The Banjo Encyclopedia by Ross Nickerson Chapter 5:The Earl Scrugos’ Style
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Chapter 5 - Final Note

This was just a taste of what we could have devoted much more time to. However, it’s safe
to say that mastering some of these common licks in the Scruggs’ Style and taking the
time to execute the songs well will take you a tremendous distance towards your goals as a
banjo player. Earl’s priorities have always been rhythm, melody, timing, tone, and taste
combined. That is the best example we could all follow.
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