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INTRODUCTION

Woody Shaw is the latest descendent in the long line of jazz trumpet stylists that starts with
Buddy Bolden and includes King Oliver, Louis Armstrong, Roy Eldridge, Dizzy Gillespie, Miles Da-
vis, and Freddie Hubbard. Unlike the others (with the important exception of Miles Davis), Shaw
writes much of his own material. The aspiring jazzman will no doubt find that these tunes are
more complex than earlier jazz compositions, just as Shaw’s trumpet style is more complex than
that of those who preceded him. Nevertheless, Shaw believes that every innovation is built on a
firm foundation - he has said on numerous occasions that all jazzmen should be able to play bebop -
so the familiar 1I-V7-1 and other patterns are seen in his writing.

Beyond All Limits, for example, is built on a succession of 1I-V7 sequences, but nevertheless is
sufficiently difficult to play on that a slower, bossa nova version of the tune is presented for those
who find the final tempo too hard to begin with, Little Red’s Fantasy (a bossa nova) and Katrina
Ballerina (in 3/4 time) show Shaw’s interest in unusual scales - an outgrowth of Miles Davis’
pioneering scalar efforts in the late ’50s. Moontrane is probably Shaw’s most familiar composition.
It originally appeared on a Larry Young album (Unity - Blue Note 84221) and Shaw has since re-
corded it under his own name, as shown in the discography. In Case You Haven’t Heard has a bossa
nova rhythm for the head, then swing choruses. Tomorrow’s Destiny swings throughout, and the
changes should provide a stiff challenge even to the most accomplished improvisor. Blues For Wood
is a Coltrane-styled minor blues.

Shaw’s tunes may present harmonic obstacles that the soloist will have trouble with at first, but

improvising on them involves the same basic technique that goes for simpler bebop tunes. If the
student is thoroughly familiar with the chords and their associated scales, the obstacles will vanish.

Phil Bailey

1978 ACCOMPLISHMENTS
down beat Readers’ Poll Results:
JAZZ ALBUM OF THE YEAR - No. 1, Woody Shaw, ROSEWOOD
JAZZ MUSICIAN OF THE YEAR - No. 4, Woody Shaw

TRUMPET - No. |, Woody Shaw




WOODY SHAW - Leader

HORACE SILVER - Leader

ART BLAKEY - Leader
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SELECTED DISCOGRAPHY OF WOODY SHAW
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1 CONCERT KEY CHORD PROGRESSIONS
Little Red’s Fantasy
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Concert Progression
SIDE 1, TRACK 2

Katrina Ballerina

2
by WOODY SHAW

- A //\ORM:ABAAABAB/
A— A\ = -~ o~ ~ e A
> & IL Wg 1
= i —— 7 i
—
3 i i e —
) - K b
00 v v
~— b‘il' .
, 2.
LT | =
— i
e 7 jo | -
Bewvese— 3\
! AY J{ N ,{i H { 1 —] =
B e e i B =
3 3
: T 1
K
+ & S —= b *
1 T
E=s==re=re = =
T ,'-,/_\ - "% o -
__JJ’ ~ VFI P‘ 1
l
\ /\ . ’\ /3/
o A= =
e i E e
- 3 7 —r Ve
| )
e ; S===1 & j
D
INFELLLDE
B r 8

— b7y —
[N
T o °
Ud FOR SOLOS, SEE NEXT PAGE)



Katrina Ballerina - cont.

Concert Progression
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Blues r
SIE 1 TRACK S For Wood by WOODY SHAW
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Concert Progression
SIDE 1, TRACK 4

Moontrane

by WOODY SHAW
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Moontrane - cont.

Concert Progression
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In Case You Haven’t Heard

ey TR by WOODY SHAW
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_ Tomorrow’s Destin
Concert Progression y bY WOODY SH Aw

SIDE 2, TRACK 2
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: Tomorrow’s Destiny - cont.

