
&

&

&

?

####

####

####

####

C

C

C

C

Briskly, in 2

1 j¿
JIMMY:

¿ j¿ ¿ ¿ �Œ
Do-zens of bus-es...

JIMMY: "I'm talking
twenty stories beneath us."

w>F
Horn

�œ�œ�œF staccato

Vlns

�œ�œ�œ..
�œ�œ�œ
�œ�œ�œ.

�œ�œ�œn
�œ�œ�œ.

�œ�œ�œ
�œ�œ�œ.

�œCello pizz

�Œ �œ �Œ

2 j¿ ¿ j¿ ¿ �Œ
hun-dreds of cabs...

w

�œ�œ�œn
�œ�œ�œ..
�œ�œ�œ
�œ�œ�œ..

�œ�œ�œn# 
�œ�œ�œ.
�œ�œ�œ
�œ�œ�œ.

�œ �Œ �œn �Œ

3

J�œ
marcatoF �œ j�œ �œ �œ

Thou-sands of peo - ple,

�Œ
�œ

Harp


w>

�œ�œ�œ.
�œ�œ�œ.
�œ�œ�œ.
�œ�œ�œ.

�œ�œ�œn .
�œ�œ�œ.
�œ�œ�œ.
�œ�œ�œ.

�œ �Œ �œ �Œ

4

J�œ �œ j�œ 
way down be-low,

�Œ
�œ


w

�œ�œ�œ.
�œ�œ�œ.
�œ�œ�œ.
�œ�œ�œ.

�œ�œ�œn .
�œ�œ�œ.
�œ�œ�œ.
�œ�œ�œ.

�œ �Œ �œ �Œ

&

&

&

?

####

####

####

####

5 �œ �œ �œ �œ �œ
wan-der- ing to and

- n-

�œ�œ�œ.
�œ�œ�œ.

�œ�œ�œ.
�œ�œ�œ.

�œ�œ�œn# .
�œ�œ�œ.
�œ�œ�œ.
�œ�œ�œ.

�œ �Œ �œn �Œ

6

 Ó
fro.

- #-

�œ�œ�œ.
�œ�œ�œ.
�œ�œ�œ.
�œ�œ�œ.
�œ�œ�œn .
�œ�œ�œ.
�œ�œ�œ.
�œ�œ�œ.

�œ# �Œ �œ �Œ

7

J�œ �œ j�œ �œ �œ
Ti - re - less peo - ple,

�Œ
�œ


w>

�œ�œ�œ.
�œ�œ�œ.
�œ�œ�œ.
�œ�œ�œ.

�œ�œ�œn .
�œ�œ�œ.
�œ�œ�œ.
�œ�œ�œ.

�œ �Œ �œ �Œ

8

J�œ �œ j�œ 
no time to lose,

�Œ
�œ


. J�œ �‰

�œ�œ�œ.
�œ�œ�œ.
�œ�œ�œ.
�œ�œ�œ.

�œ�œ�œn .
�œ�œ�œ.
�œ�œ�œ.
�œ�œ�œ.

�œ �Œ �œ �Œ
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&
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####

####

####

####

9 �œ �œ �œ �œ �œ
crowd-ing the a - ve -

�œ
�œ
�œ
�œ

�œ
�œ
�œ
�œ
. Flute, Clars�œ

�œ
. �œ
�œ
. �œ
�œ
.

�œ..

PLAY

�œ. �œ. �œ.

"Dizzy ngers"�œ.. �œ. �œ. �œ.�œ
Bass

�œ �œ �œ

10

�œ �œ �œ �Œ
nues and parks.

�Œ
#-

j�œ�œ�œ.
�‰

�œ �œ# �œ �œ �œ �œ
�œ �œ �œ �œ �œ �œ

3

3
3

3

�œ
�Œ

�œ
�Œ

11

�œ �œ �œ �Œ
On their marks,

�Œ
#-

j�œ�œ�œ.
�‰

�œ �œ# �œ �œ �œ �œ
�œ �œ �œ �œ �œ �œ

3

3
3

3

�œ �Œ
�œ

�Œ

12

�œ �œ �œ �Œ
rac - ing fast;

�Œ -
j�œ�œ�œ.
�‰

�œ �œn �œ �œ �œ �œ
�œ �œ �œ �œ �œ �œ

3

3
3

3

�œ
�Œ �œ �Œ

&

&

&
?

####

####

####

####

13

�œ �œ 
quite a cast.

�Œ �œ
- j�œ

.
�‰ �Œ

�Œ �œ�œ�œ- J
�œ�œ�œ
.
�‰ �Œ

3

�œ �œ �œ 3

�œ �œ �œ J�œ �‰ �Œ

�œ �Œ
�œ

�Œ

14

J�œ �œ j�œ �œ �œ
Mil-lions of peo - ple,

w>

Horn

�œ�œ�œ.
Vlns

�œ�œ�œ.
�œ�œ�œ.
�œ�œ�œ.

