


from Auvril Lavigne - Let Go
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Losing Grip
Words and Music by Avril Lavigne and Clif Magness
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Did -n’t__  you feel me lock__ my arms a - round you? Why’d you turn___ a - way?___
You wused__ to love .  me, you used to hug me, but that was - n't___  the case._
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_ there, wait -in” out - side there, grin-ning with a lost stare, that’s when I____  de - «cid - ed.
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*Lightly touch 5th string above 24th fret while hammering on and pulling off.

**Vol. swell.
Chorus
Gtr. 1: w/ Rhy. Fig. 2
Gtrs. 2 & 3: w/ Rhy. Fig. 2 (1st 6 meas.)
Gtr. 4: w/ Riff A
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(Why, care.
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Pitch: C
*Harmonic located halfway
between 2nd & 3rd frets.
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Gtrs. 1 & 3: w/ Rhy. Fig. 2 (1st 4 meas.) (2 times)
Gtr. 2: w/ Rhy. Fig. 2 (Ist 4 meas.)
Gtr. 4: w/ Riff A (1st 4 meas.) (2 times)
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from Avril Lavigne - Let Go

Complicated

Words and Music by Avril Lavigne, Lauren Christy, Scott Spock and Graham Edwards
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Gtr. 1: Tune down 1 step:
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Spoken: Uh huh, life’s like this. Uh huh, uh huh.
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*#*Chord symbols in parentheses represent chord names respective to detuned guitar.
Chord symbols above reflect actual sounding chords. Chord symbols reflect overall harmony.
#**Two gtrs. arr. for one.
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Gtr. 3




CREE

what youyell - ing for?

F
G)

-

Chill out,

1.

Verse

Csusd C
(Dsus4) (D)

is

C

(D)
AN AT o S o
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Gtr. 1: w/ Rhy. Fig. 1

F Dm
A ()] (Em)
S — = — = =
D= > 0 i i f > 0 i F— — i !
o v s s_® = 2 - v @ e_* = 2
1 like you the way__  you are when we're driv - ing in your  car
Bbadd9 C
Cadd9 D
f)( add9) (D)
Ao S — ! ‘ ‘ === !
- o N = i = i - 7 i . i
) o & j s_o o o -
and you're talk - ing to me one  on one. But  you be - come
Pre-Chorus
Bbadd9 Dm Bbadd9
(Cadd9) (Em) (Cadd9)

- y < -
[ o o o NE4E & ¥
some - bod -yelse ’'round ev -’ry - one else. You’re watch -ing your back like you can’t re- lax. _You’re try - in’ to be cool. You look like a fool to me. _
Gtr. 1
Rhy. Fig. 2 r— —
H | .- o P o | .- P P
p’ Ar— O o oo T p p T o - P ]
y o o oo ] & o oo 1
ng i E i i i i i = - ) o oo Ii E E ! ! i E
(cont. in slashes)
3 3 3 3
2 3 3 3 3 13 3 0—0—0 o Y 3 3 2 3 23 3
3 3 3—3-3-3 3 0 3 3 3—3-3-3 3
9 —0—046 9 0 0 0 0—0—0
5 5 5 5 5 5 5 5 5 5 3 5
2 2—222 2 2 2
3 3 3I—333 3 2 2 2—2—2 2 3 3 3—333 3
o b 660 o
*Gtrs. 2 & 3
Rhy. Fig. 2A
) b T o o o Ah §r T b ]
< < < 7 2 | e I B < < I < < < & |
& 7 ¢ lEgrgs e = 7 ¢ !
o & T [ [ 4 L4
—
w/ increased gain
5—7 7 7 7 T—7 7 7 7 7 77 7 7 7
X X X X D 7 7 7 X X—X X X X
3—5 5 5 5 5—5 5 5 5 5 5—75 5 5 5
*Composite arrangement
Chorus
Gtr. 1 tacet
C Dm Bb F C
(D) (Em) ©) (G) (D)
G 1 End Rhy. Fig. 2
7 Y
X i
Tell _—__ me, why’d you have to go and make things so com - pli -cat - ed? I see_ the way you're
Gtrs. 2 & 3 End Rhy. Fig. 2A  **Rhy. Figs. 3 & 3A
I)? b = i‘ ‘ e  ——| — i i = 1
©° : H—= e e e
) g o o—® o v _ 5 . & o o
e —
w/ bar ot FiNg————mmm e e e
let ring - letring—------—-----—--- q letring—-——-—-——=-—-——-————"————~———~—~——
MYV
5 §
3 12 2—12 8 8 1216 816
3 6 16 10—16 6 8 § § §

*#*Gtr. 2: w/ clean tone, next 8 meas.