Concert Progression
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Beyond All Limits 10

Concert Progression

SIDE 2, TRACK:»Bossa Nova by WOODY SHAW
SIDE2,TRACK4>sw,.ng
o e —
b= SR ==
— > ' >/\o/
‘ ? A ¥ ‘l 2 1 ]
-~ * ]
N —Tpe—1 = - T —
b

[
O
(
O

== = b 1
' - | Yo 0O
\ /
r r““ S ? //_\n. ‘L
s : S =
d ‘ve ' l
/—————
~ T~ e
P : JE" ‘1 1) —1 1
2 4 : 3 1
/\ > /
. — - —< * 1 o, ¢
}‘ I ‘l ] ¢ \ & + 1
b' 4 —~—— 0 1” l
\/_———\ /—\
2% 2 - * -
4 4 ! o4
— N1
e
i % —

FOR SOLOS, SEE NEXT PAGE)



I

Concert Progression

Beyond All Limits - cont.
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45 SCALE SYLLABUS

Each chord symbol (C7, C-, Co, etc.) represents a series of tones which the improvisor can use when
improvising. These series of tones have traditionally been called scales. The scales listed here are the ones | most
often hear musicians play. All examples are in the key of C so you can compare the scale construction and
similarities.

This SCALE SYLLABUS is intended to give the improvisor a variety of scale choices which can be used over
any chord—major, minor, dominant 7th, half diminished and diminished. Western music, especially jazz and pop,
uses major, dominant 7th and dorian minor scales and chords more than any other. Scales and chords used less
often are the half diminished and diminished. If we agree on these five scale families as being the most pre-
dominant, then we can set them up as categories and list substitute scales beneath each heading.

Each category begins with the scale most closely resembling the chord symbol given to the left. The scales are
arranged according to the degree of dissonance they produce in relation to the basic chord sound. Scales near
the top of each category will sound mild or consonant and scdle choices further down the list will become in-
creasingly tense or dissonant. Each player is urged to start with the scales at the top and with practice and
experimentation gradually work his way down the list to the more dissonant or tension producing scales. You
should work with a new scale sound on your instrument until your ears and fingers become comfortable with all
the tones in the scale. Music is made of tension and release. Scale tones produce tension or they produce
relaxation. The improvisors ability to control the amount and frequency of tension and release will in large
measure determine whether he is successful in communicating to the listener. Remember—you, the player are
also a listener! Read pages 22, 23 and 24 in Volume | for a more detailed explanation of tension and release in
melodic developement.

Any of the various practice proceedures and patterns listed in Volumes 1, 2 or 3 can be applied to the learning
and assimilation of any of the scale choices listed in this SCALE SYLLABUS. Needless to say, any scale you want
to learn should be transposed and practiced in all twelve keys. The column on whole and half step construction
that | have listed for each scale on the syllabus should prove helpful when transposing a scale to any of the twelve

keys.

For additional information on scale substitution, | recommend “Scales for Jazz Improvisation” by Dan Haerle,
“Jazz Improvisation” by David Baker, “Patterns for Jazz" by Jerry Coker etal., and the “Lydian Chromatic Concept
of Tonal Organization” by George Russell. These books are available by writing Jamey Aebersold, 121l Aebersold
Drive, New Albany, Ind. 47150 or possibly at your local music dealer.

All of the scales listed in the scale syllabus are listed in the key of C so you can have a frame of reference and
can compare the similarities and differences. You are urged to write them in all twelve keys and practice them in

all twelve keys.