�œ�œ�œn .
�œ�œ�œ.
�œ�œ�œ.
�œ�œ�œ.

�œCello

�Œ �œ �Œ

15

J�œ �œ j�œ 
pick an - y two:

. j�œ
�‰

�œ�œ�œ.
�œ�œ�œ.
�œ�œ�œ.
�œ�œ�œ.

�œ�œ�œn .
�œ�œ�œ.
�œ�œ�œ.
�œ�œ�œ.

�œ �Œ �œ �Œ

16 �œ �œ �œ �œ �œ
they could be just like

�œ
�œ
�œ
�œ

�œ
�œ
�œ
�œ
. Flute, Clars �œ

�œ
. �œ

�œ
. �œ

�œ
.

�œ.. �œ. �œ. �œ.

�œ. �œ. �œ. �œ.�œ
Bass

�œ �œ �œ

&

&

&
?

####

####

####

####

bbbbbb

bbbbbb

bbbbbb

bbbbbb

17

�œ �œ �œ �Œ
you and me

Ó �œ �œ
�Œ #

-

J
�œ�œ�œ

.
�‰

3

�œ �œ# �œ
3

�œ �œ �œ
3

�œ �œ �œ 3�œ �œ �œ

�œ
�Œ

�œ
�Œ

18

�œ �œ �œ �Œ
used to be,

�œ
.

�Œ �œ �œ
�Œ #

-

J
�œ�œ�œ

.
�‰

3

�œ �œ# �œ
3

�œ �œ �œ
3

�œ �œ �œ 3�œ �œ �œ
�œ �Œ

�œ
�Œ

19

�œ �œ �œ �Œ
way back when,

�œ
.

�Œ �œ �œ
�Œ 

-
J
�œ�œ�œ
.
�‰

3

�œ �œn �œ
3

�œ �œ �œ
3

�œ �œ �œ 3�œ �œ �œ

�œ
�Œ �œ �Œ

20

�œ �œ
, U
sub.P

stran - gers, then

�œ
.

�œ
-

j�œ

�‰ �ŒU

�Œ �œ�œ�œ

-
J
�œ�œ�œ

�‰ �Œu

3

�œ �œn �œ
3

�œ �œ �œ
j�œ
. �‰ �ŒU

Vln

�œ �Œ
�œ>

�ŒU
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&

&
?

bbbbbb

bbbbbb

bbbbbb

Freely with great expression21

�Œ �œb .�œb j�œb
I turned the

wb
p
wb

22

�œ .
cor - ner,

b nwb

23 �Œ �œ .�œ j�œ
and there you

b bw

24

�œ �Œ Ó
stood,

wb  

&

&

&

?

bbbbbb

bbbbbb

bbbbbb

bbbbbb

25

�Œ �œ .�œn J�œ
your smile like

Ó
bpHarp

 nw

w
p

arco

26

�œ �œ �œ �œ
home to me, your

Ó b

ww

w

27  
heart fa -

wb

w 

wb

28 n 
mil - iar.

 
 

n b

&

&

&

?

bbbbbb

bbbbbb

bbbbbb

bbbbbb

29

�Œ �œ .�œ j�œ
No use pre -

�Œ �œb
P

Clar solo

�œb �œb

ww 

w

30

�œ .
tend - ing,

�Œ �œFlute soli �œ �œ
.b J�œ

�‰

�œ �œ �œ �œ w

wb

31 �Œ �œ .�œ j�œ
not that I

. J�œ �‰

ww 

 b

32 w
could.

�Œ �œb
P

Horn solo

�œb �œb

www

. �œb
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&

&

&

?

bbbbbb

bbbbbb

bbbbbb

bbbbbb

33 �œ �œ .�œb J�œ
I turned the

 
.n J�œ �‰

 ww

wn

34 �œ b �œ
cor - ner when

. j�œ �‰
�Œ

�œ

pClar

�œ �œ

. �œ.. �œ�œ

wb

35  
I met

 

ww 
 

36 w
you.

