Words and Music by Prince

Guitar

Keyboards

Percussion & Drums

Purple Rain

© 1984 Controversy Music/Warner Chappell Music Ltd., London W1Y 3FA

For the first half of the song, up towards the end of section [T, the guitar provides the harmony in the
shape of chord back up. Using a chorus pedal and clean tone, the guitar forms half arpeggio/half
strummed chords, often sounding the root first and then adding the remaining notes, sometimes in
different combinations later in the bar. In the latter half, the familiar distorted tone emerges and the
guitar gradually leaves the back up, via some counter riffing, and comes to dominate the piece with
an imposing solo.

‘Purple Rain’ gives the feeling of being much more strongly based around the guitar than most of the
other numbers from the album.

The keyboards tend to take back seat in this guitar ballad, concentrating more on long sustained
string chords and slow, bassy counter melodies. But they nevertheless have a strong presence in the
music, especially when the band arrangement thickens up to support the climactic guitar break.
Having just strings and piano to cope with, there is only need for one keyboardist.

In the bass part, long held root notes provide a deep, booming backdrop without ever really
developing into a line, except for a little doubling on one of the main themes at the end of the
refrains. This does, however fit perfectly with the song, leaving reams of space for the low string lines
and the guitar, as well as underpinning the slow tempo.

Like the bass, the drums work so as not to clutter up the ensemble sound. The second and fourth
beats are continually stressed by a heavy, dragging, snare drum, that stands out in the music and
makes the slow beat stagger for a moment, keeping the slow tempo on course. The bass drum
patterns do vary subtly from time to time and should be followed closely.

11)
8Yadde Gm? F £baddo
4 1
v[@k“r—- E s = ] = i = !
‘I 1 1 1 4 )i}
& 7 L I ) 4 S— T — H
Chor. @Hﬁ! — } = t ! #
~ 0= — =0
I : ; Ss=e=——c= T e
. whi el T SERT
J o =+ = 2
Y mnsl kS du=) »33333 ey o
T 1t lkl }1{‘ '1‘ ')" L2 | "'lI ‘! ‘F } 11  m—— | ﬂ‘ afa DI 2. 0 ;lﬂ' 2 g ag
39 g =33 3333 —1—3 3333 o 8
L= AW =7 L ~ L € k. O bt =524 S L B © ol T
Y I bl T T L T
YN
- ... —
(pie——— =
o
Kb'< N
(W - — —-— —
J
4
:}:{I;h: w— - —m—r -
Ba.
— — = — -
$ — 1
13 e —— I I I
Perc‘l y 4 L U4 E = ; —— 5 — ‘ﬁ
T I—“—M&Iw—,
P 7 | \
br [Wn = i — = o —F————t
. Z A 91 = } : — !
—
Gt@ . Take care with the chord Or@ : The snare falling on the 2nd beat

embellishments and the right hand strokes
(as described in ‘Song Introduction’). Use a
chorus pedal and listen closely to the album

for these opening bars.

needs a bold smash to make it really ring out.
The reverse echo on the 3rd beat is purely
production technique.
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Gt.@ : Stroke these chords slowly from 6th to

st string like a mild arpeggio.

"Key.@ : This typical Fender Rhodes sound on
the electric piano wants a shallow tremolo
setting to create a slightly oscillating lilt to the
sound. The touch should also be light.
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Ba.@ : A good booming and resonant bass
sound needs to be achieved here and
throughout the song.
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Dr.@® :Try and get consistent accents on the Gt® : Accent and make this chord stop Ba® : This Bb needs accentuating and
hi-hat, as marked on the score. As dead stralght after you hit it, as it occurs on a muting (see also Gt @ ).

mentioned, the snare drum beats must stand kind of half crescendo in the music.
out very strongly. Conventional left hand
snare and right hand hi-hat is the most

convenient playing approach.
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Dr.®

: After crashing the cymbal, mute it

quickly with your left hand. All instruments -
in the band have to rest on the 4th beat of
this bar, so careful timing is needed on the

re-entry.

Key.@ : Avoid making the strings too heavy.
They should resemble a string quartet rather
than an orchestra. The sound should be as
close as possible to real strings, with a little
thoughtful vibrato to get an authentic feel.
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Gt.O

: For the next 6 bars the guitar is in

unison with the bass. Opt for a light valve
distortion from the amp. )




T A
Vo.l 2 —F
—
N
It's such a shame our friend -ship had to.__ end Pur-ple Rain Pur ple Rain__
a0 b . .
Wi | = ; = =
o 15
L { Distortion y—= . !
3 mar
1 I " A W]
1 1
E: v
Y
T 7 5 p=
1 % — 1
ll‘l
&
= T I 7 = T
e ' . -
o
3 3
} = == = £
: E
.
-y
: b
7y
2
T w—r
1
x 3 i % % ¥
= T =
)Y 1 by
? 1
1)
Gm'}
1 1 §
1 — 1
1 1
It’s time we all reach out 4 some-thin’ new__
owr [ = = ; = ] = =
- ) | | 1 1 § ]
Y o L
T 1 3
e ¥ =
J = i - S =3
Gt. © d g
by
e ray y 4
== : = B 5 5
b A ! P -
= 1 —q s = =
g 11 ) 4 1
% X # :i L —
Kb. P
e 1
| bl ' R TS i i

q- i : )y
I.I!,H 93 ﬁ ! — S —
Ba. i - ©
T o] ;
A L E § € — FLmY
3 1 * 7 @ 4B Y
y
- — |
rore [ = = = = |
Y _L - - -« e et e < « O} exwm - e - - o O+
o )
Dr. B 1 = ¥ ]
r 1 kl ; ) 3 i | A 'y 1 ; ¥ 4
D B S S B S A A A A A —
Ba® : In the D.S. repeat, the F notes Gt.® : From here on, a gradual crescendo

whimsically switch octaves. builds up in the guitar part with the sound

completely going over to thick distortion.
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Ba.@
glissando at the end of the bar.

: Don’t forget the little 1st string

Dr.@ : Watch out for variations in the bass

-drum pattern over these bars, keeping a nice,
steady hi-hat going with a side cymbal crash
at the beginning of each bar.
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Gt.® : A very noty phrase. Take care over
fingering and have a close look at the
tabulature in order to get the fret position
right.
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Gt.@ : This ensemble unison brings the Ba.@ : Big unison ensemble on this lead out 0r,® : The most demanding piece of

guitar solo to an end, so make sure the guitar
enters it well, so as to round the solo off
nicely.

phrase. Play it with dramatic stress, drawing
out the notes a bit. Although the tabulature
shows an open D, it would probably sound
stronger at position 3/5.

[aXa)

drumming in the song. The thythm between
bass and snare looks awkward, but it's easier
to work out if you hear it in your head. The
balance between the drums must be well
controiled.
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improvised,
chord. I've

Key.® :On the album, there is actually an
decided to leave this out and arrange an

extended, and probably partly,

keyboards coda after the final B
ending based on the arpeggio figures played.