Dm Bb F C Dm
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= T N = A F—— F—
G s s 5 5 5 5 8:28 2 2387 Lbs i e . 7 e eoe ee g—
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act -ing like you’re some -bod - y else, _ get -ting me frus -trat

) =

you fall __ and you crawl _ and you break _ and you take _

ed. Life’s like this, you,
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I r i I I I - [ J 1
DEPEd LK AN i» /-‘- - P [N -.L
let ring sim.
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___what you get_ and you turn_ it in - to hon - es - ty. And prom - ise me I'm nev - er gon - na find you fake it No, no,
Gtr. 2
End Rhy. Fig. 3
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Gtrs. 2 & 3 tacet Gtr. 1: w/ Rhy. Fig. 1 (2 times)
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D~—* o 55 74 * & 5 579 | * & 5 57 * o5 5° | * o5 5/ * o455 o |
) o o o 7 & [
some - bod -y else ’round ev -’ry - one else. You're watch - ing your back like you can’tre -lax. You’re trying to be cool. You look like a fool to me. _
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Chorus
Gtrs. 2 & 3: w/ Rhy. Figs. 3 & 3A

Gtr. 5 tacet
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Tell ___ me why’d you have to go and make things so com - pli - cat - ed? I see_ the way you're
o Gtr. 4
§ & ﬁ Rhy. Fig. 4 — BN
p’ i T T g EI ]
V AW>Y [ 1T - & E 2 L7 0 ]
[ fan N 1T IS r < )} ]
A4 1T T T 7 7 1
D)) 1 14
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Dm Bb F C
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act - ing like you're some - bod - y else, — get - ting me frus - trat - ed. Life’s like this, you,
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you fall___ and you crawl_ and you break _ and you take___ what you get__ and you turn_ it in - to
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A End Rhy. Fig. 4
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Interlude
Gtr. 1: w/ Rhy. Fig. 1
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y Jicy| ] i (| ] i (| ] i 1 i |
[ {ar W i T i T i I i 1
A4 T | | T i1}
)
mff
*Synth. strings arr. for gtr.
Verse
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*#*Set tremolo for sextuplet regeneration with multiple repeats.
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Gtrs. 2 & 3: w/ Rhy. Figs. 3 & 3A (1 3/4 times)

Gtr. 4: w/ Rhy. Fig. 4 (1 3/4 times)
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you fall__ and you crawl_ and you break __ and you take___ what you get__ and you turn_ it in - to
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(2nd time, cont. in slashes)
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|2. Free time
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from Auvril Lavigne - Let Go

Sk8er Boi

Words and Music by Avril Lavigne, Lauren Christy, Scott Spock and Graham Edwards

D5 A5 B5 Bb5 Cs F5
XX XX XXXX XXX X XX XX XXXX XX XX
i R
13 13 13 13 13 13
Db5 D5 D5/A A5VIL  B5IX  BbsviI
XXX X XXXX
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%gﬁ % " %”r %ﬂr %gﬁ %Xﬁ
13 13 11 13 13 13
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22fr Rhy. Fig. 1
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f) 4 (Drums) Gtr. 4 (dist.) /\/\ /\/\
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(e 7 & I & | I I ] T I I ) |
by = ‘ ' VN — — : NN T ) N\
mf’ NN 4
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*Set for one octave down. o
**Microphonic fdbk. not caused by string vibration. ##%Set to bend one octave down.
Gtrs. 1 & 2: w/ Rhy. Fig. 1
BS BbS AS D5
End Rhy. Fig. 1
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ed her, _
as  well.
End Riff B
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He
him____
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Gtr. 1: Rhy. Fig. 2
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Gtr. 2: w/ Riff A
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*Applies to both gtrs.

*Riff B
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End Rhy. Fig. 2
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Rhy. Fig. 3
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P.S.

v

with his

ge
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Gtr. 5 (dist.)



End Rhy. Fig. 3
End Riff C
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End Riff D
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Gtrs. 1 & 2: w/ Rhy. Fig. 3
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Gtrs. 1,2 & 6: w/ Rhy. Fig. 2 (2 times)
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Gtrs. 1 & 2: w/ Rhy. Fig. 3 (4 times)

Gtr. 5: w/ Riff C (4 times)
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Rhy. Fig. 4
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It’s

yeah,

yeah, _

yeah,

letring —=————— === == fm ]

yeah, _
E5

yeah,

yeah,

yeah,

;T 770 7 T

yeah,
yeah.

Cﬁm7

w4t
P’ AR Il
o # T
Hut
Hut
o T

Gtrs. 3 & 4

Gtr. 5

11




Chorus
Gtrs. 1 & 2: w/ Rhy. Fig. 1 (2 times)
Gtrs. 3,4 & 5 tacet

AS BS D5 AS BS
)4 , _— ,
ot r 2 T k@ XKoo~ [ 2 [ 2 ]
I 73 73 i i i 1 e o -
I i i i i i 1o ®
ANSY i i I o o o & i =] i I 1
) I = T e e I g—J
v v
damn cod__ night. Try-in’ to fig - ure out this
D5 AS BS D5
_— =T —— ; —

4 ﬁu# T i i i i i i | i — i i i ]
A1 < 73 f i = o | | | 73 — 1
{(ey ™ i i I )