�Œ �œ �œ �œ
 

�Œ
�œ �œ �œ 

 b 

&

&

?

bbbbbb

bbbbbb

bbbbbb

With a gentle pulse (not too slow)
37

�Œ �œF .�œ j�œ
I turned the

�Œ 
Fl, Clars

J
�œ�œ�œ �‰

.Cello

�œ
F

�œ
Bass

�Œ �œ �Œ

38

�œ .
cor - ner;

�Œ 
F

j�œ�œ�œ �‰

w
�œ �Œ �œ �Œ

39 �Œ �œ .�œ j�œ
stopped on a

�Œ 
j�œ�œ�œ �‰

. �œ�œ �Œ �œ �Œ

40

w
dime,

�Œ 
j�œ�œ�œ �‰

w
�œ �Œ �œ �Œ

&

&

&

?

bbbbbb

bbbbbb

bbbbbb

bbbbbb

41

�Œ �œ .�œn J�œ
like I re -

�Œ �œVlns .�œn j�œ
�Œ �œ 


Cello

 

�œ �Œ �œ �Œ

42

�œ �œ �œ �œ
mem - bered some - one

�œ �œ �œ �œ�œ �œ �œ �œ

ww

�œ �Œ
�œ

�Œ

43  
long for -

b 
 b

  n

�œ �Œ �œ �Œ

44 n 
got - ten.

n 
 �œ �œ

 bb 
�œ �œ �œ

3

?

Ó
3

�œ
Harp �œb �œ

�œ �Œ
�œ

�œ
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?

bbbbbb

bbbbbb

bbbbbb

bbbbbb

bbbbbb

45

�Œ �œ .�œ j�œ
No mere ir -

�Œ 
Fl, Clars j�œ �‰

�Œ
 J

�œ�œ �‰

.
(Vlns)

j�œ �‰

.(Cello) �œ

�œ �Œ
�œ

�Œ

46

�œ .
ta - tion,

�Œ
 j�œ

�‰
�Œ  J

�œ�œ �‰

w

�œ �Œ
�œ

�Œ

47 �Œ �œ .�œ j�œ
no mark - ing

�Œ .
�Œ  �œb

�Œ  �œ�Œ
 �œ

wwb

�œ �Œ
�œ

�Œ

48 w
time.

 ww

w 

�Œ �œ
F

+Harp �œ �œ

�œ
�Œ

�œ
�Œ

&

&

&

?

?

bbbbbb

bbbbbb

bbbbbb

bbbbbb

bbbbbb

49 �œ �œ .�œb J�œ
I turned the

�Œ
 �œ�Œ  �œ

�œ �œ .�œb j�œ
. �œ

. �œw

�œn
�Œ

�œ
�Œ

50 �œ b �œ
cor - ner when

ww

. j�œ �‰

. J�œ �‰

w�œ b �œ

�œb
�Œ

�œ
�Œ

51  
I met

  

w 

�œ
�Œ

�œ
�Œ

52  �Œ �œ
you, When

w �œ �œ

 �œ �œ�œ �œ n

�œ �Œ
�œ

�Œ
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&

&

?

?

bbbbbb

bbbbbb

bbbbbb

bbbbbb

bbbbbb

~~~~~~~~~~~~~~~~~~~~slide

Poco rall.53

 
I met

 ww

wb 

�œ
�Œ

�œ
�Œ

Accel.54

w
you.

�Œ
 �œ�Œ �œ 

�Œ
�œ �œ �œ �œ �œ

�Œ �œ �œ �œ �œ �œ
&

�Œ .
 Ó

