ud —
% B o = ! == e ——
5 ! ——————— 1 | ] ! 1
Paid five hun-dred dol - lars (6] buy him a suit of clothes. He's a
10 =12 16 9 7 5 5 N
4 14 11 9 7 b : —
E I E7 A
- & '_/""‘-.n
- ” e S s > —i®
a gﬁ# ¥ [7] 7 [ '——} = T| - [Y] P _{ ot r_ g— _H
S : | ¥ : S= | i
— = 3 |
bad man, that cruel Stag - o - lee
e H—16 9 9=r—8 7 5
19 49 44 0 0 2 s
LS LI LAl o o T

SUMMING UP—NOW YOU KNOW...
» How to play a series of double-note licks on the Ist and 3rd strings for solos or backup,

in any key

» How to play the “blue yodel” lick

» That 7th or 9th chords often lead “‘up a fourth”
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MOVEABLE MAJOR SCALES

12fr

1 @) 4 | 2 4 1 3 7y -
1 3 | ) 4 | 2 4—
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WHY?

» Countless country melodies are based on the major scale. Familiarity with several move-
able major scales allows you to find and play melodies without memorizing them in
advance. It brings you a step closer to any player’s goal: to be able to play whatever you
can hear.

WHAT?
» The numbers on the fretboard in ROAMAP #12 are left-hand fingering suggestions.

» The three scales of RONDMAP #12 are based on the three chord fragments of ROADMAPS #1 and
8. The root notes (all G’s in this diagram) are circled. Play the appropriate chord fragment
to get your fretting hand “in position” to play one of the major scales. For example, play
an F formation at the 3rd fret to play the lowest G scale of ROADMAP #12.

HOW?

» Here are the three G scales that match the three G chord fragments. Play the chord frag-
ment before playing the scale. Start each scale with its root note so you can recognize the
“do-re-mi” sound you have heard all your life!
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DO IT!
» Become familiar with the scale patterns. Use the F-formation scale pattern to play G, A,
C, D and E major scales. Use the D formation pattern to play E, F, G and A major scales,
and so on.
» Use major scales to jam. The following solo to the old country tune “Redwing’™ makes use
of three G major scales, and includes some useful scale exercises:
Redwing
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» Use the major scales to play melodic solos. “Careless Love,” below, shows how to embel-
lish a solo with string bends (bending up to the melody note from one or two frets back),
slides and double-note licks.
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SUMMING UP—NOW YOU KNOW...

» How to play three moveable major scales for each key

» How to play melodies in all keys in two or three registers

» How to ornament a major-scale-based melody
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&> USING THE PRACTICE TRACKS

The roadmaps illuminate many soloing styles, including:

B first position major scales

chord fragment licks

blues boxes

substitute blues boxes

sliding (major) pentatonic scales

sliding scale double-note licks and steel licks »

vV vy vy v VvVYY

moveable (1st & 3rd string) double-note licks

» moveable major scales

On the five practice tracks, the lead guitar is separated from the rest of the band—it’s on one side
of your stereo. You can tune it out and use the band as backup, trying out any soloing techniques
you like. You can also imitate the lead guitar; here are the soloing ideas on each track:

#1 HONKY TONK GUITAR (in E)—The soloist plays first position E licks during this
I-IV-I-V tune, and switches to first position A licks when the tune modulates to A.

#2 CARELESS LOVE (in G)}—You’ll hear chord fragment licks during this country-rock tune,
including Ist and 3rd string double-note licks. The first time around the tune, soloing is based
on the F formation/G chord at the 3rd fret; the second time it’s based on the D formation/G chord
at the 7th fret; the third time it’s based on the A formation/G chord at the 12th fret.

#3 HONKY TONK #2 (in A)—The soloist uses a substitute (F§) blues box during this [-IV-V
progression, then switches to the three A blues boxes.

#4 STAGOLEE (in G)—In this 12-bar blues, the solos are based on G, C and D sliding scales.
There are steel licks, single-note and double-note licks.

#5 REDWING (in G)—Moveable G major scales are the basis for the solos in this country
classic.
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Guitar Music can be notated three different ways: on a musical staff, in tablature, and in rhythm sfashes.

RHYTHM SLASHES are written above the
staff, Strum chords in the rhythm indicated.
Use the chord diagrams found at the top of
the first page of the transcription for the
appropriate chord voicings. Round
noteheads indicate single notes

THE MUSICAL STAFF shows pitches and
rhythms and is divided by bar lines into
measures. Pitches are named after the first
seven letters of the alphabet.