ANSY i i 1
o o o N -
life. Won’t  you take me by the hand,_ take me some - where_  new? I don’t
4 # Gtrs. 1 &2 ‘
Ay - : — — . ., |
(e I i i i I i‘ i‘ﬁ‘jj 1
A3V g~ o —o o j H _ﬁ L m— o o o 1
o - o_o & —
(cont. in slashes)
PML. = = = e e e |
2 2 2 4 4 4—A4—7 7 —7
0 0 0 2 2—2 2 5 5 5 5
Fém7add4 E D5 Open ype2
Gtrs. 1 & 2 ;) ;) ) ) ) ) ) )
| = ——F _— =
o 7 i
) —_ ~—— v’
know who you are but I, I'm____ with
Gtr. 3 Gtr. 3
Jigt— : = . . g
&% $ 2 — 1 . i
rY) g 0 i “
Gtr. 6 (elec.) ¢
w/ clean tone divisi w‘/f;light dist.
letring=-=---=---=—----———--———— -
2 0 3 - 3
2 1 2 2
4 2 0
Gtr. 4

Hs 8
p A Tl T 1|
y iy - I i

(e I i
ANSY I i
” - e - - - -

- - - - - -

w/ increased gain (cont. in slashes)

1 Y R e 9

0 0 0 0 0 0

0 0 0 0 0 0

12



Gtrs. 1 & 2: w/ Rhy. Fig. 3
Gtr. 3: w/ Riff A

Rhy. Fig. 5 End Rhy. Fig. 5
A5 B5 D5
. / >
T [ [ ]
o 7] " |
 — —— * </ ]
{ i 1 ) 7 1
f 4
you. I'm___ with
*Gtrs. 5 & 7
. . /\
- o - -
f Il o f jut Il |
& I £ ] \; = } ] |
) ‘ — i =
letring—--—-----—-——--—=———-————- | letring—----—--—-—-——--—————~——\————~———— | letring——---———--————————"——"———"—~—~—~—~—~—~—~—~—~(—(—(—(—
5 D D
5 5 5 5
6 6 4 7 7
*Gtr. 7 (acous.), played mf
Gtr. 6 ‘
9 ﬁuﬁ  fi— J - — - - ]
.- . I i i T T |
MH . - 1 1 | — 1
) - =5 ’
letring —=-—-——--——————————~ -~~~ -~ ] |
5 5
2 4 7 7
2 4 7
0 2 5
Gtr. 4: w/ Rhy. Fig. 5 (2 times)
Asus2 Bsus4 D6sus2 Asus2 Bsus4
X e — [r—
T T I i i I I i I |
Py L7 & <
T { | i 1 \’— € 1 i ﬁ:'
S R——— \ —_—
you Take me by the hand take me
?. 4 g - - - -
‘ i o ‘ i T i i - 5 }! }! }- i
% —E i | ! — I I 14 ; " { 1
letring=------------ letring—=---=---—-—-————--- 1 letring—----------—--———--~—"——"———- letring——=—--—-———--—————~——————~——~——————— 1
o o D o ﬁ ﬁ
5 5 5 5 5
6 4 7 7 7 6
D44 | | | | |
P A 0 — I o~ — L ]
o —s: = - = = !
J = . 2 :
2 4 7 6 7 6 2 4
2 4 7 2 4
0 2 5 0 2
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Dsus2

Gtrs. 5 & 7 tacet
F#m7add4

[1.

let ring-—------1 letring-------------|

5
Ly E AL
vl )
X
y AL
y AL
ﬂi.

L)
o= 1$1
.NHA- M
o]
IR

=
(=
-
f
=)
=
E3
S LUy e
e L[Nl
==

G o
s { Ya ]
e
3
(5}
= |
[
o
3
ES L]
o
il

D6sus2

—fe

you.

you.

Gtr. 4 tacet
A5

=

Gtrs. 1 & 2: w/ Rhy. Fig. 2 (1st 4 meas.)

Gtr. 6 tacet

Fls
Gtrs. 1 &2

Outro

with

letring—==-==--=-—--—=—--————————~—————-|

[ 4
—
—

I'm

with

I'm

N\ %

172

D5

Dsus2
7
letring——————-———-———————————~——————(—(—————|

but

dist. off

mp

4 Je_ed_e—he

Fis
you.

are

I'm  with

you
11 g

who

Oh,

know

Gtrs. 5 & 7 tacet
.

FBm7add4

D5

Hut
o # T
[2.