~~~~~~~~~~~~~~~~~~~~~~
~~~~~~~~~~~

&

&

&

?

bbbbbb

bbbbbb

bbbbbb

bbbbbb

Con moto - cresc. poco a poco55

3

�œ �œ �œ �œ �œ
Was our en - count - er


Vlns

nn

w
(Cello)

�Œ -
F

PLAY

J�œ
. �‰

56 w
planned,

�Œ �œ
-Flute 

-
ww

w

�Œ - J�œ
. �‰

57 3�œ �œ �œ �œ �œ
des - ti - ny's guid - ing

 n

 

�Œ - J�œ
. �‰

58 w
hand?

�Œ �œ
- 

-
n 

 n 

�Œ - J�œ
. �‰

&

&

&

?

bbbbbb

bbbbbb

bbbbbb

bbbbbb

bbbb

bbbb

bbbb

bbbb

59

3�œn �œn �œ �œn �œ
For - tune or fate, it's

.n
Vlns j�œ �‰
�Œ �œnF
Hn, Cello

�œn �œn

wwwwnnngggggggggggggg
l.v.

wwnn

60 n �Œ �œ
grand, the

�œn
+Flute

�œn �œ �œn �œ3

�œ �œn �œn �œn

61 f 
way you

wwwwn
>

ß
w>
wwww
>ggggggggggggg w>

62  
make me

wwww
>

ß

+Tpts

w>
wwwwb
>ggggggggggggg wb>
�Œ 

Bass

�œb
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bbbb

bbbb

bbbb

bbbb

####

####

####

####

44

44

44

44

63 w
feel!

www
>

f
Tpts

�Œ �œ
Bring out

Horn, Cello

.�œ
> J�œwwww

>

f
�Œ �œ �œ �œ

64
w

www
>
�œ
>

.
wwww
>

�Œ �œ �œ �œ

65
w

...
> �Œ
�Œ �œ �œ

> �œ
wwww
>

�Œ �œ �œ �œ

&

&

&
?

####

####

####

####

44

44

44

44

6666

�œ �œ# wF
j�œn
.Straight 8ths

�œ j�œ#
- �œ �œ#

-
�œn �œb wn >ß

Soli

Clar

Horn

�œ�œ�œ.F

Strs

�œ�œ�œ.
�œ�œ�œ
n
.

�œ�œ�œ.
�Œ �œn

Bass

�Œ �œ

67

w
j�œ
.

�œ j�œ
- 

w

�œ�œ�œ.
�œ�œ�œ.

�œ�œ�œ
n
.

�œ�œ�œ.
�Œ �œ �Œ �œ

68

.
�œ�œ
>

ß
j�œ
.

�œ j�œ
- �œ j�œ

. �‰
. �Œ

�œ�œ�œ.
�œ�œ�œ.

j�œ�œ�œ
n
.

�‰
�œ
�œ
>
æß

�Œ �œ Ó

69
ww
U

U

w
w
æ

U

U

&

&

&

?

####

####

####

####

70

J�œP

Clar solo

�œ j�œ- �œ �œ-


P

Tpts, Tbn


n

�Œ �œ
Bass

�Œ �œ

71

J�œ �œ j�œ- ten.

 
n

ten.

�Œ �œ �Œ �œ

(He takes her hand)

Hesitant Swing

72

�‰ j�œ
�œ-

+Bs Clar, Vibes

�œ
�œ.

�œ
�œ.

�œ
�œ.

ggggggg >

Harp

Ó
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####

####

####

####

####

nnnn

nnnn

nnnn

nnnn

nnnn

Sways

73

www#P

Strs

www#P

Strs

...�œ�œ�œ#-F

Clars

�œ�œ�œ-
�‰ j�œ�œ�œ �œ�œ�œ

...�œ�œ�œ-
�œ�œ�œ-

�œ
Bass

�‰ j�œ �œ
�‰ j

�œ

74

www

www

�‰ ...�œ�œ�œ#
...�œ�œ�œ-
�œ�œ�œ- �œ�œ�œ-

�œ �‰ j�œ �œ �œ

75

www

www

...�œ�œ�œ-
�œ�œ�œ-
�‰ j�œ�œ�œ �œ�œ�œ

...�œ�œ�œ-
�œ�œ�œ-

�œ �‰ j�œ �œ �‰ j�œ

76


�œ�œ�œ

+Tpts, Tbns

�œ�œ�œ
�‹# �œ�œ�œ

3


�œ�œ�œ

+Tpts, Tbns

�œ�œ�œ
�‹# �œ�œ�œ

3

�‰ ...�œ�œ�œ-
j�œ�œ�œ.
�‰ �Œ

�œ �‰ j�œ �œ �œ

&

&

&

&

?

#

#

#

#

#

77

www
F

Strs

....
�œ�œ�œ�œ-F

Tpts, Tbns

�œ�œ�œ�œ.
�‰ j�œ�œ�œ�œ �œ�œ�œ�œ

....
�œ�œ�œ�œ-

�œ�œ�œ�œ.

�œn �‰ j�œ �œn
�‰ j�œ

78

Ó �Œ
6

�œn
F

Flute solo

�œn �œ �œ �œn �œ

www

�‰ ....
�œ�œ�œ�œ

....
�œ�œ�œ�œ-

�œ�œ�œ�œ. �œ�œ�œ�œ

^

�œ �‰ j�œ �œ �œ

79

 6

�œ �œ �œb �œ �œ �œ �œ

...b
j�œ�œ�œ
�‰

....
�œ�œ�œ�œb-

�œ�œ�œ�œ.
�‰ j�œ�œ�œ�œn �œ�œ�œ�œ

....
�œ�œ�œ�œb-

�œ�œ�œ�œ.

�œ �‰ j�œ �œ �œ �œ

(scary moment) Slow arp.

80 �‰ �Œ .U �ŒU �ŒU

J�œ �‰U �Œ �œ
�œ�œb
b
b

U

p
�œ
�œ�œn
n
n

U

Ó �œ�œ�œb
bb
U

p
�œ�œ�œn
nn
U

�Œ �ŒU
�œ�œ�œbbb
Ugggggggg

CELESTA

�œ�œ�œnnn
Ugggggggg

�œ�œ�œbbu
�œ�œ�œnn# u

�‰
.�œ

U �œbU �œnU
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#

#

#

#

#

81

P Flute j�œ �‰ �Œ
3

�Œ �œ
Clar solo

�œ
3
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 Cue: JIMMY: "You'd better get back 
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