TABLATURE graphically represents the
guitar fingerboard, Each horizontal line

represents a string, and each number
represents a fret

HALF-STEP BEND: Strike the note and bend
up 1/2 step.
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BEND AND RELEASE: Strike the note and
hend up as indicated, then release back 1o the
original note. Only the first note is struck.

HAMMER-ON: Strike the first {lower) note with

one finger, then sound the higher note (on the
same string) with another finger by fretting it
withau! picking

e —
=] e

TRILL: Yery rapidly alternate betwean the
notes indicated by continuously hammering
on and pulling off.

PICK SCRAPE: The edge of the pick is
rubbed down (or up) the string, producing
a scratchy sound.

B2

=] Km‘mﬁﬂn—
TREMOLO PICKING: The note is picked as
rapidly and continuously as possible,

Guitar Notation Legend
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4th string, 2nd fret

WHOLE-STEP BEND: Strike the note and
bend up one step.
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PRE-BEND: Bend the note as indicated. then
strike it,

PULL-DFF: Place both fingers an the notes
to be sounded. Strike the first note and
without picking, pull the finger off to sound
the second (lower) nate.
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TAPPING: Hammer {“tap”) the fret indicated
with the pick-hand index or middle finger and
pull off to the note fretted by the fret hand.
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MUFFLED STRINGS: A percussive sound is
produced by laying the fret hand across the
string(s) without depressing, and striking them
with the ;}Eck hand.
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VIBRATO BAR DIVE AND RETURN: The
pitch of the nate or chord is dropped a
specified number of steps (in rhythm) then
returned to the original pitch.

1st & 2nd strings open,

open D chord

played together

GRACE NOTE BEND: Strike the note and bend up as
indicated. The first note does not take up any time.
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VIBRATO: The string is vibrated by rapidly
bending and releasing the note with the

fretting hand.
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LEGATO SLIDE: Strike the first note and
then slide the same fret-nand finger up or
down to the second note. The second note
is not struck.
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NATURAL HARMONIC: Strike the note while
the fret-hand lightly touches the string
directly over the fret indicated.

PALM MUTING: The note is partially muted
by the pick hand lightly touching the
string(s) just before the bridge.
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VIBRATO BAR SCOOP: Depress the bar just
before striking the note, then quickly
release the bar.
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SLIGHT (MICROTONE) BEND: Strike the
note and bend up 1/4 step.

WIDE VIBRATO: The pitch is varied to a greater
degree by vibrating with the fretting hand.

AL
.n. (4] H
é. — )

M
T .

i v —— |
A ;
=]

SHIFT SLIDE: Same as legato slide, except
the second note is struck.
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PINCH HARMONIC: The note is fretted
normally and a harmonic is produced by adding
the edge of the thumb or the tip of the index
finger of the pick hand to the normal pick attack.
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RAKE: Drag the pick across the strings
indicated with a single motion.
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VIBRATD BAR DIP: Strike the note and then
immediately drop a specified number of
steps, then release back to the original pitch,
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licken pickin’

Guitar Instruction

Countr

from Hal Leonard

INCLUDES RS
GHICKEN PICKIN' « 4y vic Halbie &
This book provides a “bird’s-eye-view" of the techniques and licks common to playing hot,
country lead guitar! Covers over 100 hot country guitar licks: open-string licks, double-stop
licks, scales, string bending, repetitive sequences, and chromatic licks. CD includes 99
demonstration tracks with each lick performed at two tempos.
RB05 590 BN RATTIBACIS: . cciiioismsmaiunssasesiissisbsivon SIS Hho 695652 Kooy AT i

$16:95

COUNTRY CLASSICS FOR GUITAR « arr. fred Sokolow
30 favorites arranged for solo guitar, including: Always on My Mind e Blue Eyes Crying in
the Rain * Crazy = Folsom Prison Blues e If You've Got the Money (I've Got the Time) =
Make the World Go Away » Rocky Top « Walking the Floor over You e Your Cheatin’ Heart
* and more.