Gtr. 4

Hut
o # T
Gtr. 6

Hut
st
o # T
Gtr. 4

st
o # LT
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from Auvril Lavigne - Let Go

Mobile

Words and Music by Avril Lavigne and Clif Magness

(Em) Cadd 9)
O XXO )(O O OOO
% % % % (c/E)  (D/F)
Gtr. 1: 21 34 32 1 T 132
tr. 0
Gtr. 2: %ﬁ!‘ﬂown 2 1/2 steps:
(low to high) B-E-A-D-F4-B
Bm Dadd9 A E
Mé&é{g e Rock J =100 (Cadd9) (G) (D)
E
Gtr. 1 (acous.) — r—
o o .- o #
T D 7 |
1 | I} |
- ! D IAY |
I - j’ - 1
1 & % :
PM.----- | P.M
0 0 3 3 3 3 P
T ? H 3 3 3 3 %
T 1 1 U D D D D g
2 2 0 0 0 0 0 2
A3 P 22— 2 2 0 0 0 0——0 0
n 0 0 3 3 3 3 3 2. 2. 2 0
B 0 0 3 3 3 3 0
3 3 3
Gtr. 2
(acous.)  Rhy. Fig. 1
0
P A O E— S ) ]
7 A 3 WP=v= oo |
(rs— 7,  ©© 10O |
SV S P=N 1
D) = o
oO- O
\ 4
mf
0
T 0
I 0
A 2
B 2
A\ 4
*Symbols in parentheses represent chord names respective to capoed guitar. Capoed fret is “0” in tab.
Symbols in double parentheses represent chord names respective to detuned guitar.
Symbols above reflect actual sounding chords. Chord symbols reflect basic harmony.
Bm Dadd9 A E
(Am) (Cadd9) (¢)] (D)
r— r—
. . r . 4
| I o ]
! 1 | X 73 |
I - ! A |
s & % s - |
PM PM w/ reverse gated
M. PM.--------- PM.------ { M. reverb
0 3 3 3 3 2
1 1 0 3 3 3 3 3
2 2 0 0 0 0 2
2 2 2 2 2 2 2 0 0 0 0 0
0 3 3 3 3 3—2 2 2 0
3 3
A End Rhy. Fig. 1
P 4 ﬂ O O |
y N PN T o0 |
i an 0O 0O |
ANS"4 PN |P=N 1
D) =4 =4
- <
O He N
A\ 4
0
0
4
2
2
v

Copyright © 2002 ALMO MUSIC CORP., AVRIL LAVIGNE PUBLISHING LTD., EMI APRIL MUSIC INC. and BLUE IRON GATE MUSIC
All Rights for AVRIL LAVIGNE PUBLISHING LTD. Controlled and Administered by ALMO MUSIC CORP.
All Rights for BLUE IRON GATE MUSIC Controlled and Administered by EMI APRIL MUSIC INC.
All Rights Reserved Used by Permission 1



E
(D)
((Asus2))

A
(G)
((Dsus2))

Dadd9
(Cadd9)
((c))]

End Rhy. Fig. 2

(D)

G)

_—

=

—

a - gain.

pack up and leave

ta

got

sucks,

This

gain.

a

Dadd9
(Cadd9)
home

Bm
(Am)
((E5))

NN anas ~t
1 anas Y nao m_.f NS
s
~
=
: ~9
= =
L) = ) E@M Ny = o 1 ) NS
=
=
nenoo > coo
L) NS ) 2 Snmas
1 - -
1# Saen N !
I ) S
! |
I
! |
i ~ i
= A~ .
| o ~ W M
X Saqn <O 2 T A Sa Snas
LHH | =R |
~ T
N
L) i cnnoan i > een coo
"w cnencaen wh = eren BT
[ T en ] T 1
» ! » ! aen
i I
i I
I I
i en . aen
i I
. o :
= ST =
A aen M%G I en L oo
N
AT
N
coo coo coo coo
o-ans cotaan ~ cotaa
(o]
& &
=)
? ° ~
3 .5 —_—= .
= = = EEn =
: e : c SoTac
&~ a2 N BMn\@ N | T O
N

Verse

Gtr. 1: w/ Rhy. Fig. 2 (4 times)

Gtr. 2 tacet

Bm

(Am)

#
s

back

Went

1.



Bm Dadd9 A E
(Am) (Cadd9) (@) (D)

Say good - bye to all my friends, can’t say when T ___ be there a - gain.
Dadd9
(Am) (Cadd9) (G) (D)
((E5) (G) ((Dsus2)) ((Asus2))

.=

T
|

I’s  time now to  turn a - round,

Gir.o  Rhy.Fig.3

]
7=
(e
A\
vz
=
letring—=---=--=-—-—--——————~ 1 letring--------------—-—- 1 letring—-------—-——-————--- 4
4 0 0 2 2 0—2 2
2 0 0 0 2 2
2 . 0 0
Gtr. 2: w/ Rhy. Fig. 3 (2 times)
Bm Dadd9 A E
(Am) (Cadd9) (G) (D)
((Em)) (G) ((Dsus2)) ((Asus2))
®
o = T N T — ]
SR 7 ‘ £ 7 =1 | 7 1 — |
YV I I 7 =l [ I d =l ;‘ﬁ—l
Oy~ - L _
- thing, turn my back on ev - er - y -
Bm Dadd9
(Am) (Cadd9) (G) (D)
((E5)) (©))) ((Dsus2)) ((Asus2))
)4 s #
#ﬁ:;: i — i N —x — i {4
; — e } —— | — i
W & o ° = o - >
- thing. Ev - ’ry - thing’s
r— =
- P P o “
. T &
- i ] ﬁ % % i
: g_ 1 o 1t

