Note from the Author:

We wish to retain our suggested observance of altered chords —that is
to say, chords with a slash sign indicating a bass-note other than the usual.
Disregarding that altered bass-note always tends to change the
"rightness" of a flow of chords within a passage. While this presents
a difficulty to some, it is not devoid of musical rewards. Time spent for
practice will certainly be compensated with a much-enlarged store of
chords and open the instrumentalist to the joys of discovery.

Msgr. R. E. V.
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N.B.: For a fullchoralscore of this Mass, Please refer to the author's
volume of choruses in Visayan titled Handumanan I. The Mass is
contained in the Christmas carolsection, under the title, "Cantata sa Pasko".