INCLUDES IR &
FRETBOARD ROADMAPS - COUNTRY GUITAR L7:1:|
The Essential Patterns That All the Pros Know and Use = by Fred Sokolow :
This book/CD pack will teach you how to play lead and rhythm it the country style anywhere
on the frethoard in any key. You'll play basic country progressions, boogie licks, steel licks,
and other melodies and licks. You'll also learn 4 variety of lead guitar styles using moveable
scale patterns, sliding scale paterns, chord-based licks, donble-note licks, and more. The
hook features easy-to-follow diagrams and instructions for beginning, intermediate, and
advanced players. i
00695353 BOOK/CD PACK wvc.vot v sesdiiesifssstiosliorssfbisssiomssoin

SONGBOOK

N—— v

FOR MORE INFORMATION, SEE YOUR LOCAL MusICc DEALER,
( OR WRITE ToO:

HALLEONARD®
Ml CORPORATION

7777 W. BLUEMOUND RD. P.O.Box 13819 MILWAUKEE, WI 53213

Visit Hal Leonard Online at www.halleonard.com
Prices, contents, and availahility subject to change without notice.

y Style!

00695577 Book/CD Pack......oveiveiniininnn, $12.95
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COUNTRY LICKS FOR GUITAR &

by Steve Trovalo and Jerome Arnold

Thisunique package examines the lead guitar licks of
the masters of country guitar, such as Chet Atkins,
Jimmy Bryant, James Burton, Albert Lee, Scotty
Moore, and ‘many others! The accompanying €D
includes demonstrations of each lick at normal and
slow ‘speeds, The instruction covers single-string
licks, pedal-steel licks, open-string licks, chord licks,
rockabilly licks, funky country licks, tips on finger-
ings, phrasing, 1echnique, theory, and application.

COUNTRY SOLOS FOR GUITAR &
by Steve Trovato

This unique book/CD pack lets guitarists examine the
solo styles of axe masters such as Chet Atkins, James
Burton;, Ray Flacke, Albert Lee, Scotty Moore, Roy
Nichols, Jerry Reed and others, 1t covers techniques
including het banjo rolls, funky double stops, pedal-
steel licks, open-string licks and more, in standard
notation and tab with phrase-by-phrase performance
notes. The CD includes full demonstrations and
rhythm-only tracks,

00695448 Book/CDiPack.............817.95

THE ROOTS OF COUNTRY GUITAR
The Songs and Licks That Made 1t Happen oo
by Fred Sokolow: 3
A complete survey of a musical genre, its pioneers
and how it developed, including: Six note-for-note transcriptions of famous tunes pivotal to
the genre; extensive instruction in the essential playing styles that are to the genre, using
scales, chords, licks, and musical exercises; the history of the development of each playing
style; biographies of the pioneering artists; a recording of the songs, exercises, and licks.
Songs include: Ballad of Thunder Road » Buckaroo » Cotton Fields (The Cotton Song) »
Galloping on the Guitar = T Am a Pilgrim « Twin Guitar Special.

00699079 Book/CD PaCK ..o $14.95

COUNTRY GUITAR JAMMIN’ « arr Chris Amelar §

These hook/audio play-along tracks contain ten original, full-band tracks to jam with, in the
tlempos, feels, kevs, and styles used by today’s hottest players. Book includes breakdowns
of each track, chord charts, full-form analysis, advice for improvising, and more. The
accompanying CD or cassette features the killer-sounding tracks played out.

H0696530 Book/CD Pack .o §14.95



COUNTRY

THE ESSENTIAL PATTERNS ALL GREAT
GUITARISTS KNOW AND USE

HYLIND AHINNOD » SAdYINAYOH ddvOog134d4d

& CD INCLUDES 37 DEMONSTRATION TRACKS

4 PLAY LEAD AND RHYTHM ANYWHERE ON
THE FRETBOARD, IN ANY KEY

€ PLAY A VARIETY OF LEAD GUITAR STYLES
USING MOVEABLE SCALE PATTERNS, SLIDING
SCALE PATTERNS, CHORD-BASED LICKS,
DOUBLE-NOTE LICKS, AND MORE

MOTOMOS a3add Ad

€ PLAY BASIC COUNTRY PROGRESSIONS,
BOOGIE LICKS, STEEL LICKS, AND OTHER
MELODIES AND LICKS -

€ EASY-TO-FOLLOW DIAGRAMS AND
INSTRUCTIONS FOR BEGINNING,
INTERMEDIATE, AND ADVANCED PLAYERS

ISBN O0-b34-0bkL0S-k

$4.95, CD $8.00 = Pkg $12.95
Parts not sold separately
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