PM.----- 1 (cont. in slashes)
0 3 3 3 3 2 2 2
1 ] 0 3 3 3 3 3 3 3
2 2 0 0 0 0 0 2 2 2
2 2 2 2—2 2 2 0 0 0 0 0 0 0
0 3 3 3 3 | > 3
0 3 3 3 3 3 2 2 2
3 3 3
J J J



Chorus

(Am)

(D)

G)

Rhy. Fig. 4

/

NS

Gtr. 1

Hut

out

all

a round,

turn

1

when

ing

chang

Gtr. 3

Rhy. Fig. 4A

(elec.)

—_

:

~———F

wi/ dist.

SR

10
9
7

10
9
7

10
9
7

10
9
7

Rhy. Fig. 4B

Gtr. 4
(elec.)

: s

5
S
p:

LTehs da [ =

NS

(Em)

End Rhy. Fig. 4

/

/

/

E= S
X%

bile.

mo

I'm

con trol,

my

of

End Rhy. Fig. 4A

o=

o<

~\o=t

~\o

o~

<<

o~

7
4

T

7
4

+ =t

<<

o~

End Rhy. Fig. 4B

XX

)
!

!

X—X
X—X

2—2

AT T

AN T T

Lo Laghs

Lo Laghs

Lo Laghs

ek

Lo Laghs

Lo Laghs

T Tl

T Tl

T Tl

Tt

T Tl

T Tl




(D) (Am)

/I 4

G)

/

/

/

7

/

;T

st

N
N
)

out

all

- round,

turn

when

ing

chang

~<r=r

<
S~

T—7

S~

!

!

2 3 3

2

-

~——
~
~——

-

NTAONC

NTAONS

ONTANC

NTAONS

NTAONS

NTANC

NTAONS

NAOANS

NAOANS

(Em)

(cont. in notation)

/

/

/

/

;=)

/o

/

/

/

“
THL

st
P’ AR Il

bile.

mo

I'm

trol,

con

my

of

o=

o=

r~<t=r

r~<t=r

~<t=r

<=t

AN

AN

AN

T <t

T

T <t

Lo Laghs s

oxer, <t

Lo Laghs s

[ Laghs

[ Laghs

Lo Laghs s

[ Laghs

T

T

T

T

T

T

T




(D)
ge
yeah.

G)

Mm,

Dadd9
(Cadd9)

Gtr. 2: w/ Rhy. Fig. 1

Bm
(Am)

((E5)

)«

k=
2
wb
()
2
3
235
=z
TN 22 amas
[’1!\'> AN
£
o
L
\\irf m oo =
2afa) h’lﬂ\. anmac
~ a
Y nenoo
ol e e ~4
L) .vi nnooan
2
i LI ) oK
# H Saen E] 1.1
! <t
| 2
W “
. P
= 5
Y <o olon e U 5<Q ||||1|1 a,.,nunuvma
L i 33n02n73 T o
v i nenSan
1 i nnoam
L . s aen
T I
e T | e |
I
| I
” T | aen
e | aen |
| ey |
! =k =
s T ~ aen
~ aen AL
=
coo
oo
o=aaS
—_N
£EE
] =
m - 0108 ~<t<t 0] U <t BMn\ ol Qg
Ras R==!
Y <~ Ay
=] =]
§ NGp 5 N

Gtr. 1

©
IS

o ~o
L




Verse
*Gtr. 1: w/ Rhy. Fig. 2 (4 times)

Bm Dadd9 A E
(Am) (Cadd9) (G) (D)
)4
Gty N Tt = N oy Ty = = s Bee— |
2. Start back at____ this life, stretch my - self back __ in - to the vibe.
*Reverb off
Gtr. 2: w/Rhy. Fig. 1 (1st 2 meas.)
Bm Dadd9 A E
(Am) (Cadd9) Q) (D)
((E5))
2
7

~

I'm wak -ing up to say__ TIve tried, _  in -stead of wak -ing up to an - oth - er TV guide.

Gtr. 2: w/ Rhy. Fig. 3 (2 times)

Dadd9
(Am) (Cadd9) (G) (D)
((E5)) (G) ((Dsus2)) ((Asus2))

e —— —— s —
Y ‘/—/ I | I T I & I I I |

It’s time now to turn a - round, turn and walk on this cra - zy
Bm Dadd9
(Am) (Cadd9) (G) (D)
((E5)) ()] ((Dsus2)) ((Asus2))
)4 4 #t
A5 = = — ; ey
&+ j = ] 7 j = ] =7 j = ] ] | o —
o - = = v = R - -
ground, oh, oh. Ev - ‘ry - thing’s
Gtr. 3
4 o s £ 4 4
p T i b 7 ) i et
6 = | = = "4
A3V — i}
o =
i —— let ring---------- 1
10797“12
**Roll on vol. knob
Gtr. 4
] fe
> - I b3 H
- o__=
# — _ letring——-—--------- 1
10 9
X 9 9
- — X 9 9
v U7

**Roll on vol. knob



e

out
D)
out

all

IhY

ing

G)

round,
chang

a

Ev - ’ry - thing’s

turn

bile.

