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two eighths on a downbeat and upbeat like an
eighth-note triplet with the first eighth having
the value of the first two eighths of the triplet,
and the second eighth the walue of the third.
cighth of the triplet. It's also possible to think of
the first two eighths on a2 downbeat and upbeat
like a dotted eighth and sixteenth. This swing
feel is generated in “Blues By Five” by Miles
Davis. Nontraditional blues; especially found in
jazz, often contain progressions with deviations
in the framework. “Blues By Five” uses a 12-bar
framework with the following progression:

By Ev7/Bb7/ /Eb7/ /BY7/GT+9/Cm7/F7/Bb7
G7/Cm7 F7/

The Miles Davis Quintet is.considered one
ofshe finest groups in jazz history. In 1956, they
tg.lmed four LPs with the Prestige label. “Blues
By Five” was recorded on an albumy entitled
Cookin’ |Prestige, 24053]. It was later reléased
on a two-record set entitled Miles Davis {Pres-

Double B:
Ju198 ::i;&lul'ﬂn s
7

Soloifig

tige, 24001}. “Blues By Five” is approximately
ten minutes of 36 12-bar cycles (choruses). it
begins with the rhythm section: Red Garland-
piano, Paul Chambers-bass, and Philly Joe
Jones-drums. Garland states the “head” of the
tune over two choruses. Then Miles takes an
eight-chorus trumpet sofo, John Coltrane on
tenor sax takes a seven-chorus solo, Garland
‘takes a five-chotus solo, then comes the bass
solo over five choruses.

Chambers constructs his ideas by using the
notes from the blues scale: R, (2), 43, 3,4, #4,5,
(6), b7/(b2, b6, 7 passing tones). You might

consider the modern representation of the -

blues scale to employ all 12 pitches of the
chromatic scale. As Charlie Parker once said,
you can use all 12 tones in a tune, you just have
to put them in the right place at the right time.
Chambers’ sense of melody is captivating,
When soloing, he usually creates two-to-three-
bar phrases comprising primarily eighth-notes.
He occasionally employs a four-bar phrase—for
example, measures 5:8 in his last solo chotus of

~ “Blues By Five.” On each chorus in this tune,

Blues By Five

the phrases over the first seven measures are
contructed from the Bb blues scale: In- the
eighth measure, he. makes atransition o imply

‘the G7+9sanptity; Mien bases: his construction

on-the: Cbiues shale in tieasure 9 and the F

[}

“blues scale i aeasite 10, d'settles back into
Bb blues' over’ ‘the thtatoand in measures 11

and' IZ )
“Thils: tune is'a Bites in-Bb. We've avoided

_usmg a key. signatlm: ‘i the transcription

because 2 blues contiiiis more accidentals than
a conventional k_gy ‘'sign represents. Other
noteworthy examples of Chambers' technical

agility are his freqrient sliding and use of pull-

offs.. The framework continues with seven
choruses of Garland and Jones “trading fours,”
then Garland restates the “head” over two
choruses to end the tune.

The quintet often explored different tex-
tural combinations. Whether Miles and/or
Trane were blowing or Iaymg out, the rhythm
section continued to render hatd-driving bop as

a trio, anchored by the magnificent; assertive

playing of Paul Chambers.

Bh7 G7 cm? F7
" S
& 1 ¥ :sé : § r g
&7
" ) 4 H
® ., LF , |I . 00
3¥ 1= - I
“ o
nf
2 Cm7 F7 "
% i N hhp -
- o 1 { I : = .
= :
nf o v
jb't:;::’w SLUES BY FIVE By MILES DAVES COURTENY OF PRESTIGE MSIC. AN rghs reserved Uhed By Perwtaion.

6 BASSPLAYER

© s o o




a7

67

G7add9

szl —

T

+ ”

- %;,;ssjughﬁgug,::

Nn

”8&7"

¥
D
e 11

P A ALY MABE O &
T—1

 G7addd
L

Bb7.

T & La

;3ﬂm§§ifﬁpcpdﬁmgﬂw__,4w

B

'fdﬁz;”

a7

i
a5
bl

.ﬂq

vt W

: ot

|

G7

Ccm?7 F7

- .om7

END OF MUSIC

-~ -G7add9

6

BASS PLAYER




SO WHAY —P.Cc. Ling on Hoavis 300

f

4-Bf- -
!

=

1€e 1 1 1 3
e

f

+5f-¢~b

1

1
1

=g S Sy

+=+

N -
i
1

L e

Eb-

. 3 ——

*

<+ b

2.b

o+

]

o &




}




DEXTERN7 —PL. soue

| 60T BuiFhrt CnAucey
@ ~ .
12. A\ i‘f 1 ' :
PO U | - l ‘
= W ~
r-i..t\HEO.'“' -,
| ‘ [“— N — 'Y
? <t T+t _(r"_li—‘:ﬁ# 1 i
¥ 1 = ‘ |
0y | e
SSS= === ‘
! : } ad i
@ : W .4 g =
S Eaemmua: ‘ : =
- . L
{\ /ﬂ:ﬁ&v ! ;
- ]f _ ! 1 (I
: :
\ Y
«C. To Thp Enowme
" . 17 + ii- $ -l" o ) .
i It — 1 - B
— VvV v LI 74 R U
~ L
s = = -
~p  A-bp- 9~ :
i
y L1 ! : ' .
= — | i
' — e 2
i :
S —
' —
> !
| A RV
l . . -
L. ' t I
-+ 1 = } l ’
e ]
- %«# ,‘% - 4 P dea :
' | ) [ ] ) -
T

12




(¥

i
—d

SN
w_ WU
f
1
(&

i
o}
N
,\ h‘.
'l.V
/ N
4
N
\ n
..“.l‘
|
.).r..v
\f(\,
)y

t

13







o '_ e b
' A rl‘ 11 [ | | | : 1_.'_ . |
| . i ' ‘ 1 11 . -
“ L
%%ﬁ"ﬁ Mot et I
ri71 aadl

il

T