CHORD SYMBOL GUIDE FOR SCALE SYLLABUS H = Half step, W = Whole step, -3 = 3 Half steps

s = Major scale/chord (emphasize the major 7th & 9th) (don't emphasize the 4th)
S44 Major scale/chord with raised 4th (Lydian) = WW WH WWH
v7 Dominant 7th scale/chord (don't emphasize the 4th) (Mixolydian)
— = Minor scale/chord (Dorian) (all scale tones are usable)
+ = Raise the fifth tone of the chord % step
V7+4 = Dominant Lydian scale (emphasize the 9th,#4th,& 6th) = WWWHWHW
V7+ = Whole tone scale/chord = WWWWWW
V7b9 Diminished scale beginning with a half step = HWHWHWHW
V749 = Diminished whole tone scale (emphasize the b9,#9,#4, & #5)= HWHWWWW
@ = Half diminished scale/chord (Locrian scale or Locrian #2) = HWWHWWW
(#2) WHWHWWW

]

[}

EXAMPLES: CO=CDEFGABC (don't emphasize the 4th)
CA+4 =CDETF# GABC
C7=CDETFGABbC
C-=CDEbFGABbC
C7+4 = CDE F# G A Bb C
C7+ =CDETF#G#Bb C
C7b9 = C Db Eb E F# G A Bb C
C7+49 = C Db D# E F# G# Bb C
Cd = CDb Eb F Gb Ab Bb C



SCALE SYLLABUS

MHOLE & HALF-STEP BASIC CHORD
CHORD SYMBOL SCALE NAME CONSTRUCTION SCALE IN KEY OF C IN KEY OF C
C Major W W H W W WH CDEFGABC CEGSBD
c7 FIVE BASIC Dominant 7th W W H W W HNW CDEFGABC CeEGBbD
C- CATEGORIES Minor (Dorian) W H W W W H W CDEbFGABC C Eb G Bb D
cg Half-Dim. (Locrian) H W W H W W W C Db Eb F Gb Ab Bb C C Eb Gb 8b
ce Diminished {8-tone scale) W H W H WHWH CDEbFGhbADABC C Eb Gb A{Bbb)
1. MAJOR SCALE CHOICES SCALE NAME W 3 H CONSTRUCTION SCALE IN KEY OF C CHORD IN C
CA {can be written () Major (don't emphasize the 4th) W W H W W W H CDEFGABC CEGBD
CAa+4 Lydian (major scale with +4) W W W H W WH CDEFFGABC CEGBD
CADbb Harmonic Major W W H W H -3 H CDEFGADBC CEGBD
CA+5,+4 Lydian Augmented W W W W H W H CDEF¥GHrABC CEGY¥FBD
c Augmented -3 H -3 H -3 H CD¥FEGADBC CEGBD
C Diminished(begin with H step) H W H W H W H W CDbD¥EF#GABDC CEGBD
C Blues Scale -3 W H H -3 W CEbF F#GBbC CEGSBD
c Major Pentatonic W W -3 W -3 CDEGAC CEGB
C Bebop Scale W W H W HHWNWNH CDEFGGFABC ceeas
2. DOMINANT 7th SCALE NAME W& H CONSTRUCTION SCALE IN KEY OF C CHORD IN C
SCALE CHOICES
c7 Dominant 7th W W H W W HWNW CDEFGABC CEGSBbD
C7+4 tydian Dominant W W W H W H W CDEF#GABbC CEGBbD
c7 Bebop Scale W W H W W HHMWCDEFGABbSBEC CEGBbD
C7b6 Hindu W W H WH W W CDEFGAbBbC CEGBbD
C7+ (has #4 & #5) Whole Tone {6-tone scale) W W W W W W CDEF¥§GrBC CEG#F BD
C7b9 (also has #9,#4) Diminished (begin with H step) H W H W H W H W CDObD#¥EFFGABbC C € G Bb Db (D#)
C7+9 (also has b9,#4,#5) Diminished Whole Tone H W H W W W W C Db D¥ E F¥ G¥# Bb C C E G# Bb D# (Db)
7 Blues Scale -3 W H H -3 W CEbFF#GBbC CEGBbD (D#)
c7 Major Pentatonic W W -3 W -3 CDEGAC CEGBbD
3. MINOR SCALE CHOICES* SCALE NAME W & H CONSTRUCTION SCALE IN KEY OF C CHORD 1IN C
C- or C-7 Minor (Dorian) W H W W WHW CDEbFGABC CEbGBDF