F #m
(Em)

(D)

when

mo

To Coda {B

I'm

ing

L g L g

con - trol,

my

Gtrs. 1, 3 & 4: w/ Rhy. Figs. 4, 4A & 4B (2 times)

@)
chang
of

st

X Chorus

Fﬁm
(Em)

Bm
(Am)

E=d

mo bile.

a
10

bile,

<

/

life’s

bile.

mo

¥ 2

I'm

ing,

(D)

F #m
(Em)

£0,

I

ceil

mo

ry - where

the

ev

I'm

from

know,
ing

I

:

Hang
10

what

Gtrs. 1, 3 & 4: w/ Rhy. Figs. 4, 4A & 4B (last 2 meas.)

of
Bm
(Am)
(Cadd9)
Gtr. 1 )
10

st

Bridge
p Tt

st
bl
Gtr. 3
Gtr. 4




wild.

and

zy
10

&

T 3 3

:

—_
S~
~——

o

&

3

&

(D)

ings,

-

feel

mixed

=

with

round

- ning

===

:

Spin

(Cadd9)

R
o # T

[etatatad T
7 7 7 7 N “a L] EE XN ; Tt
[etatatad
N L] EE N L) Yot
nTaaS
~ [l [ EY- XN ; Tt
NTaNS
N HE || ] EN-N- L) T
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-
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X
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8
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N 2 ™ TN
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=
,
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N o (YN S I IL) e
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L
N N E\ S~ \llllu_‘f NS KA
nao 7
(1B Sor [FTeNTe Hea
P
naS m
N TN E=
\
NS Q
N N m (YN Sor~ TN acKa
A
.
s L
a g - 1
NS Q ~ | Sor ASHK A
A
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/
/

0
16
- thing’s

/
/

0
16

s

16
Ev

;7

;7

16

14

(D)
(Em)

0
16

q

letring—-------1

e

~——"1)

oxe

—7
—

f

/
/

1
14

/
/

oxe

t
14

/

/

oxe

S

s
1/(2

oxe

14

oaxen =t

aen<r

aren =t

((¢)]
(Am)
14

Guitar Solo
Gtr. 1
st
o # LT
hud
st
o # T
R
o T

SN S

“Two gtrs. arr. for one, next 5 meas.

Gtr. 3
Gtr. 4

ehs

ohs

n=r

o

o

*Two gtrs. arr. for one, next 4 meas.
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my con - trol.

of

(Am)

out

all

(D)

e e e

£0,

I

ry - where

Gtr. 3 tacet

5

Gtr. 1: w/ Rhy. Fig. 5

G)

(D)
r—e
P i)
ing.

ev

14>
End Rhy. Fig. 5

™

(Chang

ing

(Em)

D

Gtr. 4 tacet
(¢)]
Rhy. Fig. 5

chang
\14/

wr g

Breakdown
—_—-
Hat F

st
Hut
o # T
Gtr. 3

o # T

#
s gtt
0
T

N
N

S
Raz

lnm

9

Hut
-

11

(G)
la,

T 27T

I— .t
la,

but
£0,
la,

I
la,

where

£0,
Gtrs. 1, 3 & 4: w/ Rhy. Figs. 4, 4A & 4B (2 times)

Pre-Chorus
((¢)]

1

ry - where

yeah.
*Vol. swell

ing,

ev

yeah,

ing
-
Chang
yeah,

Fﬁm
(Em)

know.)

chang

ry - thing’s
I

what

s

Ev
know,

what I

[#]
Bm
(Am)
of
5

Hu 4
o 1T
Hut

%
P’ AR Il
Gtr. 3
ot
o w7




F #m
(Em)

Bm
(Am)

&

st
o # T

— ¥

la.

la,

la,

la,

la, la, la,

La,

la.

la,

la,

Bm
(Am)

3

E
(D)

A
G)

Hut
o # T

la,

la,

la,

la,

la,

la.)

la,

(La,

D.S. al Coda

F#m

(Em)

w4t

o AT

&

ry thing’s

5

Ev

la.

la,

la, la, la,

La,

F#m

6} Coda

(Em)

Hu«t
o # T

ev

bile,

mo

I'm

where 1 go,

ty

G)

(Em)

(Am)

wif ) LT =1

R,

QY

bile.

mo

I'm

ry - where I go,

5

X—2

2—2

Gtr. 3
Gtr. 4
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from Auvril Lavigne - Let Go

Unwanted

Words and Music by Avril Lavigne and Clif Magness

Em  Cmaj7/E D$add4/E  Asus2

E5 C D A5
R oa =oamoE
2 32 1 132 23

X

DV
e

12 32 32 23 1 1333
Intro
Moderate Rock .. =54
*Em Cmaj7 D A
**Gtrs. 1 & 2
0O 4 (Synth.) (elec.) f ﬁ ﬁ
7+ T |
7" 0 o Y 2 % |
N Q & |
ANSY S o ) I 1
o =
wi/ dist.
w0k Harm, - - - - - == ——-— -~ -
T
1
LA
n
D EY EY EY 0
35 35 35 0
*Chord symbols reflect overall harmony. #*Gtr. 1: Two gtrs. arr. for one. *#*Harmonic is located halfway between
3rd and 4th frets.
Em Cmaj7/E DSadd4/E Asus2
Rhy. Fig. 1B
Gtr. 3
(acous.)
mf
Gtr.1 Rhy.Fig. 1

el e
LILIE B

VA ee

AN I I I i ‘ - . i
K v a2 X
S S 5 5 7 7 7 7
4 4 5 5 7 7 6 6
X X X X X X X X
2 2 3 3 5 5 4 4
0 0 0 0 0 0 0 0
Gtr. 2
Rhy. Fig. 1A
) 4
o = T | T |

w
i

(

qlen if
$li

SN

SN

SW
SW
Sk
Sk

Sh&
Sh&

Copyright © 2002 ALMO MUSIC CORP., AVRIL LAVIGNE PUBLISHING LTD., EMI APRIL MUSIC INC. and BLUE IRON GATE MUSIC
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End Rhy. Fig. 1B
(cont. in notation)
End Rhy. Fig. 1

Asus2

End Rhy. Fig. 1A
(cont. in slashes)

s s [+l
L)

V- LD

~oMso TS +so 1

~~dne LI
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letring-------------—-|

Dadd4

letring----------------{

letring-—----------—-——

Gtrs. 1 & 2 tacet

() 4
Em

[ 4

P-2

Gtr. 3

Gtr. 1




it

was

did
how

I
That’s

that

Asus2
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i~

your hands.

5

in

Dadd4
letring—--------------—-|
Dadd4
shak

by

off
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S A

letring—---------------—4
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from Avril Lavigne - Let Go

Tomorrow

Words and Music by Avril Lavigne, Curt Frasca and Sabelle Breer
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from Avril Lavigne - Let Go

Anything But Ordinary

Words and Music by Avril Lavigne, Lauren Christy, Scott Spock and Graham Edwards
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from Avril Lavigne - Let Go

Things I'll Never Say

Words and Music by Avril Lavigne, Lauren Christy,
Scott Spock and Graham Edwards
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from Auvril Lavigne - Let Go

My World

Words and Music by Avril Lavigne and Clif Magness
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A | | ¥ 2 ]
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2 2—2 0 0—0 3 3—3 2 2—2
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U AU U U AU U v U U U U U
##*Chord symbols reflect overall harmony.
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from Auvril Lavigne - Let Go

Nobody’s Fool

Words and Music by Avril Lavigne and Peter Zizzo
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Copyright © 2002 ALMO MUSIC CORP., AVRIL LAVIGNE PUBLISHING LTD.,
WARNER-TAMERLANE PUBLISHING CORP., CONNOTATION MUSIC and PEZ MUSIC
All Rights for AVRIL LAVIGNE PUBLISHING LTD. Controlled and Administered by ALMO MUSIC CORP.
All Rights Reserved Used by Permission 1



TR D . J j 2 J j . Y . ) j -
i < =< f
[ an WL I [ I
AN 4 | 4 L7 1] 1|
D)) - 3 ”
1. Fall

Step up, step  up. Step up.)

End Rhy. Fig. 1

als

(cont. in slashes)

||
|

4 4 4 4 4 4 4 5 5 5 5 5 5 5 5

5 5 5 5 5 5 5 5 5 5 5 5 5 5 5

6 6 6 6 6 6 6 6 6 6 6 6 6 6 6

6 6 6 6 6 6 6 7 7 7—7 7T—7 T—7

4 4 4 4 4 4 4 7 7 77— T—7 T—7

D D 5 S o 5 o 5
Verse
B
Rhy. Fig. 2
Gtr. 2 ) 7 g J j j jw”w - J“n J ] j
string
mp r noise
4 4

o LT T ]
y A\ -] (7 —~ I & ]
[ fan WL A T N 4 S & S A S 4 A fa fal [aN— X LA & S 4 S 4 N 4 W & S 4 S S 0 S [aN—a 1
VYV D] [ [ [ [ [ [ [ [ I [ [ T 7 [ [ [ [ [ [ [ [ [ [ [ [ [ 1
D) 4 ] | —— I ] ] ]

back. Take a look at____ me and you’ll see I'm for real. I'll feel what on -ly I can feel and if that don’t ap -
Gtr. 3
(dist.) -