C-A(Maj. 7th) Melodic Minor (ascending) W H W W W WH COEbFGABC CEbGBDF
C- or C-7 Bebop Scale W HH H W WH W CDEbBEFGABDC CEbGBDF
C- or C-7 B8lues Scale -3 W H H -3 W CEbFF#GBC C b G Bb D(F)
C- or C-7 Pentatonic (Minor Pentatonic) -3 W W -3 W CEbFGBbC CEbGBbD
C-A (b6 & Maj. 7th) Harmonic Minor W H W W H-3 H CDEbFGAbBC CEbGBDF
C- or C-7 Diminished (begin with W step) W H W H W H W H CDEbF FfGFABC CEbGBDF
C- or C-7 Phrygian H W W W H W W C Db EbF GAbBbC C Eb G Bb
C- or C-bé Pure or Natural Minor W H W W H W W CDEbFGAbBbC CEbGBODF
4. HALF-DIMINISHED SCALE RAME W & H CONSTRUCTION SCALE IN KEY OF C CHORD 1IN C
SCALE CHOICES
co Half-Diminished (Locrian) H W W H W W W C Db Eb F Gb Ab Bb C C Eb Gb Bb
o #2 Half-Diminished #2 (Locrian #2) W H W H W W W CDEbF GbAbBbC CEbGbBbD
co Bebop Scale H W W HHH W W CDbEbFF¥GAbBbC C Eb Gb Bb
5. DIMINISHED SCALE CHOICE SCALE NAME W & H CONSTRUCTION SCALE IN KEY OF C CHORD IN C
ce Diminished (8-tone scale) W H W H WHWH CDEbFGhbAbABC C Eb Gb A
6. DOMINANT 7th SCALE NAME W & H CONSTRUCTION SCALE IN KEY OF C CHORD IN C
SUSPENDED 4th
€7 sus 4 Dom. 7th but don't W -3W W H W CDFGABbC CFGBbD
emphasize the third
C7 sus 4 Major Pentatonic built on b7 W W -3W-3 BbCDFG Bb CFGBLD
C7 sus 4 Bebop Scale W W H W WHHWNWCDEFGABbBEC CFGBbD
NOTE: The above chord symbol guide is my system of notation. I feel it best represents the
sounds I hear in jazz. The player should be aware that each chord symbol represents a series
of tones called a scale. Even though a C7+9 would appear to have only a raised 9th it also
has a b9,+4 and +5. The entire scale would look like: Root, b9,+9,3rd,+4,+5,b7 and root

(¢,Db,D#,E,F#,G#,Bb,C). My chord symbol abbreviation is C7+9 and the name of this scale is

Diminished Whole Tone, sometimes called Super Locrian or Altered Scale.

C7b9 appears to have only one altered tone (b9) but actually has three: b9,+9 and +4.

The

entire scale looks like this: Root,b9,+9,3rd,+4,5th,6th,b7 and root (C,Db,D#,E,F#,G,A,Bb,C).

This is called a Diminished scale and my chord symbol abbreviation is C7b9.

All scales under the Dominant 7th category are scales that embellish the basic Dominant 7th
sound. Some scales provide much more tension than the basic dominant 7th sound and require
practice and patience to grasp the essence of their meaning. I encourage you to work with
the first side of Volume 3 The II-V7-1 Progression since it emphasizes Diminished Whole Tone

scales and chords as well as Diminished scales and chords.

* In category #3, MINOR SCALE CHOICES, the PURE MINOR scale choice is not used very often.

1 have found the order of preference to be Dorian Melodic, Blues, Pentatonic,

of the remaining Minor scale choices.

and then any