Rhy. Fig. 2A
Hs
P Il | | | T I ] ] T I

y A%

N
e
»w |
" |
" |
" |
®w |
I
[ 1799
[ TT9%
[ TT9%
9%
[ 1799
[ T79%
[ T79%
Nk )

s
6 6 6 6 6 6 6 6 =13 13 13 13 3 13 13 13
7T—7—7 7 7 7 7 7 14 14 14 14 14 14 14 14

chm A

End Rhy. Fig. 2

J e IR ;77

N

mp string noise string noise
4 4
o AT — ]
Y 4 A - < T L7 < |
S5 f o — S— — A S s S S — — S S— JS—S—(——(——(— —F—Ff—F—F—F
o ——— = ——] ————] e — ] — ————]
peal to you let me know, and I'll go, ‘cause I flow bet - ter when my col - ors show. And that’s the way it
End Rhy. Fig. 2A
T — 1 — 1 1 —— =
a=ss = — - ="---=
P = = — o o 1
6 6 6 6 6 6 6 6 —11 11 11 11 11—11 11 11
7T—7 7 7T—7 7 7 7 —12 12 12 12 12—12 12 12

Gtrs. 2 & 3: w/ Rhy. Figs. 2 & 2A

E B
4 #
o LTI I ]
y < = I |
S e —(—— /A S ————S——S——————————— — —t e S S— S—S——S— —S—
(Y — - —— _— e ——— — ] ————————
has to be, hon -est - ly, cause cre - a - tiv -i - ty could nev-er bloom in my room. _ I'd throw it all a - way be -




Cﬁm

O« t
o AT
T

strong -er than yours. _

back - bone

got a

I

the phone, _

hang up

com - pro - mise,

me with a

So don’t call __

lie.

fore I'd

Pre-Chorus

Gtr. 2: w/ Rhy. Fig. 1

Gtr. 3: w/ Rhy. Fig. 2A (Ist 3 meas.)

Badd4

Voc. Fig. 1

Hut

~—
~—

o AT
-]
bl

la.

la,

la,

la,

La,

la.

la,

la,

la,

(La,

Voc. Fig. 1A

w4t

up,

Step

step up.

Step up,

(Step up.

Male:

Gtr. 4

Rhy. Fig. 3

> <

(dist.)

> <

Aadd2

Gtr. 4 °

Cﬁm

End Rhy. Fig. 3

(cont. in notation)

End Voc. Fig. 1

yeah.

3

yeah.

yeah.

Yeah,

la.

la.

La,

la.)

a.

la,

la,

La,

End Voc. Fig. 1A

st

up.)

step

Gtr. 3

End Rhy. Fill 1A

Rhy. Fill 1A

(@]
(@)

(cont. in slashes)

(cont. in slashes)

11

12

oo

oo

S\o

oo

oo

oo

oo

oo

-+

-+

-+

-

-

-

-

-

End Rhy. Fill 1

Rhy. Fill 1

Gtr. 2

gL

Hut
o w T
T

(T

14

12—




Chorus
2nd time, Bkgd. Voc.: w/ Voc. Fill 1
E5
Rhy. Fig. 4

/

Badd4

777

Gtr. 3
st ‘ ‘
o AT I I I ’;5—% I I
@ 1 — | | I | | —2 ' I < ﬁ\ | i i |
D)
It you’re tryn” to turn__  me in - to some - one  else, it's eas -y to see__ I'm not
Gtr.4 Riff B End Riff B
I I I _—— rJ rJ
<V I I I I I I I I I | I I I I I I I I 1
LY ‘ ‘ ‘ / \ _ ‘ ‘ ‘ / \ = ———
0 0 0 0 0 o 0 0 0 0 o 0 0 0
Riff C
Gtr. 2
|——
Dited e——— |
[ an WL I I I I I I I I I I |
A4 o o o o o o o o o ! !
[y}
14 14—14—14—14 14—14—14—14——13 13 13 13 13 13—13—13— 13—
X X X X X X—X—X—X X X X X X X—X—X—X—
12 12—12—12—12 R—R——m——I11——11—11 11 11 n—1—1—1—
CHm7 Aadd2

End Rhy. Fig. 4

7777 /I

down with that. I'm not no - bod - y’s fool
(I'm not no - bod - y’s fool.
I — r . ]
bv ! } } } } | | = T } } } i | | — 1
0 0 0 0 0 0
End Riff C
Hs t | | | | | _— . | i ] i ] m—
. . LA L I = - e
<V I I I I I I I I I I
11 11—11 11—11 1—u—u—u—-7 7 7—7 7— 71— 71—71—
X e — — ———— e XX
Voc. Fill 1
W
p Tt ]
y 4 ] I |
[ & an WL I |
ANDY4 | 1
v o
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from Auvril Lavigne - Let Go

Too Much to Ask

Words and Music by Avril Lavigne and Clif Magness
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